«BepxHeBoKCKMIA QUI0T0TrHYeCKHIT BeCTHUK», Ne 1, 2015

YK 811.161.1
1. 3. AxankuHa

CrpanarejbHOe MpUYACTHE MPONIEAIIEr0 BpeMeHH, 00pa30BaHHOE OT ABYBHI0BOIO0 IJ1aroJa:
noBeJIeHNe HCKJIIOUYEeHH I

B craree paccmaTpuBaloTCs NPUYMHEL, TOOYXIAIOMINE aBTOPOB MUCATh C IBYMS «H» MPUYACTHE «KPEIICHHBIN» 0e3
3aBHCHUMBIX  CJIOB— BONPEKHM CIIOXKHBIICHCS pPEKOMEHJATeNbHOW HOpMEe. AHAIM3UPYIOTCS IparMaru4eckue,
CEeMaHTHUYECKHe, TpaMMaTHieckue (akTopsl, BAMAIOMINE HA yABOSHHE CY()(DHUKCATBHOTO «H»: peaau3yeMble CIOBOM B
KOHKPETHOM  JIEKCHYECKOM  OKPYXCHHM 3HAYEeHHUS Ppe3yIbTaTUBHOCTH U DJIEMEHTOB  IIHUPOKOTO  KOMILIEKCa
00YCIIOBICHHOCTH, HHTEHCU(DUKALUS HHIAUBHIYaIH3UPYIONIETO 00BEKT MpHU3HaKa IPY HOMUHAIWY, HAJIMYHE IPHYaCTHH 1
yacTull B OJrDKaieM KOHTEKCTe, B Ipe/ieNnax MpeayioKeH s

KuroueBnble ci1oBa: opdorpadus, ceMaHTHKa, paMMaTHKa, peKOMEHIaTeIbHAs HOPMa, CTPaJaTelbHOe
NPUYacTHE MPOLIEAIEr0 BPEMEHH, OTIIar0IbHOE MIPUIaraTeIbHoeE.

Ya. E. Akhapkina

The past passive participle derived from a perfective-imperfective verb: irregular pattern

The article focuses on the reasons inducing authors to write the non-expanded (single) participle kreshonnyj with
double N against the conventional recommended norm fixed in dictionaries and reference books. Pragmatic, semantic and
syntactic factors which influence the doubling of the suffix N are analysed: there can be meanings of Result and Cause
realized by a word in the specific lexical context; intensification of attribute during nomination; occurrence of participles
and particles in the proximate context (within the limits of the sentence).

Keywords: orthography, semantics, grammar, recommended norm, past participle passive, verbal adjective.

YJK 811.161.1
A. H. bapanos, /1. O. lo0poBoJbckuii

HecTrannaptHble ynorpedaenus (ppa3zeoorusMoB (GakTopbl 4 MPeANOChLIKH)

B crarbe paccMmarpuBarorcst HakTophl, CIIOCOOCTBYIOIINE HECTAaHAAPTHBIM yHOTpeOneHusaM uauoM. K HUM oTHocATCS
CJISYIOIINE TIPEANIOCHUTKY: HaJW4re y MAMOMBI BHYTPEHHEH (hOPMBI, MOTUBHPYIOIEH aKTyalbHOE 3HAYCHHUE; HaMIHe
UTPOBOM CEMaHTUKU BO BHYTpeHHell (opme MIMOMBI; AETaTIU3HPOBAHHOCTH 00pasa, JIEXKAIero B OCHOBE BHYTPEHHEH
(OpMBI; HaNMYUE JIETKO HapyIIaeMOTO CEMaHTHYECKOTO OrpPaHMYECHUs B aKTyaJbHOM 3HAYCHHUH HIHOMBL OTH
NPEANOCBUIKH SIBJISAIOTCA HE INpaBUJIAMM, a CKOpPEE OTPaKalOT TEHIEHLUH, YCIIOBHs, XapaKTEpU3YIOIIME MOTEHLUa
CEMaHTUUYECKOTO Pa3BUTHA (HPa3coOru3MOB.

KiroueBble ciioBa: ¢paseosnorus, HIUMOMa, YHOTpeOineHue, oOpa3sHOCTb, BHYTPEHHSS (opMma, MaTepHann3aius
MeTadophI.

A. N. Baranov, D. O. Dobrovolsky

Idioms in non-standard use (factors and prerequisites)

The article discusses factors contributing to the non-standard use of idioms. We distinguish the following prerequisites.
First, the idiom has to be clearly motivated, i.e. its inner form has to correlate with its actual meaning. Second, the inner
form of a given idiom has to contain a kind of word-play. Third, the imagery of the idiom should be detailed. Fourth, the
actual meaning of a given idiom has to show clear combinatorial constrains. These prerequisites may not be considered
strict rules. They rather reflect certain tendencies and preconditions of the potential semantic development of idioms.

KeyWOI’dS: phraseology, idiom, use, imagery, inner form, materialization of metaphor.
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E. B. BemmenkoBa

Teopernueckue BONPOChl HOPMHUPOBaHus opdorpaduu: BApHATUBHOCTL U CTPaTerust
HOPMHPOBaHMA

B crarpe cucrema mucbMa paccMaTpUBaeTCsl KaK CaMOpPa3BHBAIOIIASACS CUCTEMaA, a paboTa KomudHuKaTopa — Kak OAMH
u3 (akTopoB, BAMAIOINX HA (YHKIIMOHUPOBAHHUE U Pa3BUTHE CHCTEMBI. Poib 3TOro ()akTopa 3aBHCHUT M OT COLMAIBbHBIX
YCIIOBHH, U OT LEJIM U CTPaTerHH, BHIOPaHHBIX KoaudukaropoM. L{enbio KomuduKkaTopoB ceroqHs gBiseTcs obecrneyeHne
YCIIEIIHOM MUCbMEHHOM KOMMYHHMKAIlMM, COXPAHEHHE CHUCTEMBI, a CTpaTerHed — IMOCTENeHHas aJanTalus BXOASIIUX
€IMHUII M YMCHBUICHHWE OSHTPONNHM B HEKOAUPUUUPOBAHHBIX oOnacTsaXx. C H3TUX MO3UIMH OLIEHUBAIOTCSA JBA
CYIIECTBYIOIIMX THIA BAPUATUBHOCTH. 3aKpeIUIEHHE HOPMATHBHBIMU CJIOBapsMHU BapHaTHBHOCTH, BO3HMKAIOLIEH MpU
BXOX/ICHHH CJIOBA B SI3BIK, BEAET K 3aTPYJHEHHUIO BXOXKICHUS CIUMHHIBI B CHUCTEMY, K 3aTPYAHEHHIO KOMMYHHKAIIUH.
BapraruBHOCTH, BO3HHKaIOmas B Tporecce (QYyHKIMOHUPOBAHMS WM DBOJIOUUH CHCTEMBI, — SBIEHHE OOBEKTHBHO
HeoOxonuMoe, Tpedyollee OCTENEHHOTO COKPAILCHUSL.

KaroueBble cjioBa: MHCBEMO Kak caMoOpa3BUBaKOIIAACA CHUCTEMA, LECJIb W CTPATCTUsA KO,I[I/I(I)I/IKaL[I/II/I, THIIBI
BapuaTUBHOCTU, KPUTCPHUU HOPMATUBHOCTH.

E. V. Beshenkova

Theoretical problems of orthographic norm: variability and standardization strategies

The system of writing is considered as a self-developing system and the work of linguists — as one of the factors that
affect the functioning and development of the system. The role of this factor depends on the social conditions and the
goals and strategies selected by the codifier. The aim now is to ensure successful written communication and maintain the
system; the strategy is gradual adaptation of incoming units and decrease in entropy in uncodified areas. Two existing
types of variability are evaluated from these positions. Fixing variability of a new word in dictionaries of the Standard
language makes it difficult for the unit to adapt to the system and hinders communication. Variability that occurs in the
operation or evolution of the system is an objectively necessary phenomenon that requires a gradual reduction.

Keywords: writing as a self-developing system, objective and strategy of codification, types of variability, criteria of
normativity.

VJK 811.161.1
H. B. bornanosa-beriapsin
ArpeccMBHBII Y3yC — MJTH IBOJIIONHUS A3LIKOBOI HOPMBbI?

B crarpe o0cyxnaroTcs Tpu pedeBbIX HOBAIlUH, KOTOpPBIE SBISIOTCS JOBOJIBHO aKTHMBHBIMU B COBPEMEHHOM y3yCE U B
pa3HOl cTeneHn 3a()UKCUPOBAHBI A3BIKOBBIMHM KOpIlycaMu. Tak, HaualbHasi MO3MIUS Hapeuus TalkoKe HE NMPOTUBOPEUUT
CJIOBAapHBIM JIe(DHMHULUSAM, HO PACXOMUTCS C YCTOSBIIEHCS MPAaKTHKOM yHnoTpeONeHHs] B paMKaxX BBICKA3bIBaHMS. 3aMeHa
COIO3HOH CBSI3M IVIABHOTO MPEJIOKEHMS C IPHIATOUHBIM M3bSICHUTEIBHBIM Ha MECTOMMEHHO-COOTHOCHTENBHYIO (S 3Hat0
TO, 4TO OH MNpPUAET) yXe (UKCUpyeTCcs KOPIyCaMH, XOTs IOJHOCTBIO TPOTHBOpEYHT HopMme. Hapymenue mopsimka
KOMITOHEHTOB KOHCTPYKIUH YK€ (CTOJIBKO-TO BPEMEHH), KaK (YTO-TO MPOMCXOAUT) IOJHOCTHIO HEHOPMATHUBHO, XOTS MOKa
elle MPAaKTHIEeCKH He Monaiio B chepy KOpIyCHOU (QHKCALUH.

