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YIK 811.161.1°42+821.161-3
. A. CyxanoBa

Oco0eHHOCTH MHTEepMeINAJILHBIX CBsi3eil B CTUXOTBOPHBLIX TekcTax M. Kysmuna

B crartbe paccMaTpuBarOTCs MHTEPMEIHANBHBIE CBSI3U C MPOU3BEIECHUSIMHU W300pa3UTEIBLHOTO MUCKYCCTBA B
MO3THUECKUX Tekcrtax Muxamna KysmuHa. Ha pasnudHpIX mnpuMepax IeMOHCTPHPYIOTCS O0COOEHHOCTH
MHIUBUAYAIbHOIO CTHJIS II03Ta, CBS3aHHBIE C CUHTETHUUECKUM XapaKTEpOM €ro MHpOBOCHpHATHS. B Tekcrax
CTUXOTBOPEHUM COJepkKaTCs JEKCUUECKUE €AUHULBI — HOCUTEIN UHTEPMENINAIBHON CBS3U KaK C KOHKPETHBIM
MPOU3BENCHUEM HCKYCCTBA, TaK U C LEJOM Tpaguluel; pa3Hble TPaJAUIMU MOTYT CIUBATbCA B MOATHYECKOM
CO3HaHUM aBTOpa. IMs Xy0KHMKA WM Ha3BaHUE MTPOU3BEIECHUS MOTYT UTPaTh POJIb CUTHAJa O HAJIMYUU CBA3H,
OJIHAKO caMHU TO cebe He SBISIOTCS HOCHUTEISMH HCTHMHHON HHTEpMEAMalbHOW CBA3U. B crarthe Takxke
OTMEYArTCs (haKThI MAPIHATBHON U MEMETHUCCKOW HHTEPMETUATLHOCTH.

KiaroueBble cioBa: HHTCPMCAHAJIBHBIC CBA3M ITO3THUYCCKOTO TCEKCTA, MNapuraJbHasgs W MHMCTHYCCKAA
HHTCPMCANAIBHOCTD, CJIOBA-CUTHAJIbI, ITIODT Muxann Ky3MI/IH, pycCKag nol33ust Cepe6p${H0ro BCKa.

I. A. Sukhanova

Specific features of intermedial liaisons in Mikhail Kuzmin’s Poetic Texts

The article concerns the intermedial liaisons with the works of Fine Arts in Mikhail Kuzmin’s poetry.
Different examples show specific features of the poet’s individual style — synthetic character of his world
perception. The texts contain lexical units which discover the liaisons with concrete work of art, but not only
with concrete one. The intermedial liaison may connect the verbal text with a whole tradition; sometimes the
traditions are fused in poetical consciousness of the author. The name of the artist or of the work may play a role
of a signal for a liaison, but it is not a true liaison itself. In the article, the facts of partial and mimetic
intermediality are also mentioned.

Key words: intermedial liaisons of the poetic text, partial and mimetic intermediality, words-signals, poet
Mikhail Kuzmin, Russian poetry of the Silver Age.

VJK 811.161.1
E. H. Jlary3oBa

CuHTakcH4eckasi MOJAJIbHOCTD B JOMOJTHUTEIbHBIX
BBICKa3bIBAHMSAX C ONUCATEJbHBIMHU IJIAT0JIbHO-
HMEHHBIMH 000pOTAMHU

B CTaThe aHaHI/ISI/Ipy}OTCH MOJAJIbBHBIC 3HAYCHHUA OJOIIOJIHUTCIIBHBIX BBICKaSI)IBaHI/II‘/’I C anI/I6yTI/IBHI)IMI/I
(IpUYACTHBIMH W JICCTIPHYACTHBIMU) (POPMAMHU OIHUCATEIBHBIX TJIATOJILHO-UMEHHBIX 000pOTOB. BhImenstorcs
TPH acleKTa CHHTaKCHYECKOH MOJNANBHOCTH. PaccMaTpuBaeTCs CeMaHTHKA JIOCTOBEPHOCTH / HEJOCTOBEPHOCTH,
BEIpakaeMasi MOJIaJIbHO-CPAaBHUTEILHBIMU COI03aMH, BBOJAHBIMH CIIOBaMHM, YacTHIaMu. [IpociexuBaercs CBS3b
MOJAJIBHOT'O 3HAYCHUSA He}IOCTOBepHOCTI/I C I/IHBapI/IaHTHLIM 3HAYCHUCM preaHBHOﬁ MOOAJIBHOCTH.
CBoeoOpasue OmucaTeNbHOTO TJIAroJbHO-UMEHHOTO 000pOoTa KaK €IWHWIIBI HOMUHAIMHM TPEICTABICHO B
OIIMCAaHUU YAaCTHBIX MOIAJIBHBIX 3Ha‘-IeHHI>i. qaCTHBIe MOJAJIBHBIC 3HAYCHUA OOIIOJIHHUTCIBHBIX BBICKaSI)IBaHI/II‘/’I
CBA3BIBAKOTCA C CeMaHTHKOﬁ MMCHHOT'O KOMIIOHCHTA 060p0Ta. HOKaSaHO BIIMSIHHUC BHyTpeHHeﬁ CHUHTAarMaTuKu
OMHCATEIHLHOIO IJIarojbHO-MMEHHOT0 000pOTa Ha (POPMHUPOBAHHE MOTAIBHOW CEMAHTHKH BBICKA3bIBAHUSI.

KiiloueBble cJIOBa: CHHTAaKCHYECKas MOJAIbHOCTh, OIMCATENBHBIA TJaroJIbHO-UMEHHOH 000poT,
aTpuOyTHUBHBIE POPMBI, JOMOJHUTEILHOE BBICKA3bIBAaHHUE, YACTHBIE MOJANILHBIC 3HAUEHUSI.

E. N. Laguzova



Syntactic modality in additional utterances with descriptive verbal-nominal
constructions

The author analyses modal meanings of additional utterances with attributive (participial and adverbial
participial) forms in verbal-nominal constructions. Three aspects of syntactic modality are described. The
semantics of credibility/incredibility expressed by modal comparative conjunctions, introductory words and
particles is considered. The author reveals the correlation between the modal meaning of incredibility and the
invariant meaning of unreal modality. The peculiarity of the descriptive verbal-nominal construction as a
nomination unit is shown in the description of individual modal meanings. Individual modal meanings of
additional utterances are linked with the semantics of the nominal component in the construction. The author
shows internal syntagmatic influence of descriptive verbal-nominal constructions on forming modal semantics
of the utterance.

Key words: syntactic modality, descriptive verbal-nominal construction, attributive forms, additional utterance,
individual modal meanings.

VJIK 81°36
H. A. boixoBa, E. M. MeabHuKoBa

OcobennocTH QyHKIIMOHUPOBAHUSA Pa3rOBOPHBIX BO3BPATHBIX IJ1aroJioB B
COBPEMEHHOI peun

B cratee paccmaTpuBaroTcsi OCOOCHHOCTH (YHKIMOHHPOBAHHS B COBPEMEHHOH pEYHM HEKOTOPBIX
Pa3TOBOPHBIX BO3BpATHBIX IyaroyioB. OnucaHa ceMaHTHKa COOTHOCUTENBHBIX (COXPAHUMbBCA, 3a2py3umbcs,
HanpA4bCsl, Nepexuiouamscs, o6yIomumscs, oKe(d)umscsa, YCavluiamscsa) 1 HECOOTHOCUTEIBHBIX (nepembcs,
Mawumucs, pyOUmbCsl, 3auUeamvcsi, 00IOMUMbCS, NPOKOLOMbCS, JONYXHYMbCS, 10XAHYMbCsl) pedIeKCUBHBIX
ryaroyioB. MHOrHe M3 3THX IJIarojioB Pa3BUBAIOT HECKOJIBKO JIEKCHUECKUX 3HAYCHUH, YCTOHYHMBYIO CHCTEMY
MapagurMaTH4eckKuX M CHHTAarMaTHUECKUX BO3MOXHOCTEH. PaccMOTpeHHBIE TpYNIBI HOBBIX BO3BPAaTHBIX
IJIaroj0B HEOJHOPOJHBI MO CBOEH CeMaHTHKe, 0COOCHHOCTSIM CHHTaKCHYeCKOW AepuBauui. HeonHO3HAUYHOCTH
pe3yIbTaTOB WX aHAIM3a CBUACTEILCTBYET O HEOOXOTUMOCTH COBEPIICHCTBOBAHHS TPHHATOW CHUCTEMBI
M3YYEHHS KJIAaCCa BO3BPATHBIX TIIATOJIOB B PYCCKOM SI3BIKE.

KnioueBble cioBa: BO3BpaTHBIE TJIarosisl, peQueKCHBHBIE —TIJarojibl, cooTHocurenbHble  PT,
HecooTHocuTensHBIE PT, pediekcuBHO-moccecuBHble PT, penumnpokansaeie P, 00bekTHO-KBa3umaccusHbie PT,
HeoOpaTtumele PT.

N. A. Bykova, E. M. Melnikova

Specific functioning of colloquial reflexive verbs in modern speech

The article considers specific functioning of some colloquial reflexive verbs in modern speech. The author
describes correlative and non-correlative reflexive verbs. Many of these verbs develop several lexical meanings,
stable system of paradigmatic and syntagmatic potentials. The given groups of new reflexive verbs are not
homogeneous in their semantics and syntactic derivation. The results of their analysis are ambiguous, which
shows the necessity to improve the system adopted in the Russian language for studying the class of reflexive
verbs.

Key words: reflexive verbs, correlative reflexive verbs, non-correlative reflexive verbs, reflexive-possessive
verbs, reciprocal reflexive verbs, objective-quasipassive reflexive verbs, irreversible reflexive verbs.