KiioueBble ciioBa: cucreMa sA3bIKa, sI3bIKOBasi HOPMa, PEUEBOH y3YC, A3bIKOBAsk IBOJIOLMS, KYJIbTypa PedH, A3bIKOBOM
KOPIIyC, PEYEBOH KOPITYC.

N. V. Bogdanova-Beglaryan

Aggressive colloquial usage or language norm evolution?

The article considers three new speech items that are significantly active in usage and registered in speech corpora. For
example, the opening position of the adverbial ‘maxorce” is not contrary to regular pattern formalized in dictionaries but is
out of synch with a long-held speech practice. There is also a norm contradiction reflected in corpora that concerns a
change in hypotaxis: pronouns start playing the role of conjunctions (A srnaio mo, umo on npuoem). Some facts are not
reflected in corpora although they are definitely wide spread: in construction yowce (cmonvko-mo epemenu), kax (umo-mo
npoucxooum) a break of components' order occurs very often, which is completely non-normative.



Keywords: language system, language norm, usage, colloquial speech, language evolution, speech culture, language
corpus, speech corpus.
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E. H. I'ekkuna

Tounoe Bpemsi B uamepennu komnaparusa HE I103/{HEE

B crarpe paccmarpuBaeTcsi CTPYKTypHO-CEMaHTHUECKas THIIOJOTHS KOHCTPYKIHUH ¢ KoMmmapaTuBHBEIM Hapednem HE
IIO3MHEE, B OCHOBy KOTOpDOH IOJNOXEH KPUTEpHUH, CBS3aHHBII C OCOOEHHOCTSMU TEMIIOPAJLHOTO CLEHApUs
OITICBHIBAEMBIX COOBITHH WM CHUTyalid. BBIIENSArOTCA MATH OCHOBHBIX CTPYKTYPHO-CEMaHTHYECKHX Pa3sHOBHAHOCTENl
KOHCTPYKLUH, IpeNCTaBICHHBIX B BapUaHTHBIX TIpaMMaTH4ecKuX peanu3anusx. OOo3HauaeMble KOHCTPYKLMSMH
MOMEHTBI M OTPE3KH BPEMEHH, DPa3MYHBIM 00pa3oM COOTHECEHHBIE APYr C IPYTOM Ha KaleHZapHOH OCH, MOTYT
BOCIHPOU3BOJUTH XPOHOJIOTHUECKHUE PAMKU COOBITUS WM CUTYallUH € Pa3JIMYHOM CTENEHbI0 TOUHOCTH. CTeneHb TOYHOCTH
00yCIIOBIMBAIOT OOBEKTUBHBIC ITOKA3aTENIN ONMCAHMH, a Takke CyObeKTHBHBIC (DAKTOPHI, CBA3aHHBIC C HHTEpIpeTalueil
KOHCTPYKLIUI HOCHTENSAMH SI3bIKA.

KiroueBsble cjioBa: s36IK0BasI KOHCTPYKIHS, OHINATHHO-IETIOBOH S3BIK, Pa3rOBOPHAs pedb, HOMUHAIIMH MOMEHTOB U
OTPE3KOB BPEMEHH.

E. N. Gekkina

Exact time measurement by adverb in the comparative degree “no later”

The paper deals with structural and semantic typology of constructions that include the adverb in the comparative
degree “no later” based on specificity of time of describing events and situations. The paper presents five types of
constructions and their grammatical variants. The constructions denote a certain point of time and a certain period
combined in different ways, and this points and periods reconstruct exactly the chronological frameworks of events and
situations. But the degree of accuracy varies depending on objective and subjective factors.

Keywords: language construction, formal business and everyday speech, nominations of time moment and period.
VIK 81'32; 81'373.2

H. U. I'ony0eBa-MonaTkuHa, JI. JI. lllectakoBa

0o HU3YyYCHUH pyCCKOﬁ 3MI/leaHTCKOI7[ pe€Yd ¢ MOMOUILI0 KOPITYCHBIX METO/10B

B crarbe paccmarpuBaroTCs pe3yabTaThl IPUMEHEHHs KOPIIYCHBIX METOJOB B HCCIIEIOBAHUM PYCCKOM dMHUIPAHTCKOM
peun. B Hacrosimiee Bpems Tak HasblBaeMmas «IepBasi BOJIHA» pycckod smurpanuu Bo @panuumio (1 nozxe B Kanany)
ucyesna, Ho eme B 1991-1998 rr. Ob11H SKUBBI HEKOTOPBIE YMUTPAHTHI Kak IEPBOro, Tak M BTOPOTO IOKOJIEHUH, CTaBILIUE
TOCIETHUMH TIPEACTaBUTEISIMU  «3apyoeskHoi Poccum». OOpaboTka ¢ IIOMOLIBIO aBTOMAaTH3UPOBAHHOW CHCTEMBI
«JlukTyM-1» KopIlyca TEKCTOB YCTHOM peYM 3MHUIPAHTOB «IIE€PBON BOJIHBD) BBISBHJIA 3HAUUMOCTh B HEl OHOMACTUKH, U
0COOCHHO — TOMOHMMHKH. Kak mokazaHo, mpu OONBIIOM MacCHBe HWHOCTPAHHBIX TOIIOHMMOB ITO3HMLHIO HawmOolee
4aCTOTHOT'O, COLMAJIbHO U KYIBTYPHO Harpy>K€HHOTO B PEYU SMUTPAHTOB 3aHsJI TONOHUM Poccusi.

KioueBble cioBa: «3apybexnas Poccusy, sMHrpaHTCKas pyccKasi pedb, KOPIYCHOE HCCIIEIOBAHHE, OHOMACTHKA,
TOTIOHUM.

N. I. Golubeva-Monatkina, L. L. Shestakova

Corpus-based approach to Russian emigrant language study

The paper discusses the efficiency of applying the corpus-based approach to Russian emigrant language study. At
present the so-called «first wave» of Russian migration to France (and later to Canada) has disappeared but in 1991-1998
some representatives of both the first and the second generations formed the remainder of a unique cultural phenomenon
named «Russian Abroad». The use of the automated system Diktum-1 for processing the oral speech corpus of emigrants
of «the first wave» revealed the importance of onomastics in it, and especially — of toponymics. As it was shown, among
the large corpus of foreign toponyms in the speech of emigrants, the toponym Russia has the position of the most frequent
one and of socially and culturally accentuated.

Keywords: «Russian Abroad», Russian emigrant language, corpus-based approach, onomastics, toponym.
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I'. 1. KycroBa

IIapexxHbIe PAaMKH HHTEPHPETAIUOHHBIX MPEAUKATOB U MEXaHU3Mbl KOMIIPECCHHU

[IpeaukaTel HHTEPIPETALMH SBISIOTCS aOCTPAKTHBIMH MPEAHMKATAMHA K HMEIT BaJCHTHOCTh HAa CHTYALHUIO
(MPOTO3UIMOHANIBHYIO BaJCHTHOCTh). [Ipyrue aOCTpakTHbIC NpeAUKaThl (NEpPIENTUBHBIC, MEHTANbHBIC, pPEUCBbIC)
BBIDQKAIOT ~ CBOK0  MPONO3MLMOHAIBHYIO  BaJCHTHOCTh INPUAATOYHBIM  IpeIokeHHeM. HHTepmperamms
UHTEPIpPETUpYeMasi CUTYalldsi MOTYT OBITh BBIPOKCHBI B OTICIBHBIX MPEJIOKeHUsIX. HO OHM MOTYT Takke 00pa3oBaTh
COMHYI0 KOHCTPYKLHIO B DE3yJbTaTe KOMIPECCHH. B 3TOM cilydae MHpOIO3MIMOHANBHAS BaJICHTHOCTh IPEANKATOB
MHTEPIPETAIMN BBIPAKACTCS ¢ MOMOIIBIO MAaISKHBIX (OPM M MPEIOKHBIX TpymIl. B MaHHO# cTaThe paccMaTpUBArOTCS
GbopMBI «6 + MPEUIOKHBIA MMagex» M TBOPHUTEIBHBIA MAneK, CP.. NPOOSUHYMbCS 6 PACCIeO08AHUU; GblOESMbCSL
apyouyuei.

KiroueBrble cjioBa: MPEAUKaThl HHTCPIPETALNHA, TAACKHAA paMKa, IPONO3UIIMOHAJIbHAA BaJICHTHOCTb, KOMITPECCH .
G. I. Kustova

Case frames of interpretation predicates and compression mechanisms

Predicates of interpretation are abstract predicates. They have a valency of the situation (propositional valency). Other
classes of abstract predicates (perceptual, mental, speech) express their propositional valency by subordinate clause.
Interpretation and interpreted situation can be expressed in separate sentences. But they can also form a unitary
construction by compression. In this case propositional valency of interpretation predicates is expressed by case-form or
by prepositional phrase. The article considers the forms «v + prepositional case» and instrumental case, cf.: prodvinut sya v
rassledovanii (‘to move forward in the investigation’); vydeliat sya eruditsiey (‘stand out/excel in erudition’).

Keywords: interpretation predicates, case frame, propositional valency, compression.