YK 81'373
K. K. I'anmonosa

Jlekcuka ¢ KopHeM 002- / 60ic- B PyCCKOM fI3bIKe: HCTOPUKO-JIEKCUKOJIOTMYeCKUil
acmekT

B craTtbe ananusupyetcs GpyHKIMOHUpOBaHHE OECIIPUCTABOYHBIX JIEKCEM C KOpHEM 002- / 60dic- B PyCCKOM
SI3bIKE B CHHXPOHHM W JUAXPOHUH, a TAK)KE OTMEYAIOTCS M3MEHEHUs, KOTOpPBIE MPOUCXOAMIH B CIOBApPHOM
coctaBe sA3bIka. PaboTa GasmpyeTcs Ha TOJIOKCHHH O TOM, UTO SI3BIKOBAs CEMAaHTHKA SBISIETCSI CPEICTBOM
MIOHMMAHHS U TIOCTIKCHUS KYJIbTypbl. MHOTOUYHCIEHHBIE JEPUBATHI C KOPHEM 002- / 600ic- PacCMaTpUBAIOTCS


http://legacy.uspu.ru/udc/tree/show.html?code=81%27373

Kak (pakT 3HAYUMOCTH HCCJIEAYEMOrO JISKCHKO-CIOBOOOPA30BaTENBHOTO THE3/IA B SI3BIKOBOM KapTHHE MHUpa
pycckoro denosexka. Bepa B bora crama ocHOBOW MHPOBO33pPEHHMsI PYCCKOTO 4YEIOBEKa M ()OPMUPOBAHUS €TO
KyJIBTYPBI, OTIPEeIIIa HOPMBI TIOBEJCHUS W OTHOIICHHS K JPYTHM, YTO HAIJIO OTPa’KCHUE B sA3bIKE. B cTathe
PaccMOTPEHBI TPOU3BOHBIE CIOBA C KOPHEM O02- / 60dic- B pa3HbIE IEPHOBI CYIIIECTBOBAHUS S3bIKA, BHISBICHBI
TEHJCHIUM, XapaKTEpPHbIE [UI1 COBPEMEHHOTO pYCCKOTO fA3bIKa: 3HAYMTENLHOC YMCHBIIEHHE Kpyra
MIPOM3BOIHBIX CIUHHMI] C HCCIEAYEMBIM KOPHEM U MOSIBICHNE Y MHOTHX U3 HUX NEPEHOCHBIX 3HAUCHHUH.

KnroueBble cjioBa: JIEKCHYECKOE 3HA4YCHHE, CEMa, IIOJIHMCEMAaHT, CIOBOOOPA30BATENBHOE THE3JO,
JOMHHAHTa, AEPHUBAT, IPOU3BOJIIIECE CIOBO, CIOBOOOpa30BaTeNbHBIM ad(uKc, pacIIMpeHHne CEMaHTHKH,
J€3TUMOJIOT U3aLHS.

Zh. K. Gaponova

Lexis with the stems 6oz- / 60a1c- in the Russian language: historical lexicological
aspect

The article analyses the functioning of lexemes without prefixes and with the stems 6oe- / 60oic- in Russian
in synchrony and diachrony. The author pays attention to the changes which have taken place in the vocabulary
of the language. The basis for the paper is the idea that the semantics of a language is a way to understand and
comprehend culture. Numerous derivatives with the stem 6oe- / 6oarc- are considered to be a fact that proves the
importance of the analyzed lexical and derivational block in the linguistic worldview of a Russian person. Faith
in God has become the basis for the world outlook and culture of a Russian person, it determined the behaviour
and attitude to others which was reflected in the language. The article looks at derivatives with the stem 6o2- /
booic- at different periods of language development, at the tendencies characteristic for the modern Russian
language: a significant reduction in the number of derivatives with the abovementioned stem and the emergence
of figurative meanings in many of them.

Key words: lexical meaning, seme, polysemant, derivational block, dominant, derivative, generating word,
derivational affix, extension of semantics, de-etymologization.

YK 81°373.2+42
K. A. ExucrparoBa

OHOMACTHKOH MO3THYECKOro qucKypca B.
IMo103K0BOIi: ceMaHTHKA, CTPYKTYPa,
(yHKIHOHMPOBaHME
Cratbs MOCBAIICHAa U3YYCHUIO OHOMACTUKOHA MHAWBUAYAJIbHO-aBTOPCKOI'0 AHUCKYpCa noaTa-6n0repa Bepr
I10103K0BOI B TUHIBOCEMHOTHYECKOM AacIIeKTeE. I/ICCHG,Z[OBaHI/Ie HalpaBJICHO Ha U3YYCHHC OHOMACTUKOHA KaK

HEOTHhEMJICMOH YacTH XYAOKECTBCHHOI'O IMPOU3BEACHHUA, KaK CPCACTBA CO3AaHUA XYAOKCCTBECHHOI'O O6p333, a
TaKXKe CJIaraeMoro CTUIIA S3BIKOBOM JIMIHOCTH aBTopa.