VYIK 811.161.1
H. B. HeuaeBa

Hponncnaﬂ VS CTPOYHAsA B COBPEMEHHOM IMUCbM€E: HCTOYHUKHU HeCTA0OMJILHOCTH HAMUCAHUH

B crarbe Ha COBPEMEHHOM S3BIKOBOM MaTe€pHalle PAacCMaTPHUBAIOTCS y3yalbHble KojleOaHUS B yNOTpeOIeHUH
MPOITUCHON TpadeMbl C TOYKH 3pPEHHUS €€ IBYX OCHOBHBIX (YHKLUHWI — CEMaHTHYECKOH WM CHHTakcuueckoil. Ilepas
IpeIoaracT BbIIEICHUE COOCTBEHHBIX MMEH M HAaHMMEHOBAHUM, BTOpas 0003HA4aeT CHHTAKCHUYECKOE WICHEHHE PEUM.
KonebGanusa cBsi3aHbl C MpOIECCOM JECEMaHTHU3AIMHM AME/UIATUBOB, AaKCHOJOTMYECKHM IIOJXOJAOM K HEKOTOPHIM
HOMMHALUSIM, IOSIBICHHEM HOBBIX 10 CTPYKTYpe HaUMEHOBAHHMM, WHOS3BIUHBIM BIMSHUEM, aBTOMAaTH3alUei
KOMITBIOTEPHOH 00pabOTKU TEKCTOB M APYTUMHU (PaKTOPaMH.

KoueBsie ciioBa: opdorpadus, nponucHas rpadema, y3yc, opporpaduueckas HeCTaOMIBHOCTb, OHUM, alleJUISTHB,
HEOJHOCIIOBHOEC HANMEHOBaHHUE, OpHOrpaduuecKu 3HAYNMBIC (PAKTOPHI.

l. V. Nechaeva

Capital vs small letter in modern writing: sources of instability in writing

Relying on the modern linguistic material, the paper discusses the usual variations in the use of capital graphemes from
the standpoint of their two main functions: semantic and syntactical. The former implies highlighting proper names and
apellations; the latter signifies syntactical division of speech into parts. The variations arise from desemantization of
common names, an axiological approach to some nominations, the emergence of structurally new appellations, the
influence of foreign languages, the automation of computerized text processing, and other factors.

Keywords: orthography, capital grapheme, customary usage, orthographic instability, proper name, common name,
non-one-word name, orthographically significant factors.
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3. 10. IleTpoBa

Oopasnoe noJe «Pacrenus» B «MaTtepuaiax K ciaoBapio Metagop
U cpaBHeHMIi pycckoii uTepatypbl XIX—XX BB.»

B crarbe kpaTKo 0XapaKTepHu30BaHbl IPUHIUIIBI CO3aHus «MaTepuasoB K ciioBapio Metadop U CpaBHEHU» (aBTOPHI
H. A. Koxesnuxosa, 3. lO. [lerpoBa) u onucaHo CeMaHTHUYECKOE IOJIE, B KOTOPOE TPYIIUPYIOTCS 00pa3bl CpaBHEHHS B
TPETbEM BBIIIYCKE 3TOTO cioBaps — «PacTteHus». PaccMOTpeHbl ceMaHTH4YeCKHEe OTHOIICHUS, CTPYKTYPUPYIOLIHE 3TO I10JIE:
«Pox — Bumy, «lenoe — gactb», «PacTeHns — COBOKYMHOCTH pacTeHHi», «PacTeHHs — >KU3HEHHBIA IIMKJI PAacTEHUI»,
OTHOIICHUS! CHHOHUMHH, CJIOBOOOpA30BaTeNbHOM NepuBauuu U Ap. Jlemaercs MONbBITKA MOKa3aTh, KaK 3TH OTHOIICHHS
CTPYKTYPHPYIOT (pparMeHThl MeTaQOpUIecKor KapTHHBI MUPA SI3bIKA XYJ0)KECTBCHHOM JIUTEPATYPHI.

KnoueBsle caoBa: wmeradopa, cpaBHEHHE, JIEKCHKOrpadusi, CEMAaHTHUECKOE TII0JIe, SI3BIK XYJO)KECTBEHHOM
JIUTEPATYPHI.

Z. Y. Petrova

Metaphorical field “Plants” in the “Materials for the dictionary of metaphors
and similes of the XIX-XX-centuries Russian literature”

The article summarizes the principles of creating “Materials to the dictionary of metaphors and similes" (authors: N. A.
Kozhevnikova, Z. Yu. Petrova) and describes the semantic field "Plants" in which the “vehicles”, or “sources” of
metaphors and similes are grouped in the cognominal volume of the dictionary. The author studies semantic relations
which structure the field: "Genus — species”, "Whole — part", "Plant — collection of plants”, "Plants — life cycle of plants"”,
synonymy, word-formation derivation etc., and shows how these relations structure fragments of the metaphorical image
of the world in the language of literature.

Keywords: metaphor, simile, lexicography, semantic field, language of literature.

VK 811.161.1
O. E. ®poJjosa

00 ynorpedieHun cj10Ba ghakm B pycCKoOil peun

B crarbe paccMarpuBaeTcs ynoTpeOieHne cioBa (pakm B COBpEMEHHOW pPyCCKOW pedr. 3HaYeHHe CIIOBa (hakm CBSI3aHO
CO 3HAHUEM U MCTHHHOCTBIO cooOueHus. KoHcTpykuuu amo gpaxm u amo He @axm OTIMYAIOTCS HE TOJIBKO HATMUMEM
orpunanus. KoHCTpyKIWms omo ¢paxm ynorpeOisiercss B MOCTIO3UIMHU 10 OTHOIIEHUIO K BBOAWMOM Mporo3uiuu. Mel
BCTpEYaeM €€ B CUTYalUsX, KOTa MOIYC MPOTHBOMOCTABIISETCS JUKTYMY; KOTJa TOBOPSLIMNA MOAYEPKUBACT HCTUHHOCTD
coobmenus. KoHCTpykums omo He @axm YHOTpeONsieTcss B Hayaje INPEIJIOKSHHS W BEIpaKaeT COMHEHHE WIIN
HPEIONIOKEHHE.

KuaroueBble cjioBa: (1)aKT, KOHCTPYKLIUU 2moO qbaKm, amo He qbakm, HUCTUHHOCTb, MOJAJIBHOCTbH IMPCAITIOJIOKEHUA,
COMHCHUA.

O. E. Frolova

On the use of the word fact in the Russian language

The article looks at the use of the word fact in the modern Russian speech. The meaning of the word fact is associated
with knowledge and with the truth of the message. The construction this is a fact and this is not a fact differ not only by
the presence of negation. The construction this is a fact is used in postposition in relation to a proposition. This
construction is used in situations when the dictum is opposed to the modus; when the speaker emphasizes the truth of the
message. The expression this is not a fact is used in the beginning of a phrase to express doubt.

Keywords: fact, the construction this is a fact and this is not a fact, the truth, modality of doubt.
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B. M. AinnaTtoB

Hopmanu3sanus si3bika B SIlnonunu

IepBbie monbITkH HOpManu3aiuu opdorpaduu smnonckoro s3eika Havanuch B X1 B., snonckue yuensie XVII-XVIII
BB. YCTaHOBWJIM opdorpaduueckie HOPMBI HAa OCHOBE CTPOTHX HPHHIMIOB. HOPMBI COBPEMEHHOTO S3bIKa OBLTH
orpezeNeHsl B Hayane XX B., IepBOHAYAIBHO opdorpadudeckre HOpMBI OCHOBBIBAJIMCH HA HOPMaxX MHCHMEHHOTO SI3BIKA.
B 1946-1952 rr. Bo BpeMs aMEpPHKAaHCKON OKKyNanuu ObUIM pealu30BaHbl 3HAYUTENbHbIE PEQOpPMBI: OTMEHA
WCIIOb30BAaHMs CTApONMCHMEHHOTO SI3bIKA, YIPOIIEHHWE HAIMCAHUS HEpOrIH(OB, COKpALICHHE 4YHCIa HCIOIb3YEeMBIX
ueporndos, npuoOImKeHue opdorpadun k mpomsHomeHnro. Ceifyac HOPMBI SA3BIKA MOJUICPIKHBAIOTCS W YaCTHYHO
U3MEHSIOTCS IByMs BeZloMcTBaMH: MUHHCTEPCTBOM 0Opa3oBaHus U TeneBu3nonHol komnanueii NHK. YcraHoneHHbie
NHK HOpMEI yauThIBatoTCS M ApyruMu Tenekommanusamu. Mucrtutyt npun NHK m3ydaer s3bIk TeneBHACHHS M pagyo U
JaeT KOMIIaHWHM pexoMeHAanuu. OCHOBHBIE METOIBI THX HCCICIOBAHUHA: aHAIM3 3HAYUTEILHOTO YHCIa NPOTPaMM H
MAaccOBO€ M3yYCHHE OTHOIICHUS ayJUTOPHM K IIPOTpaMMaM; €CIH pealbHOe YIOTpeOIICHHe W MHEHHE 3puTeneil He
COOTBETCTBYIOT HOPME, HOpMa MEHSETCSI.

KJ1ro4eBble €JI0Ba: Hopmanusaius s3b1ka, ophorpadus, Mpou3HOIIeHHe, HeporTHdbl, MUHICTEPCTBO 06pa3oBaHMS,
kommanust NHK, MaccoBble uccaeqoBaHus.

V. M. Alpatov

Normalization of the language in Japan

The first attempts to normalize the orthography of the Japanese language started in the XIII century. The Japanese
scholars of the XVII-XVIII centuries established the orthographic norms based on strict principles. The norms of Modern
Japanese were determined at the beginning of the XX century. Originally the orthographic norms based on the norms of
the Written Japanese. In 1946-1952, at the time of the American occupation the significant linguistic reforms were
realized: elimination of the Old Written Japanese, simplification of writing characters, reduction of the number of
characters, correlation between the orthography and the pronunciation. Nowadays the norms of the language are
maintained and partly changed by two organizations: the Ministry of Education and the radio and television company
NHK. The norms established by NHK are also taken into account by the other companies. The special institute attached to
NHK researches the language of television and radio and offers its recommendations to the company. The principal
methods of these researches are the analysis of the significant number of programs and the investigation of the attitude of
the mass audience to the programs. If the real usage and the mass opinions do not coincide with the established norms
these norms are changed.