KiiloueBble ¢JIOBa: OHOMACTUKOH, OHHM, MO3THYECKUH JUCKYpC, TOITUYECKHUI TEKCT, TOIOHHM,
AHTPOTIOHUM, MPELEACHTHBIN TO3TOHUM, IPArMaTOHUM, A3bIKOBAsi KAPTHHA MUpa.

K. A. Elistratova

Onomasticon of V. Polozkova’s poetic discourse: semantics, structure, functioning

The article is devoted to studying onomasticon in literary discourse of the poet and blogger Vera Polozkova
in linguistic-semiotic aspect. The research focuses on studying the onomasticon as an inseparable part of literary
text, as a means of creating an artistic image and as a component of the author’s style of a linguistic personality.

Key words: onomasticon, onym, poetic discourse, poetic text, place-name, personal name, precedent poetonym,
pragmatonym, linguistic worldview.

V]IK 81-119

H. A. SIBuHa



JIunrpucruveckasi Mbiciib B0 @panuun B cepenune XIX Bexka: HayuyHble 001iecTBa
JMHIBHUCTOB

CraTps MOCBSILEHA HCCIIECA0BAHUIO U aHATM3Y HAayYHBIX JIMHIBUCTHYECKUX 0011ecTB BO DpaHIy B cepeiuHe
XIX B. B crarbe npezcraBiieHbl IMHIBUCTHYECKUE OOIIECTBA, HCTOPHS X CO3/1aHHs, OCHOBHBIE MIPEACTABUTEIH,
MIPEAMET HCCIIENOBaHMH, a TAKXKE UX B3aUMOCBA3b APYT C APYroM. MaTepHanioM AJIsl CTaThU MOCTYKUIN pabOoThI
10 MICTOPHH JIMHTBUCTHKH 3apyOeKHBIX M OTCUECTBEHHBIX HCCIIEA0BATENCH.

KiaioueBble cioBa: HaTypaJIUCTUYCCKasd IIKOJIa, HAYYHBIC 06H1€CTBa JIMHI'BUCTOB, JIMHI'BUCTHUKA,
AHTPOIIOJIOT YA, UCTOPHUA SA3BIKO3HAHUA.

N. A. Yavina

Linguistic thought in France in the middle of the XIX century: scientific societies of
linguists

The article is devoted to research and analysis of scientific linguistic societies in France in the middle of the
XIX century. The article presents the linguistic societies, the history of their creation, the main representatives,
the subject of research as well as their relationship with each other. The article is based upon the works on
linguistic history of Russian and foreign authors.

Key words: natural science, scientific linguistic societies, linguistics, anthropology, history of linguistics.

VIK 811.161.1°27
E. C. 3unoBnLeBa

DeMUHHUCTCKAS JJUHTBUCTHKA B KOHTEKCTE MOCTMOAEPHUCTCKON pustocopuu

B cratbe paccmarpuBarOTCs OCOOEHHOCTH TaKOrO JIMHIBHCTHYECKOTO HAaNpaBlIeHHs, KaK (PEeMUHHMCTCKas
JIUHTBUCTHKA (KPUTHKA s13bIKa). OCHOBHOE BHUMAaHHE YIEJSAETCS UCTOPUU BOSHUKHOBEHMS M Pa3BUTHS JaHHOU
OTpaciy Hay4yHOTO 3HAHWS, NPUYMHAM €€ (OPMHUPOBAHMSA, CBS3HM C JKCHCKUMH IBIDKCHUSMH M Pa3IMdHBIMU
HAy4YHBIMH JUCHUIIIMHAMH, B TOM YHCIE C F€HAEPHOM JIMHIBUCTHKOH. ABTOP YHOMHHAET Ba)KHEUIIHME TPYAbI
MIPEACTABUTENbHAL] (PEMUHUCTCKON JIMHTBHCTHKH, IIPUBOJUT OCHOBHBIE HAIpABJICHHUS WX HCCIEJOBaHMH,
MO{YEPKUBAET BaXKHOCTh MOHSATHIH
«@QHJIPOIIEHTPUYHOCT)» M «TEHJEpHasl aCUMMETPHs», YKa3blBaeT Ha OOBEKTHl M3YYEHHS B paMKaxX KPUTHKH
SI3bIKA, OTMEYAET PEe3yJbTaThl (DEMHHHCTCKOTO pe)OpMHUPOBAHUS S3BIKOBOW IOJWTHUKH M BBIIEISIET 3HAYCHHUE
KPUTHUKH S3bIKA [l F€HIEPHON JIMHIBUCTUKU U UCCIIEAOBAHUN SA3bIKA B LIEJIOM.

KialoueBble cJioBa: (I)CMI/IHI/I?)M, KpUTHKaA A3bIKa, JXCHCKHUE JBWXCHHA, TCHIACPHAA JIMHIBUCTHUKA,
AHAPOUECHTPU3M, I'€HACPHASA aCUMMETPU, A3bIKOBAA ITOJIMTUKA.