Keywords: normalization of language, orthography, pronunciation, characters, Ministry of Education, company NHK,
mass investigation.

VIK 811.111
B. . KeanBuc

Ananranus CAKPAJIBHOI'0 TEKCTA KaK BAPUAHT NMPONECACBTUYECKOI'0 IMOAX01a

TpyAHOCTH BOCHIPUATHS COBPEMEHHBIM UMTATEIEM TEKCTA, HAMIMCAHHOTO HECKOJBKO COT JIET Ha3ajd, CaMOOUYCBHIHBI.
TlepeBon Takoro Tekcra Ha JAPYroi SI3BIK 00S3aTENFHO HOCHT CIIENbl JIMYHOCTH MEPEBOAYMKA M HE MOXET CUHTATHCS
Oe3ymnpeuHol mepeaadel conepaHusi U OCOOCHHO CTHIIS aBTOpa MOAJMHHUKA. B CBsi3M ¢ 3TUM oOpamiaer Ha cels
BHHMaHUe MPaKTHKa Mepead IPEBHETO TEKCTa Ha TOT )Ke SI3BIK B €r0 COBPEMEHHOM COCTOsIHMH. Ha mpuMepe aHammsa
CIICHbI W3 Tparcanu H_ICKCHI/Ipa «[CamiteT» paccMaTpuBarOTCA l'IpO6.]'[CMbI ajantainguu TEKCTA, HAIMCAaHHOIo Ha
PaHHEHOBOAHIVIMHCKOM SI3bIKE, HA COBPEMEHHBIN aHTIIMACKUHA A3bIK. BBISABISAETCS CyIeCTBOBaHHE CBOCOOPA3HOTO KaHpa
ajanTtanyuy, OTIIHYaromerocs ot O6bI‘{HOFO KOMMCHTHPOBAHHUA U NPECICAYIOUIETO HEJIN O6HCF‘II/ITB YUTATCJII0 BOCIIPUATUE
TPYIHOTO TeKCTa. TeKCT aJanTaluy — CBI3HOE W3JOKEHHE COJCPIKAHUS NCTOYHUKA, 3aMEHa CHHOHMMAMH YCTapeBIIHX U
CPaBHUTEIBHO PEIKHX CJIOB, MPUBEICHHE TPAMMATHKA B COBPEMEHHOE COCTOSHHE, «IeMOKpPATH3alUs» CHHTAKCHCA.
Hexoropble aganTanuy MOTYT NMPEACTABISITE CO00M Oojiee MM MeHee COKpalIeHHBIH Mepecka3 OpUTHHAIBHOTO TeKcTa. B
9TOM Cllydae OHHM TPHOIIKAIOTCS K KaHpy aaiipkectoB. Ilepemaua Xymo»KECTBEHHOTO BIIEUATIICHHS CTOUT HA BTOPOM
TUTaHE WK OTCYTCTBYeT. OIHAKO pa3sHMIA MEXAY TAKUMH aJlaNTalusMH H JalKeCTaMH B TOM, YTO MOCIEIHUE HOCST
CaMOCTOSITEJILHBIN XapakTep u MpeCciacayroT LEJIU 3KOHOMHUHW BPEMEHHN YUTATCIA, 3aMHTEPECOBAHHOTO, INTABHBIM O6p3.30M,
B 3HaKOMCTBE C CIOXXETOM IPOW3BEICHUs, B TO BpeMs KakK aganTalys MOApa3yMeBaeT HENpPEphIBHOE COIMOCTABICHHUE C
HOUTHHHAKOM M BO3MOXXHOCTB ITOCTOSIHHOTO OOpAIleHHs K IMocieaHeMy. Pa3Hble agantainyu pacCYMTaHbl HA YMTATENICH
pa3HOrO YPOBHsS MOATOTOBKH M, TAKMM 00pa30M, HOCST BCIOMOTATeNbHBIA XapakTep. s pycckoil MpakTHKH MepeBona
NOI00HBIC aJaNTaluH HE XapaKTePHBI.

KuarwoueBble cioBa: ajanTtanys, nepeBo/, TCKCThI IIPEIKHUX 310X, KaHP, z[aﬁaxcecr



V. I. Zhelvis

Adaptation of a Sacred Text as a Versioon of Propedevtic Approach

It is common knowledge that comprehension of a text written a few centuries ago offers a number of problems for a
modern reader, while translation of the text into a different language inevitably bears the traces of the translator’s personal
tastes and views and, presumably, cannot be looked upon as an adequate rendering of contents and, especially, style of the
original. Taking that into consideration, attention should be drawn to what might be called adaptation, a peculiar sort of
translation of the old text into its own language but in its present state. In the present article, adaptations of Scene 1 Act 1
from Shakespeare’s Hamlet are analyzed and compared. The author assumes that adaptation is another genre different
from traditional commentaries whose aim is to make comprehension of the Early Modern English text by the modern
reader easier. Adapted texts substitute obsolete or rare words by their modern synonyms, bring grammar constructions
closer to their modern equivalents, make the syntax more ‘democratic’. Some adaptations may be somewhat akin to
digests, but the difference is nevertheless significant, as the goal of the adapted text, unlike that of a digest, is only a
thorough juxtaposition of itself and the original, detrimental to the artistic value of the latter. In their turn, digests pursue
the idea of offering the reader a shortened version of the text, so that he might get the gist of the plot. Adaptations may be
of different sorts, depending on the educational degree of the reader. In Russian translation tradition adaptations are not
very popular.

Keywords: adaptation, translation, old texts, genre, digest.
VK 811.161.1°342
0. U. CeBepckas

Hx cioBa «B rpaHUTe OTJIMBAKTCSDY. 0COOEHHOCTH COBPEMEHHOI MOJTUTUYECKOH PUTOPUKHU

B crartee paccMmarpuBaroTCs OCOOCHHOCTH COBPEMEHHOW TOJIMTHYCCKOM PUTOPHKH. AHANW3 pedeil Npe3uieHTa,
MPEeMbEP-MUHUCTPA CTPaHbl, PETHMOHAJBHBIX MpPABUTENCH, MACMyTaToB, JHICPOB OMNIO3WIMH MO3BOJISET BBISIBUTH
UCTIONIB3YIOIIHeCs ceronHs pedeBbie umumxkn CunbHON pykH, Ilarpuora, HaponHoro usbpannuka, [Ipocroro vesnoBeka,
UYenoseka BoeHHOTo. Ocob60e BHUMaHUE YAEIAeTCS UMIUIUIUTHOMY COJICPIKaHHUIO.

KiroueBble ¢J10Ba: TOIUTHYECKAS JIMHI'BUCTHUKA, PUTOPHUKA, MAHUITYJISIIUH, pet{eBoﬁ MOPTPET, UMUK IOJIUTHUKA.
O. I. Severskaya

They are «cast in granite»: distinctive features of modern political rhetoric

The article considers features of modern political rhetoric. The analysis of speeches of the President, Prime Minister,
regional governors, deputies, leaders of the opposition enables to identify speech images used today, the images of
Powerful Hand (Strong Man), Patriot, People's choice, a Simple Man, a Military Man. Special attention is paid to the
implicit content.

Keywords: political linguistics, rhetoric, manipulation, speech portrait, the image of a politician.
YIK 659.4
JI. B. Cene3neBa
JAuckypcuBHas dopmanusi KOPNOPATUBHON OpraHu3aunu

B crarbe paccmarpuBaercst PR-guckype kak nmpodeccrHoHaIbHBINA AUCKYPC, IO KOTOPHIM OHMMAETCsl COBOKYITHOCTD
npoecCHOHANBHBIX ~ JUCKYpPCUBHBIX  IpakTHK. OcobeHHoctH PR-muckypca  onpeneistorcss  0COOEHHOCTSIMU
KOPIIOPaTHBHOM OpraHM3allid, KOTOpas BBICTYHAaeT HE TOJBKO B KauecTBe oObekTa, HO M cyObekta PR. Hpes
KOPIIOPaTHBHOCTH peallm3yeTcss B CTPYKType MUCKYpPCHBHOH (opMaruy, pa3pabOTaHHON B paMKax KOPIIOPAIHH.
CrpykrypooOpasyromumu  (akropam PR-guckypca sBISIOTCS HepapXUuecKkas CTPYKTypa YIpaBlIe€HHs KOpIOpaLuew,
KOMMYHHUKATHBHBIH CTaTyC, TO €CTh NOJOXKEHHE CYOBEKTa — cO3JaTelsi TeKCTa B KOPIOPATHBHON CHCTEMeE, IOJIOKEHHE
ajZpecara 1o oTHolleHue K Kopropauuu. Ha mpumepe caiita OAO «l'a3mpom» NpeinpUHUMAETCS IONbITKA ONKUCAHUS
pedeBoii OpraHU3alMK JaHHONH KOPIOPAIMHU KaK PEYeBOTO KOJUICKTHBA.

Kirouesnle ciioBa: PR-nuckypce, nuckypcuBHas GpopManus, JUCKYPCUBHbIE IPAKTUKU, KOPIOPATUBHAS OpraHU3aIMs,
Hepapxudeckas CTpPyKTypa, CyObeKT pedr, KOMMYHHKAaTHBHBIH CTaTyc, peueBasi OpTaHU3AIlHs, PEUEBOH KOIIEKTHB.



L. V. Selezneva

The discursive formation of the corporate organization

The article discusses PR-discourse as professional discourse, which is understood as a set of professional discursive
practices. Features of PR-discourse are determined by the characteristics of the corporate organization, which serves not
only as an object but also as the subject of PR. The idea of the team spirit is realized in the structure of discursive
formations developed in the framework of the Corporation. Structure-forming factors of PR-discourse are hierarchical
management structure of the Corporation, communicative status, i.e. the status of the subject — the writer of the text in the
corporate system, the position of the recipient in relation to the Corporation. For example, the website of "Gazprom"
attempts to describe the speech organization of this Corporation as a speech team.

Keywords: PR-discourse, discursive formation, discursive practices, corporate organization, hierarchical structure, the
subject of speech, communicative status, speech organization, speech team.

YIK 81'373
B. U. llaxoBcKkuii
IMOUHOHAIBHBIN THIOHMHI B pe4eBOM 00IIIeHU U

B craree paccMmarpuBaeTcs mpoOiieMa KOOIEPaTHBHOTO OOIIEHHS B YCIOBHSAX KaT€rOPHAJIbHOH SMOLMOHAIBHON
curyauu. B Hay4HbIii 0OMXOA BBOJHUTCS TOHITHE SMOLMOHANBHOTO THIOHWHIA KaK Pa3HOBUAHOCTH aNalTHPYHOIIEH
¢yuxuny s3pika. [Ipemmaraercs BBOIUTH B KOMMYHUKATHBHYIO KOMIIETEHIUIO SI36IKOBOM JIMYHOCTH TEOPETUIECKIE 3HAHHS
U TNpPaKTHYECKUE HABBIKM MCHUXOJMHIBUCTHYECKOTO (PEeHOMEHa SMOLIMOHANBHOTO THIOHHMHIA BO BpeMsl Haydarollei
KOMMYHHKAaIIHH.

KuaoueBble cJjoBa: s3bIKOBas JIMYHOCTb, KOMMYHHUKATHBHas KOMIICTCHIMSA, alallTUpyromas (byHKIlI/ISI s3bIKa,
SMOILIMOHATBHBIN TBIOHUHI, Hay4aronrasd KOMMYHHUKAIIAA.

V. I. Shakhovsky
Emotional tuning in speech communication

The article considers the problem of cooperative communication in a typical emotional situation. The author
introduces the concept of emotional tuning as the adoptive function of language. It is recommended to include theoretical
knowledge and practical experience of emotional tuning into homo sentiens’s communicative competence in the process of
teaching communication. Emotional tuning in speech communication is considered to be a psycholinguistic phenomenon.

Keywords: linguistic personality, communicative competence, adoptive function of language, emotional tuning,
teaching communication.

YK 821.161.1

JI. A. I'aBpusioBa

B3anmocBsi3p MUPOBHICHNS W XyI0KeCTBeHHBIX NTpUHIHNOB ®. M. J/locToeBckoro

B crarbe BbLABIAIOTCA 0cOOeHHOCTU ToHUMaHus ®. M. JIocTOeBCKUM AyXOBHOM IIPUPOJbI YelloBeKa, 3ambicia bora o
HEM, CMBICJIa YEJIOBEUECKOW MXM3HH, CYIIHOCTH, MEXaHM3Ma M Ipoliecca TBOPUYECTBA, 3ahad MOA3Ta-XYAOXKHHMKA B
OTHOILEHUHU ce0s CaMoro M 4MTarelied, poiau MpPOM3BEAEHMS HCKYCCTBa B MHpe. AKLEHT JeNaeTcs Ha cakpalu3allu
@. M. JIoCTOEBCKMM TBOPYECKOTO MpoIlecca M AEHCTBEHHOCTH XyJOKECTBEHHOTO CJOBa. B KkadecTBe MarepHana s
uccnenoBanusa nociyxuan crarbu @. M. JIoCTOEBCKOIO, €ro 3MUCTOSIPHOE HACIEAUE, YEPHOBBIE 3alMCH B 3aIMCHBIX
KHIDKKax M TeTpaasxX pasHbIX JieT, ¢enbeToHbl «/lHeBHHMKa mucarens» 1873 roma, a Taioke Tpymbl HCClieoBaTeNei
XyI0’KECTBEHHOTO HACIEANS MHCaTeIs.

KaroueBbie cjioBa: MHPOBHUJICHUE, BOF, YCJIOBCK, INMOHUMAHUEC, XYAOKCCTBCHHBIC IPUHIMIIBI, TBOPYCCTBO, I1O3MA,
ABTOP, YUTATCJIN.

L. A. Gavrilova

The relationship of worldview and artistic principles of F. M. Dostoevsky

The article reveals peculiarities of understanding by F. M. Dostoevsky the spiritual nature of man, God's idea of him,
the meaning of human life, the nature, mechanism and process of creativity, the task of the poet-artist concerning



himself and the readers, the role of art in the world. The emphasis is on Dostoevsky's sacralizing creative process and
effectiveness of artistic expression. The study uses Dostoevsky’s articles, his epistolary heritage, draft records in
notebooks of different years, feuilletons from "The Diary of a Writer" (1873), and the researches of the writer’s artistic
heritage.

Keywords: world-view, God, man, understanding, artistic principles, art, poem, author, readers.
VIK 801.7

E. 10. Koanimena

Xapaxkrtep npaBku E. C. ByjirakoBoii B KOHTeKCTe YCTAHOBJIEHUSI OCHOBHOIO TEKCTa pOMaHa
M. A. Byarakosa «Mactep u Maprapura»

JlanHasi cTaThs MOCBSIIEHA PACCMOTPEHHIO OXHOTO W3 IPUHLUIIOB YCTAHOBIEHHS OCHOBHOTO TEKCTa pOMaHa
M. A. BynrakoBa «Macrep u Mapraputa». TekcToJorudeckoe u MCTOPUKO-Onorpaduueckoe MccieOBaHHE IO3BOJIAET
cenaTh BBIBOJ O TOM, YTO YacTh W3MEHEHWH B poMaH Obula BHeceHa cympyroi mucarens E. C. BynrakoBoit, uTto
CBHUJICTEIILCTBYET O HEOOXOAMMOCTH M3YUEHHs XapaKkTepa ee MnpaBku. HecMOTpsi Ha CBO€ YJMBHTEIBHO OTBETCTBEHHOE U
TpemeTHOe OTHOLIEHHWEe K TekctaM Mactepa, Enena CepreeBHa Bce ke JOIMYCTHIA B 3TOM KOJIOCCAIIBHOM,
MOABXHUYECKOM TPYAE Pl MOTPEUIHOCTEH, TUIIONIOTHS KOTOPBIX MPEACTaBIeHa B JAHHOW CTaThbe.

KioueBble cJIoBa: TEKCTOJIOTHS, OCHOBHOM TEKCT, PEIAKIHsl, UCTOPHS TEKCTA, YSPHOBHUKHU, TOCIEIHSIS TBOpPUYECKAs
BOJIS aBTOPA.

E. Yu. Kolysheva

Specifics of E. S. Bulgakova’s editing in determining
the basic text of M. A. Bulgakov’s novel «The Master and Margarita»

This article is devoted to one of the principles of determining the basic text of M. A. Bulgakov’s novel «The Master
and Margarita». Basing on the textual, historical and biographic research the author of this article supposes that part of the
changes in the text belong to the writer’s wife E. S. Bulgakova. It means that we should research the specifics of her
editing. In spite of its magnificence and love to Master’s text Elena Sergeevna made some mistakes in her great work. The
main aim of this article is to show the typology of her mistakes.

Keywords: textual criticism, basic text, edition, creative history, manuscripts, the author’s last will concerning his
creative work.

VIIK 821.161.1

H. 10. JIyuenenkas-bypanna

Tpakrar JI. H. Tosncroro «Tak 4To e HaM AeJ1aTh?»: MO3THKA COLMOJOTHYECKOro JUCKypca

B crarbe paccmarpuBaeTcs ModTHKA myonmuucTHdeckoro amckypca JI. H. Tomcroro Ha mnpuMepe aHamm3a
COLIMOJIOTHYECKOT0 Tpakrara «Tak uro jxe HaM Jenarb?». lccieayercss colepkaTeslbHO-TEMAaTU4eCKUd IIaH
NIPOM3BENICHUS], BBIICHSAETCS €r0 KOMIIO3MIMOHHAS OpTraHM3alis, OCHOBHbIE MOTHBBI, OCOOCHHOCTH HCIIOJIb30BAHUI
M300pa3UTEeNbHO-BEIPA3UTENLHEIX CPeACTB. [loka3zaHo, YTO MHPOOLIYIIEHHE MUCATENs ONPENEIMIO €T0 OPUIMHAIBHOE
XYAOKECTBEHHOE BHJICHHE MOCTaBJIEHHBIX MPOOJIEM M HAIUIO OTPaK€HHE B CTPYKTYpE, S3bIKE U KOMMYHHUKAaTHBHBIX
YCTaHOBKax MyOJUIIMCTHYECKOTO TpakTara. B crarbe I0Ka3aHO, 4TO OOMMuMTENbHBIH mnadoc mybmurmcruku JI. H.
Toncroro opraHu4HO COYETAETCS € XY0)KECTBEHHBIM H300paKeHNEM JJOKa3aTeJIbHOM YacTH Tpakrara.

KiloueBble cioBa: aHTUTEe3a, JOKYMEHTAIU3M, KOMMYHHUKAaTHBHBIE YCTAaHOBKM, OCTpaHEHHE, MPHHIIMII
reHepaIn3aluy, TyOIUIUCTHKA, COIIMOJIOTHYECKHM, )KaHp, TPAKTaT.

l. Yu. Luchenetskaya-Burdina
Treatise by Leo Tolstoy “So what should we do?”: poetics of sociological discourse

The article looks at the poetics of Leo Tolstoy’s publicistic discourse by analyzing his sociological work “So what
should we do?” The author studies content and thematic plan, describes the compositional organization, basic motives and
peculiarities of using expressive means. It is shown that the writer’s world perception determined his unique artistic
attitude to the problems raised in the treatise and was reflected in its structure, language and communication aims. The
author proves that accusatory pathos of Leo Tolstoy as a publicist is in harmony with artistic representation of evidence in
his work.