E.S. Zinovieva

Feminist Linguistics in the Context of Postmodernist Philosophy

The article features such a linguistic area as feminist linguistics (criticism of language). The focus is on the
history and development of this branch of science, the reasons for its formation, connection with women's
movements and various scientific disciplines, including gender linguistics. The author mentions the most
important works of the representatives of feminist linguistics, names the main directions of their research,
emphasizes the importance of the concepts of "androcentrism" and “gender asymmetry", refers to the objects of
study as part of the language criticism, marks the results of feminist reforming of language policy and highlights
the importance of language criticism for gender linguistics and language studies in general.

Key words: feminism, language criticism, women's movements, gender linguistics, androcentrism, gender
asymmetry, language policy.



YK 81-11
A. B. Jlo3a

CpaBHHTEILHBIA aHAJM3 JUHTBUCTHYEeCKUX Bo33pennii K. 'epmanna u
MJIAIOTPAMMATHKOB

B cratee paccMaTpuBarOTCS BONPOCHI JIMHTBOHUCTOPHOTpadHH, a TAKKe OCHOBHBIC BEXH B Pa3BUTHH
muciuiuiHel.  Ocoboe  BHUMaHHE — yaAeNseTcss HappaTHBHOMY METOAY  JIMHTBOMCTOPHOTPadHYECKOro
uccienoBanus, paspaborannomy I1. HImurrepom. B pamkax naHHOro MeToJa NPOBEICHO HCCIEIOBaHHE
TBOpUecTBa Hemernkoro ¢uiocoda s3pika K. I'epmanna. B cratee mpencraBieHbl OnorpaguecKie CBeISHI
00 ydeHOM, a Takxke HH(QOpMAIHI O ero HaydyHOH padoTe B KauecTBe mpodeccopa prnocodhun B yHHBEPCUTETE
r. Jlelinnura, npenogaBasIIero y OyIyIux NpeIcTaBUTeIeH MIIaorpaMMaTHYeCKOTr0 HallpaBICHHsI.

KaroueBble ci10Ba: TMHTBOMCTOpHOTpadys, HAPPATUBHBIH METOJ], MJIaIOTPAMMAaTH3M.

A. W. Loza

Comparative analysis of linguistic ideas of C. Hermann and the Neogrammarians

The paper is concerned with the questions of linguistic historiography, with its stages of development in
particular. The special attention is paid to the narrative method, created by P. Schmitter. When applying this
method we did a research on the work of C. Hermann, a German philosopher of language. The paper presents
some personal data about his life as well as some information about his scientific work as Professor, Doctor of
Philosophy in Leipzig University, where he taught and influenced the future Neogrammarians.

Keywords: linguistic historiography, narrative method, the Neogrammarians.

VK 81-115
II. A. CymapoxoBa

TBopuecTBo @. 7K. M. Penyapa B KOHTEKCTe PAa3BUTHS KOMIIAPATUBUCTUKHU

Crarpsi MOCBAIIEHA PACCMOTPEHUIO OCHOBHBIX 3TallOB Pa3sBUTHS CPABHUTEIHHO-MCTOPHYECKOTO METOJa,
HanboJiee BaKHBIX COOBITHH JKU3HM (ppaHIly3cKoro JuHrBucTa u apamatypra @. J)K. M. Penyapa, a taxxe ero
CaMBIX U3BECTHBIX NMpou3BereHni. [1o MHEHHIO yueHOro, 3HaHHEe UCTOPHH A3bIKa HEOOXOIUMO JJIS TOHUMAaHUS
€ro COCTOSHHUS Ha COBPEMEHHOM OJTame pas3BuTHs. LleHTpoMm TBOpYecTBa (PpaHIy3CKOrO HCCIeI0BaTEI
SIBIISIETCSL TIPOBAHCAIBCKUH SI3BIK, KOTOPBII aBTOp CYMTAET HPEANIECTBEHHHKOM BCEX POMAHCKHX S3BIKOB.
MsHorouncieHHble Tpyapl PeHyapa, HECOMHEHHO, HHTEPECHBI M JOCTOWHBI H3Y4EHHUS.

Kutouessbie cioBa: @. K. M. Penyap, npoBaHcanbCKui sI3bIK, KOMIIAPATUBUCTUKA, POMAHCKHUE SI3bIKH.

P. A. Sumarokova

F. J. M. Raynouard’s work in the context of comparative linguistics
development
The article is related to the main steps in the development of comparative linguistics, the most considerable
events in the life of the French linguist and playwright F. J. M. Raynouard, and also to his most famous works.
According to the scientist’s opinion, the knowledge of the history of any language is necessary for understanding

its actual state. Provengcal is in the centre of his work, and is considered to be a predecessor of all Romance
languages. Raynouard’s numerous works are undoubtedly interesting and worth studying.