Keywords: antithesis, documental, communicative aims, estrangement, principle of generalization, publicist,
sociological, genre, treatise.



YIK 82-2
A. Il. CrapmoBa, B. H. CtrenanoB
TpaHchopmanus mepcoHaka B COBPEeMEHHOM IpaMaTyprumn

B nanHoi1 cTarbe aBTOPHI aHATH3UPYIOT POCTPAHCTBO COBPEMEHHBIX MbEC, B KOTOPBIX ACUCTBYIOT WIEH MEPCOHAXKEM,
OTJIMYAIOUINECs OT KIIACCHYECKOTO MpPEACTABICHHUS O IMEpCOHaXke. 3pHUTeNb, KaK CUUTAIOT aBTOPHI, B IEPBYIO OYepelb
3HAKOMHUTCS C OT/JCIBHOM 4YepToil XapakTepa NEpCOHaXka, €ro Hieeld — CBOCOOpa3HOW pPEISIMOHHOW TOMHHAHTON
COLIMAIILHONH TO3MIUH IIepcoHaXxa. VIMEHHO 3THUM «UACaIM3MOM» MOXKHO OOBSICHUTH M OTMEUEHHYI0 aBTOpaMU
TEHJCHIMIO K TpaHC(HOPMAUH JIMYHOCTH MEPCOHAXKEH, ee MOCTOSHHON TeKy4eCTH, H3MEHYHBOCTH, €€ MOCTOSIHHOMY U
THIETHOMY CTPEMJICHHIO JIOCTUYb COCTOSHUS ONPEAETICHHON EJIOCTHOCTY U CaMOMICHTU(UKAIMH, YTO HEMOCPEICTBEHHO
OTpaxkaeTcsi B TpaHCHOPMAIMM W MYTallMd HPOCTPAHCTBAa M BPEMEHH JACHCTBHA, a Take IpadUUeCKO «IeCTpoTe»
COOCTBEHHO TEKCTa B COBPEMEHHBIX ITbecax: JUIA MJeH HeT HU BPEeMEHHBIX, HU MPOCTPAHCTBEHHBIX nperpan. Hacrosmiee
MPOCTPAHCTBO Ibec — «dup» mimm «armocdepa», MUp BOOOPAKEHHUS, 3BYKOB, MBICIEH W UYBCTB TE€X, KOIO PaHBIIE C
MIOJHBIM IIPaBOM MOXKHO OBUIO Ha3BaTh MEPCOHAXKEM, a TEHEPh TOJIBKO XapaKTepoM, WK HJIeei IepCOHaXa, ero MaMsIThIO.

KiioueBble ciioBa: npaMaryprus, IEpCOHaX, XapakTep, 3HAaK, CHMBOJI, HJesl, Tojloc, TpaHchHOpMAIHs, TEKCT, DkKeH
Nonecko, Anexceii [1lunenko, Mapust ApbGarosa.

A. P. Starshova, V. N. Stepanov

The Transformation of a Character in Modern Dramas

In the article the authors describe the replacement of a traditional character by an “idea of a character” in modern
dramas. It is assumed that a separate trait or an idea is outlined as relative and dominant for a character based on the
reflection of its social position and displayed before spectators and readers. Such idealization explains the transformation
of a character’s personality, and its fluctuation and instability, aiming at obtaining a certain degree of integrity and self
identity. Consequently, a transformation and even mutation of a space and time for an action in dramas take place reflected
in the diversity of the text structure, which means that there is no time or space limitations for an idea. The true space of a
drama is, therefore, much alike the air or atmosphere open for fantasy, sounds, thoughts, senses, and feelings of those who
recently have been known as characters and who now are represented as just ideas of characters.

Keywords: drama, dramaturgy, character, sign, symbol, idea, voice, transformation, text, Aleksey Shipenko, Eugéne
lonesco, Maria Arbatova.

VIK 821.161.1
A. A. ®engorToBa

HcTopnyecknii T0OKyMeHT B Xyl0:kecTBeHHO-yOmmnucTuyecknx ouepkax H. C. JleckoBa

Crarbs moAroTosnena npu puuaacoBoi noanepxke PTH® (mpoext Ne 15-04-00192)

Crarpsl TOCBSIIIEHAa aKTyaJbHOH NpoOieMe aHaiuu3a MOATHKH HEe(QUKIMOHAIBHOTO TekcTa. Vcropudeckuil odepk
H. C. JleckoBa «Pycckue nesrenu B OctieiickoM kpae» (1882) paccmarpuBaercs B HEW KaK CIIOXKHOE XyIOXKECTBEHHOE
€IMHCTBO, CMBICIIOBOE U CTHJIHCTHYECKOE CBOEOOpa3ue KOTOPOTO OIpenessieTcss aBTOPCKOW YCTaHOBKOM Ha
MHTEPIPETAMI0 OPUTMHAIBHOTO JoKyMeHTa — mucbMa lO. @. Camapuna, namucannoro B Pure (1848). B crarbe
BBIBIIETCS, 4YTO IIPU MCHONb30BaHUU apxuBHoro wmarepuana H. C.JleckoB BbIOMpaeT CTpareruto He TOYHOIO
BOCIIPOM3BE/ICHUs, a mnapadpas3a: mHcaTeslb IOJIBEPraeT MCXOJAHBIH TEKCT PEAyKIMW M BBOJUT B OYEPK HOBBIA,
OTCYTCTBYIOIIMI B IpeTekcTe (akTuueckuil Marepuasl. Bo3HMKaiomas B IMpOIlECce HAJIOKEHUS JBYX TEKCTOB HPOHUS
HapylIaeT CHHTAKCHYECKYIO CTPYKTYPY CAMapHHCKOTO JUCKYpca: U3 00NACTH UICATbHBIX CHEKY/ISAIMNA OHA EPEBOAUT €ro
B IUNTOCKOCTh YYBCTBEHHOCTH, U3 00JIACTH a0CTPAKIHI — B 00IACTh YHCTOM TETECHOCTH U (hJaKTHIHOCTH.

KnoueBbie cioBa: pycckas suteparypa XIX Beka, JleckoB, MyOJIMIIMCTHKA, WHTEPTEKCTYaJILHOCTh, TEJIECHOCTH,
Camapun, JlocToeBckuii, «Mcropuueckuii BECTHUK.

A. A. Fedotova

Historical document in Nicolay Leskov’s publicistic texts

The article raises an urgent problem, which is to analyze poetics of non-fiction texts. N. Leskov’s historical essay “The
Russian Statesmen in Ostzeisk land” (1882) is examined as a complex artistic unity, semantic and style features of which
are determined by the author’s purpose to interpret Yuri Samarin’s letter written from Riga (1848). It is found that using
the archive material N. Leskov chooses the strategy of a paraphrase: the writer reduces the original letter and adds to the



essay some new events. The overlapping of these two texts results in irony, which breaks the structure of Samarin’s
discourse. Leskov’s irony transfers it from the area of ideal speculations to the sphere of sensuality, from the level of the
abstract to the field of pure corporality and factuality.

Keywords: 19" century Russian literature, Leskov, publicist, intertextuality, corporality, Samarin, Dostoevsky,
«Historical Messenger».

VIK 008(1-6)
. 10. I'ycTsikoBa

B3aumoneiicTBHEe KIACCHKH H MACCOBOI KYJIbTYPhI B PAKypCe COBPEMEHHBIX ONMEPHBIX MOCTAHOBOK

Crarbs NOCBSIIEHAa aHAM3y COBPEMEHHBIX NMOCTAHOBOK PYCCKOH OINEPHOH KIIACCHKH, B KOTOPBIX B3aMMOJCHCTBHE
KJIACCHKU W MacCOBOHM KyJNBTYphI MPOUCXOAUT B pa3HbIX HampasieHusx. CrieHn4eckas Bepcus pexuccepa A. [annbuna
onepsl [1. YaiikoBckoro «IlukoBasi Jama» BHUCHIBA€TCS B KOHTEKCT MAacCOBOM KYJIBTYpBHl uepe3 psAl IpPU3HAKOB:
npeodnagaHue PenpoIyKTHBHOTO Hadaja HaJ TBOPUYECKUM, aKTyalH3alWs B UTPE aKTEPOB XapaKTEPHBIX 0COOEHHOCTEH
MOBEICHUS «YEJIOBEKa MACChl», BHEIIHIS 3PEJIMIIHOCTD U (POPMalIbHAs HWIUTIOCTPATHBHOCTD, OTCYTCTBHE IEJIOCTHOCTH U
MOCIIE/IOBATEIIBHOCTH pexuccepckoro pemieHus. B unrtepnperanuu J[. UepuskossiM omepbl C. IIpokodneBa «Hrpox»
pealn30BaHbl OCHOBHBIC NPUHIUIBI (PYHKIIMOHUPOBAHHUS MAacCOBOI KYJBTYpPBI: MPOCTOTA, JAOCTYIHOCTb, MPHUBBIYHOCTB,
HEOOPEMEHUTEIBHOCTb, YIOOCTBO JUIS BOCTIPHSITHSI.

Kiro4eBble €JI0BA: xnaccuka, MaccoBas KymbTypa, My3blKa, ONepa, COBPEMEHHbIe MOCTaHOBKH, I1. UaiikoBckuii
«ITukoBas namay, C. IIpokodneB «rpok», A. T'anubun, 1. YepHAKOB.

D. Yu. Gustyakova

Interaction of classical and mass culture in contemporary opera productions

The article is devoted to analyzing contemporary Russian classical opera performances where classical and mass
culture interact in different ways. The stage version of P. Chaikovsky’s opera The Queen of Spades made by A. Galibin
fits in mass culture context because it has the following features: predominance of reproduction over creativity; showing
characteristic features of ordinary people’s behaviour through the acting; external staginess and formal illustrativeness;
lack of integrity and consistency in the director’s version. In his interpretation of S. Prokofyev’s opera The Gambler, the
director D. Chernyakov realized the basic principles of mass culture functioning: simplicity, availability, habitude, easy
and comfortable understanding.

Keywords: classical, mass culture, music, opera, contemporary performances, P. Chaikovsky The Queen of Spades, S.
Prokofyev The Gambler, A. Galibin, D. Chernyakov.

YAK 008 (091)
E. A. Epmosun
Hy6émamuuctuka Jxona ®daynza

B coeit myonunuctuke Jxon Payn3 onpenenseT UCXOAHBIE OCHOBaHUS COOCTBEHHOIO TBOPYECTBA, U3JIaraeT CBOMU
Croco0 IOHMMAHUS KHM3HH, CBOM HICHHBIE NPUOPHUTETHL. OTO judHas ¢uiaocoduss ObITUS W YENOBEeKa, TI7e
MeTa(U3UIeCKH TIIaH CONMOCTABICH C INIAHOM SK3HCTEHIHATBHBIM. 3epHO 3ToH ¢mnocodun — Mud 3eneHod AHIIHH.
®ayn3 — 3enensiit Cokpar, 3eneHsiii Kamio. CokpaToBckoe «HEyBa)KEHHE» K CTapbIM 00raM M KaMIOCOBCKUH aOCypaHBIi
BBI30B IIyCThIM HeOecaM nperBopuiuchk y Paynsa B yTBEp:KAECHHE HEOIPEIEIEHHOCTH-HEONPENEIUMOCTH ObITHA. Mup
OeCKOHEYEH U TanHCTBCH, OECKOHEYHOE HEMOCTHXKUMO. Ero arensm OMOIIMOHAJICH U MHCTPYMCHTAJICH. OT0 PbIIaHUE HAX
CTpaJajIbdeCKUM OPEloM XKM3HU, HO 3TO M PYKOBOJCTBO K NEHCTBHIO. Y 4YelIOBEKa B 3TOM MHPE OIPOMHOE IOINpHILE,
MOTOMY KaK HHUKTO eMy He MoMOoIIHUK. OTCIolla pacTyT HOTH colMaibHoi (punocoduu Daynsa, B koTopoii HeT Mecta bory
U MapajioKcajbHO MEPECEKAOTCs Uieallbl CBOOOABI U paBeHCTBA. UenoBek 3apaxeH HeObiTHeM. HeObiTHE XUBET B HEM
camoMm, M 3To HasbiBaeTcs Hemo. OH — Goutca. Ho ®ayn3 paccyknaer Tak: HEMO HEOOXOAMMO JIJIsl YeJIOBEKa. JTOT yiKac
€CTb MCTOYHUK aKTHBHOCTH. UenoBeK NbITacTCs NpUAaTh cebe 3HAUMTENILHOCTb, 3allOHUB IYCTOTY BHYTIPH CeOs.
CoBnazatb ¢ HEMO.

KuroueBsbie ciioBa: myOmuiucTka u sccerictuka daynsa, 3enenas AHDIHS, HEMO, TUTHEHA 100pa.



E. A. Ermolin

Reading John Fowles

In his journalism John Fowles defines the initial basis of his own creativity, outlines his way of understanding life, his
ideological priorities. This is a personal philosophy of life and man, where the metaphysical plan is confronted with
existential one. Its essence is the myth of Green England. Fowles is Green Socrates, Green Camus. Socratic "disrespect™ to
the old gods and Camus’s absurd challenge to empty skies are turned by Fowles into the statement of ambiguity-
indeterminacy of being. The world is infinite and mysterious, the infinite is incomprehensible. His atheism is emotional
and instrumental. This is an anguished sob over nonsense of life, but it is also a guide to action. Man in this world has a
great mission, and there is no one to help him. This is the root of Fowles’ social philosophy, in which there is no place for
God, and the ideals of freedom and equality paradoxically intersect. Man is infected with nothingness. Nothingness lives
in him, and it is called Nemo. He is afraid. But Fowles argues that Nemo is necessary for Man. This terror is the source of
activity. Man tries to make himself important, to fill the void inside. Cope with Nemo.

Keywords: Fowles’ journalism and essays, Green England, Nemo, hygiene of good.
YIK 008:1-027.21
T. C. 310THHKOBA

TpancopMauuu couuyMa U cCaMOpeaJIH3auus JUIHOCTH: AJIbTEPHATHBA WIN AJIbSIHC?

Brimonseno mo rocygapcTBeHHOMY 3agaHnio MuHucTepcTBa 00pazoBanus u Hayku PO B 2014 r. (Ne 2014/409) o Teme
«Kynprypa Poccun B TpanchopMupYyIOIEMCS XPOHOTOIIE)

B crarpe pasBuBaroTcs naen, 000CHOBaHHBIC W JOKa3aHHBIE B MPEIIIECTBYIOMNX MyOnukanusx aBropa. OCHOBHOI
po0eMoli B IaHHOH CcTaThe SBJIAETCS PYCCKas IPOBUHIIMS KaK KyIBTYPHBIH ()EHOMEH, HCTOPHYECKH CIIOKUBILASCS cpena
M TIPOCTPAHCTBO OBITHS COBPEMEHHOTO deJoBeKa. Hapsiy ¢ paccCMOTpeHHEM paHee H3yYaBIINXCS BOIPOCOB O
COOTHOILICHUM CTOJIMIBI M TPOBHHIUH, O MEHTAJbHBIX XapaKTEPUCTHKAaX POCCHHCKOTO IMPOBUHIMANA, O XPOHOTOIE
PYCCKOM TPOBHHIMM BIEPBBbIE IIOCTABJICH BOIPOC O MEAMANpOCTpaHCTBE NpOBHHLIUK. (OOO03HAUEHBI T'PAHHIIBI
MPOBHUHIHMAIBLHOTO MeauanpocTpancTBa. OmucaH CyOBEKT MPOBHHIMAIEHOTO MEIHMANPOCTPAHCTBA: JKYPHAIHCT B
Teneadupe, B paanoddupe, a Takke «4eI0BEK-HEBUIUMKAy, TUIICHHBIN MEPCIIEKTHUBBI PA3BUTHS.

KaroueBbie cioBa: COILIUYM, TpaHCCI)OpMaLII/II/I, JIMYHOCTbh, CaMopeain3anusa, INIPOBUHIHA, CTOJIUIBI, MaCCOBOE
CO3HaHUEC, MEAUAIIPOCTPAHCTBO.

T. S. Zlotnikova

Transformations of society and self-realization of personality: alternative or alliance?

The article develops the ideas substantiated and proven in previous articles and other publications of the author. The
main problem of the article is Russian province as a cultural phenomenon, historically formed environment and space for
contemporary man. Alongside with studying the issues regarding the relationship between capital and province, the
mentality of a Russian provincial, the chronotope of the Russian province, the author raises the question of media space in
the province for the first time. The boundaries of the provincial media are outlined. The subject of the provincial media
space is described. It is the journalist on television, radio, and also "the invisible man" devoid of prospects.

KeyWOI‘dS: society, transformation, personality, self-realization, province, capital, mass consciousness, media space.
YIK 008:1-027.21 , 81°42
B. U. Kapacux

Jexanor: KyJbTypoJorn4ecknii KOMMeHTapHui

PaccMarpuBaroTCsl 1 KOMMEHTHPYIOTCS 3THYECKHE HOPMBI, C(OPMYITHPOBaHHbIE B BUOIMU. DTH HOPMBI IPENCTABIISIOT
CO60ﬁ CTpOru€ NpeAnrMCaHusa U 3alpeTbl U 3aKPCIUIAOT NPUOPUTET JYXOBHBIX L[CHHOCTeﬁ 110 OTHOIICHHIO K TCICCHBIM,
KOJUTEKTHBHBIX — [0 OTHOIICHHIO K WHIMBHAYaJbHBIM M CAMOKOHTPOJISI IO OTHOIICHUIO K BHYTPEHHEH PacKOBaHHOCTH.
I[I/IHaMI/IKa Ppa3BUTHUA OTUX HCHHOCTeﬁ COCTOsJIa B YBCIWYCHUHU 3HAYMMOCTH HWHTCHIHWU KaK OCHOBBI ITIOCTYyIIKa IIO
CPaBHEHHIO C PE3yJIBTATOM TOTO WM MHOTO AeHcTBUs. [I0Ka3aHO, YTO B COBPEMEHHOM OOIIECTBE TPEXU IMOIMOHAIBHOM
chepsl (upeBoyroaue, Omyn, cpeOpooOre) MOABEPTAIOTCS MSTKOW FOMOPUCTHYECKOW KPHUTHKE, TPEXH MOTHBAIIMOHHOW
chepnl (mevasnb, THEB, YHBIHHE) YACTO PACCMATPUBAIOTCS HAIIMMH COBPEMCHHHKAMH KaK MPHYMHA U1 OOpameHUs] K
MICUXOTEPAIIEBTY, & I'PeXH PALUOHANBLHOU c(epbl (TOpIbIHS, TIICCIAaBHE W 3aBHUCTh) OCYKIAIOTCS, €CIHM MPUOOPETaroT



HeyMeCTHBIfI XapakTep. Takoe m3MeHEeHHE OTHOIICHUS K ITUYSCKUM HOpMaM bubmun CBUJCTCIBCTBYET O BO3BpATC K
SA3bIYECTBY U BBITEKarOIIeH OTCI0Ja FOBCHUIM3allu MaCCOBOI'O CO3HAHUA.