Key words: F. J. Raynouard, Provangal, comparative linguistics, Romance languages.
YK 81-2

O. A. 3aropoanoBa



MekbsI3bIKOBbIE 0CO0EHHOCTH HAYYHOI0 JUCKYPCa (Ha MaTepuaJie aHIJIUICKOT0 U
HEMENKOI0 SI3bIKOB)

ﬂaHHaﬂ CTaTbs MOCBAIICHA KOMIIAPATUBHOMY aHAJIU3y MCKDBbA3ZBIKOBBIX OCOOCHHOCTEH aHITIOA3BIYHOTO U
HEMCUKOA3BIYHOI'O Hay4YHOTr' O AUCKYpcCa. LICJ'H)IO HaCTOALICTO HCCJIICAOBAHUA SABIISACTCA BBIABUTH
q)yHKHI/IOHaJ'IBHI:Ie 0COOEHHOCTH HAay4YHOI'0 CTWIA p€YUu U OIPCACIUTD CIIOCOOBI X S3BIKOBOM penpe3cHTallu B
aKaJeMHYCCKUX TeKCTaX. B cTaThbe AHAJIUBUPYIOTCA XapaKTCPHBIC YCPThI aHTJIOA3BIYHOTO U HEMEIKOA3BIYHOI'O
Hay4YHOr'o JUCKypCa U HNpeajararoTca KOMMCEHTApUU OTHOCHUTCIIBHO pa3nnq1/1171 n CXOACTB JIMHI'BHCTHUYCCKOI'O
HUHCTPYMCHTApUs B Hpe[[CTaBJ'IeHHOﬁ SI3BIKOBOM rnape.

KawueBble cjoBa: HaydHBId JUCKYPC, (YHKIMOHAIBHBIA CTHIb, CTHJCBBIC XapaKTEPUCTHUKH,
KOMITIapAaTUBHBIN aHAIN3, AHTJIMMUCKU SI3bIK, HEMELIKH S3BIK.

O. A. Zagorodnova

Cross-lingual features of scientific discourse (as exemplified in the English and German
languages)

This article is concerned with the comparative analysis of cross-lingual features of the English and German
scientific discourse. The research aims at revealing the distinguishing features of the scientific style and defining
the means of their linguistic representation in academic texts. The article focuses upon characteristics of the
English and German scientific discourse and comments on the distinctions and similarities of linguistic tools
presented in the language pair mentioned above.

Key words: scientific discourse, functional style, stylistic characteristics, comparative analysis, English
language, German language.

YK 81°28
M. M. Konaparenko

Oco0eHHOCTH JUAJIEKTHON CEMAHTUKH U NPodieMa A3bIKOBOH KAPTHHbI MUPa

CraTbsa IOCBsAIIICHa 0COOEHHOCTIM MNpeACTaBJICHUA MUPOBUACHUSA B AHUAJICKTAX CIIABAHCKHUX W HEMCUKOI'O
SI3BIKOB. B HEHTPC BHHUMAHUA — CCMAHTHYCCKHUC MOJACIIM HAWMMCEHOBAHHA METCOPOJJOTHYCCKUX ﬂBJ'IeHI/II\/‘I,
TIEPUOAOB BPEMEHH, a TAKKE HMCIOJIB30BAHUC HECKOTOPBIX JIEKCEM C CUMBOJIMYECKHUM 3HAYCHUEM. ,21.]'[5[ peuicHus
TIOCTABJICHHBIX 3aJla4 UCCICAYIOTCSA MPUHIHUIIbBI HOMUHAIIUN U CII0COOBI NIEPEHOCAa HAMMCHOBAHHUS B JTUaJICKTHOM
nekcuke. Ha ocHoBaHuU aHanm3a HCKCI/IKO'(I)pa?:eOHOFI/I‘IECKOFO Matepurajia pa3JIMIHbIX CIIAaBAHCKUX U HEMECIKUX
TOBOPOB JCJIA€TCA BBIBOJ O 3HAYUTCIBHOM CXOJACTBE MHPOBOCIIPUATHA HOCHUTEJIEH JTaHHBIX JAUAJICKTOB,
3alICyaTiIICHHOM B A3BIKOBBIX CJHMHHIAX, H, COOTBCTCTBCHHO, O HaJIW4YHUU O6I_HI/IX YE€PT B MBICIUTEIbHBIX
mnmponeccax HpeZ[CTaBHTeﬂeﬁ PA3INIHBIX 3THOCOB.

KiaoueBble ciioBa: CJIaBAHO-TCPMAHCKHUC CCMAHTUYCCKUC TapaluICs, CJIaBdHCKagd W TCEpMaHCKasd
AUAJICKTOJIOT M, SI3bIK U MBIIIIJICHUE, SI3bIKOBAA KapTUHA MUPA.

M. M. Kondratenko

Dialect semantics features and linguistic worldview problems

The article is devoted to features of worldview representation in Russian and German dialects. The focus is
semantic models of naming traditional key notions (human intellectual characteristics, attitude to work, etc.) as
well as using lexemes with symbolic meaning. To achieve the objectives the author studies the principles of
nomination and the means of transferring names in dialectal lexis. Analyzing lexical-phraseological material
from peripheral Russian (and some other Slavic) and Southern German dialects, the author makes the conclusion
about significant similarity of worldview between native dialect speakers captured in linguistic units and about
common features in mental processes and ethnic identity.