KawueBbie ciioBa: unreprperaiys, bubnus, Jecsats 3anoBeaeld, HOpMbI, IIECHHOCTH, TPEX.
V. I. Karasik

Decalogue: a cultural commentary

The article deals with and comments upon ethical norms as formulated in the Bible. Such norms are strict prescriptions
and prohibitions which fix the following priorities: spiritual values (as opposed to corporal ones), collective values (as
opposed to individualistic ones) and self-control (as opposed to behavioral looseness). The main trends of value
development from the Old Testament to our days consisted in significance increase of intentions compared to results of
actions. | argue that in modern Western society the sins of emotional sphere (gluttony, fornication and greed for money)
are mildly criticized in jokes, the sins of motivational sphere (melancholy, depression and anger) are often regarded by our
contemporaries as a field of a psychotherapist concern, whereas the sins of rational sphere (pride, vain glory and envy) are
disapproved only if they are manifested in exaggerated or improper way. Such transformation of the attitude to Biblical
norms of behavior proves that we have returned to paganism with its basic feature of mass consciousness juvenilization.

Keywords: interpretation, the Bible, Ten Commandments, norms, values, sin.
VK 008 (091)
B. A. Jletun, A. A. MosiyaHoBa

HNHTepnperanusi HApOAHOI0 KOCTIOMA B npeaMeTHOM Mupe no3msbl H. A. Hekpacosa
«Komy Ha Pycu :xuThH X0poio»

B crarbe ocCymIecTBICHO KYJIBTYpOJOIHYECKOEe HccienoBaHHe ocoOeHHocTed uHTeprperanun H. A. HekpacoBbim
HApOJHOTO KOCTIOMa B KOHTEKCTE MpPEAMETHOro Mmupa nodmbl «Komy Ha Pycu >KHTh XOpOIIO» B aCHEKTE KYIBTYPHI
MOBCEHEBHOCTH BTOpOii 1monoBuHbI XIX Beka. BbIsBIEHBI M IpOaHAIM3UPOBAHBI ClIENU(PUYECKUE BEKTOPHI aBTOPCKOTO
OCMBICIICHHSI HApOJHOTO KOCTIOMA: aKTyalM3alldsl TIOBCEIHEBHOTO M MPA3IHUYHOTO BAapUAHTOB MYKCKOTO M YKEHCKOTO
HApOJHBIX KOCTIOMOB, HOMHHATHBHOCThH, COIMAJbHBIA JIETCPMHHU3M, OTKa3 OT aKTyalH3allMd JCKOPATUBHBIX
xapakrepucTuk. OOOCHOBAaH KyJIBTYpOCOOOpPa3HBIH MOTEHIMAJ HEKPACOBCKOTO TEKCTa, B KOTOPOM HAapOIHBIH KOCTIOM
CTAHOBHUTCS CHOCOOOM HACHTH(UKAIMM W CAMOHICHTU(UKAIMA MEPCOHAKEH B KOHTEKCTE aKTYyallbHBIX JUIS BTOPOit
nosoBuHbI XX Beka cOlMaibHbIX, TeHICPHBIX, TICUXOJIOTHYECKUX TPOOIIEM.

KiroueBble c10Ba HapoIHBIA KOCTIOM, IPEIMETHBI MUp, KyabTypa noBcegHeBHocTH, H. A. Hekpacos, «Komy Ha
Pycu xuth X0poo».

V. A. Letin, A. A. Molchanova

Folk costume interpretation in the objective world of the poem by N. A. Nekrasov
Who Is Happy in Russia

The article studies the peculiarities of N. A. Nekrasov’s interpretation of everyday folk costume of the second half of
the XIX century given in the poem Who Is Happy in Russia? (Komu na Rusi zhit khorosho?). The authors identify and
analyze the writer’s specific vectors of understanding folk costume: actualization of everyday and festive variants of male
and female costume; nominativeness, social determinism, refusal to actualize decorative characteristics. The article
substantiates the cultural potential of Nekrasov’s text where folk costume becomes the means of the characters’
identification and self-identification in the context of social, gender and psychological problems typical for the second half
of the XIX century.

Keywords: folk costume, objective world, culture of everyday life, N.A. Nekrasov, Who Is Happy in Russia.
YK 008 (091)
H. H. Jletuna, H. B. Kucenepa, A. A. I'opeBa

BuzyajbHble KOABI CMEPTH B TBOpPYECTBE NMOJIBCKOIo XynoxkHUKa Snexka Maib4eBCcKOro

B cratbe Ha OCHOBaHUM W3YyYEHHS CHUCTEMBl «TAHATOJOIMYECKHX» JXMBOIMHCHBIX NpousBeneHuid 5. MabsueBcKoro
BBISIBJICH U TPOAHAJIM3UPOBAaH COCTAB 3HAKOB M JBOJIOIMS BU3YaJBHOTO KOJa CMEPTH. YKa3aHO Ha PYOEKHBIM XapakTep
ceMeitHo-Onorpauueckux, OyXOBHO-HPABCTBEHHBIX M JCTETHYECKMX HCTOKOB TBOpuecTBa 1. ManbsaeBcKoro,
XapaKTepU3YIOIIUX KOHTEKCT CO3laHHOM uM TaHarajorud. OOOCHOBAaHO CO3JaHHE XyIOXKHHUKOM Ha OCHOBAaHUHU



OpUTHMHAJILHOTO MPEJIOMIJICHUS U CHHTe3a MU(OJIOrMYECKHX, PETUTHO3HBIX, HAIMOHAJIBHBIX, XYJ0)KECTBEHHBIX TPaJAULIHA
XYAOKECTBEHHOI'O KOJ]a TAaHATAJIOTUH B KaYeCTBE CAMOCTOSITEIbHOW cUCTeMbl. B pesynbrare aHann3a »KMBOIHCHOTO psijia
CMEpPTH YCTaHOBJIEHO, YTO BH3YaJbHOH OCHOBOM [aHHOTO KOJa SBISIOTCA 3HAaKH CMEPTH, CTPYKTYpPUPYIOIIHME H
MepeKoIupyoLe 00pa3 CMEpPTH, IPETEPIIEBAIOIINI HBOIIONNIO0 OT OYKBaJIBHOTO OTOOpaKEHUS (PU3HMUYECKOH PeabHOCTH
CMEpTH Yepe3 ee aJUIErOPHIECKYI0 IEPCOHU(PHUKAIINIO K CHMBOIIH3MY.

KnioueBsble ciioBa: Bu3yasbHbIH Ko cMepTH, ek MansueBckuil, 3HaK, ajuieropusi, CHMBOJI, MU(OJIOTeMa, apXeTull,
TaHATOJIOTHsI, TPaHHIIa, MU(OTBOPUECTRO.

N. N. Letina, N. V. Kiseleva, A. A. Goreva

Visual codes of death in the works of the Polish artist Yazek Malchevski

The article analyses the signs and evolution of the visual code of death in the works painted by Yazek Malchevski. The
authors point out the marginal character of biographical, spiritual, moral and aesthetic origin of Malchevski’s work and his
theory of thanatology. The article substantiates the creation of the artistic code of thanatology as an independent system by
synthesizing morphological, religious, national and artistic traditions and codes. Having analyzed the depiction of death,
the authors make a conclusion that the visual basis of this code is the signs of death structuring and recoding the image of
death which evolves from real physical death through its allegorical personification to symbolism.

Keywords: visual code of death, Yazek Malchevski, sign, allegory, symbol, mythology, archetype, thanatology,
borderline, mythmaking.
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H. A. Xpenos

YTonuyecknii KOMILJIEKC PYCCKOI0 HCKYCCTBA NEePBOii M0J10BUHBI XX BeKa:
OT aBaHTrapAa K BU3AHTHIICKOI TpaauIuM.

CraTbs npescTaBiseT coOoi MepByIo YacTh KYIbTYppHI0codCKoro HCCIeOBaHNS YTOMMIECKOTO KOMILIEKCA PYCCKOTO
HcKyccTBa mepBod monmoBHHBI XX Beka. OOOCHOBBIBAIOTCS OCHOBAaHHMSA ¥ YCTaHOBKH (DyTYpHCTHYECKOH W
MACCEHCTHIECKOH THIIOB YTOMMH. PackpeiBaeTcst KymbTypGmIOCO(CKHii, B HYaCTHOCTH, 3CTETHYECKHI IOTEHIHAN
AHTULUMALUN CHUMBOJIM3MOM YTONMYECKMX MHTEHIMH aBaHrapia. Ha ocHoBaHMHM OCMBICIEHHS B3aUMHOI HMHTErpaluu
XyIOJKECTBEHHOTO ¥ TOJUTHYECKOTO aBaHTapia (yTypHUCTHYeCKas YCTaHOBKa BepHUUIUpyeTCs B KadecTBe
JIOMHUHUPYIOILEN YTOIMMYECKOH MPOEKIH PYCCKOIO MCKYCCTBa MEPBO M0J0BUHBI XX BEKa.

KiioueBble cioBa: yronmdecknii KOMILIEKC, PYCCKOE HCKYCCTBO, IepBast moyioBrHa XX Beka, GpyTypH3M, MaccemsM,
CHMBOJIN3M, aBaHTapA.

N. A. Khrenov

Utopian complex of the Russian art in the first half of the XX century:
from avant-garde to Byzantine tradition

The article is the first part of the cultural and philosophic research of the utopian complex of the Russian art in the first
half of the XX century. Futuristic and passeistic types of utopia are analysed. Cultural, philosophic and aesthetic potential
in anticipating utopian intentions of avant-garde by symbolism is described. The author studies integration of literary and
political avant-garde and verifies futuristic idea as dominating utopian projection in the Russian art in the first half of the
XX century.

Keywords: utopian complex, Russian art, the first half of the XX century, futurism, passeism, symbolism, avant-garde.