Key words: Slavic-German semantic parallels, Slavic and German dialectology, language and thought.
YK 81.42

A. Jl. KpuBoHocoB
IIyOoiuuHas cpeaa u nyoJauYHble KOMMYHMKAIMU B 3110Xy UHTepHeTa



B crathe, Ha OCHOBe aHanmm3a TeopeTHYecKMx wm3bickanmii FHO. Xabepmaca W mpeACTaBUTENCH POMAHCKOM
mkoibl JI. Bynro n JI. BonbToHa, paccMaTprBaeTCs 3BOJIIOIMS KOHIIENTA «ITyomuHast cpenay. Ocoboe BHUMaHUE
YIETSeTCsT W3MEHEHWSIM ITyONMIHON cpeisl M IyONMYHBIM KOMMYHHKAIMSM BCIECACTBHE IOMHUHHPYIOLICH B
cosmaHnu myommaHoro muckypca pomu CMU k koHmy XX B. U gedopMamisiM IMyOIHIHON Cpeabl BCIEACTBHE
TOSIBJICHUSL M AKTHBHOTO (DYHKIMOHMpOBaHWs B Hadanme XXI B. wWeb-kommynukarmmii. [lociemHue SBISFOTCS
WHCTPYMEHTOM ()OPMHPOBAHUS HOBOTO BHJAa KOMMYHHMKAIMd — MEIMaKOMMYHWKAaIWi, KOTOpHIE CTaHOBSTCS
ANBTEPHATHBOM TPAJULMOHHBIM Menua. JlaeTcss ompeziesieHHe IOHATHIO «MEINAKOMMYHHKALMM», B KOTOPOM
TIO/TYEPKUBACTCS HE TOJILKO HMHCTPYMEHTAIbHasi MX OCHOBa — HTepHeT, HO M BO3MOXKHOCTH (HOPMHPOBAHUS
OOILIIECTBEHHOTO MHEHMsSI BCEMH CpPEJICTBAMHM MAacCOBBIX KOMMYHHMKallMi M HOBBIX Meaua. biaronmaps
MEJIMKOMMYHHKAIIMSIM COBPEMEHHas! ITyONMYHAs cpeja BUIOU3MEHSCTCS: TOSIBIISIIOTCS TAKUE ChepHbIe MOABHIbI, KaK
coOcTBeHHO myOnMyHas cdepa — «OpraHU3aTop» KOHCTPYKTMBHOTO IyOJMYHOTIO JAWCKYpca, HAlleJIeHHOrO Ha
nmyOnuuHoe Onaro, W BUpTyaslbHas IyOnuuHas cdepa, HMMEIoNas BO3MOXKHOCTb BBICTYIIATh «KOHTpC(hEpoi»,
JeCTaOMTMBUPYIONIeH ITyOIMYHOe TMPOCTPAHCTBO, U «TEHHTMEHT»-C(epa, OCHOBHOHM IETECYyCTAaHOBKOH KOTOPOI
CTaHOBHTCS pa3BIicUCHNE, (paTHIeCKOe OOIIEHIE, KBa3HOOIICHHE HOBBIX AKTOPOB ITyOIMYHBIX KOMMYHHKAIIHI.

KnaioueBble caoBa: mnyOnuuyHas KOMMYHHKanus, IyonnuHas cdepa, TyOnuuHBI JucKypc, web-
KOMMYHUKallM¥, MaccMelua, MeJMaKOMMYHUKAIMW, BHPTyajbHas myOnuuyHas cdepa, «TeHHMEHT-
KOMMYHUKAIANY.

A. D. Krivonosov

Public environment and public communication in the Internet era

The article looks at the evolution of the concept ‘public environment’ analyzing theoretical researches by J.

Habermas,
D. Bougnoux and D. Walton. Special attention is paid to changes in public environment, to public communications
due to dominating role of mass media in creating public discourse at the end of XX century as well as to
deformations of public environment due to the emergence and active functioning of web communications at the
beginning of XXI century. The latter are a tool to form a new type of communication — media communications which
are becoming an alternative to traditional media. The author defines the concept “media communications” and
stresses not only their instrumental basis — the Internet, but also the opportunity to form public opinion through all
means of mass communication and new media. Thanks to media communications, modern public sphere is being
modified: some sphere subtypes are emerging, such as actual public sphere — the “organizer” of constructive public
discourse aimed at the public good, and virtual public sphere which may be “countersphere” destabilizing public
environment, as well as “tainment”-sphere whose main goal is entertainment, phatic communication, quasi-
communication between new actors of public communications.

Key words: public communication, public environment, public discourse, web-communications, mass
media, media communications, virtual public sphere, “tainment-communications”.

VIK 659.123.4
JI. B. ILny:keHcKast

HNHTeprekcTyaJbHOCTh B HHGPOPMALHOHHO-BU3YaJIbHOM psijie TOPOACKON Cpeabl

B crathe paccMaTpHBAIOTCS OCHOBHBIC CPEICTBAa BBIPA3UTEIILHOCTH, YYACTBYIOIIHE B (DOPMHUPOBAHHH
TOPOJCKOTO TekcTa. I3 mpencTaBICeHHOTO ONMCAaHUS aBTOPOM  BBIACICHA OTHENbHAs  KaTeropus
WHTEPTEKCTYaAIBHBIX CPEIICTB, KOTOPBIC 00Iaal0T YHUBEPCATFHOCTHIO. DTO CBOMCTBO MO3BOJISIET UCIIOIE30BATh
UX Kak B aHajgm3e (parMeHTOB TOPOJCKOW ITaHOpambl, TaK M B CHHTE3€ TOPOJICKHX TEKCTOB IIPH
(hopmooOpazoBaHUH TOPOJICKOHN CpeIbl.

KurwueBble ci10Ba: XyA0KECTBEHHBIM TEKCT, XYJO0KECTBEHHBIM KOJ, TpPOI, XYJI0KECTBEHHbIE CPE/ICTBA,
TOpPOJICKOM TEKCT.

L. V. Pluzhenskaya

Intertextuality in informative visual imagery of urban environment

The article describes the main contemporary means of expressiveness involved in forming urban text. In this
description, the author identifies a separate category of universal intertextual means. This universalism allows to
use them both in analyzing parts of city panorama and in urban texts synthesis in the process of forming urban
environment.



Key words: literary text, literary code, trope, artistic means, urban text.

VIK 659.123.1 + 659.123.4
T. II. PomanoBa

I[I/Ia.]'[eKTI/IRa KOMMYHUKATUBHBIX THIIOB PEKJIAMHOT0 TEKCTA

B crathe paccMaTpHBaeTCs THIIONOTHS KOMMYHHMKATHBHBIX THIIOB PEKIAMHOTO TEKCTa B IPOLECCE HX
9BOJIOLUH B MCTOPHU PEKIAMHOTO Auckypca. OTmedaercs, 94To A KaKAOTO MEPUoJa Pa3BUTHSA XapaKTepeH
OIIpeeICHHBIN JOMUHUPYIOIIMI THUII pEeKIaMHOTo Tekcra. [lokasaHo, Kak JOMHHHUpYOUHE (OPMBI PEKIaMBbl
CMEHSIOT IpYyr Ipyra, OTBe4as 3alpocaM BPEMEHH, KaK IIOCTCIICHHO YCJIOKHSAETCSA UX BHYTPEHHS CTPYKTYpa.
CpaBHUTENBHBIN aHATN3 KOMMYHHKATUBHBIX THUIIOB PEKJIAMHOTO TEKCTa B 3BOIIOLIMOHHOM aCHEKTE MO3BOJSAET
OIPEJEIIUTh OCHOBHBIC IIPEUMYILECTBA KaXJA0I0 U3 HUX U INIABHYIO NIParMaTUYECKY0 CHILY, BO3ACUCTBYIOLIYIO
Ha azpecaTa. B craThe MOKa3aHO, Kak A JOCTUKCHMS IParMaTHYECKON LU PEKIAMHBIA TEKCT UCIIOIb3YET
BO3MOXKHOCTH BepOaNbHBIX M HeBEepOaIbHBIX (JOPM KOMMYHHMKAIMM WM Pa3INYHBIX XXaHPOB HCKyccTBa. Tak,
(OJBKIOPHBIH PEKIAMHBIH TEKCT OMHMPAaeTCsl Ha pedeBble (OpMBI M XYHOKECTBCHHBIC IIPHEMBI YCTHOTO
HApOJHOTO TBOPYECTBA, HACTPAUBAsCh HA AMAJOr C aApEcaTOM. TEeKCTbI NMEYaTHOW pEKIaMbl, IEPBOHAYATIBHO
MaJIo OTJIIMYAIOIINeCs OT MyOJMINCTHIECKIX MAaTepHaJIoB, TOCTETIEHHO (POPMHUPYIOT KPATKHH U SKCIPECCHBHBIHA
Croco0 BBIPRKEHMS CMBICIIA, AaKLIECHTUPYIOT Hanbosee 3HAYMMbIe KOMIIOHEHTHl MapKETHHIOBOH MH(popManuy.
PexmamubIif MakeT o0yerdaeT BOCIPUATHE COJACP)KaHMS 3a CUET MCIIOIb30BAaHMS BO3MOXKHOCTEH HeBepOabHOM
COCTABJISIIOLICH: KOMIIO3MLIMH, TpadUYecKuX OJJIEMEHTOB U WUIOCTpauuii. XyIOXKECTBEHHBIH IUIaKar
3aUMCTBYET Y MakeTa paH)KMPOBaHHOCTh MH(GOPMAIMH, HO IIPU 3TOM JIENAET yIOp Ha XyJI0KECTBEHHbIE 00pa3bl.
Tene- 1 KMHOPEKJIaMa UCIOJb3YIOT JOCTUKEHUS MAKeTa, IJIaKaTa, a TakKe APaMaTU4EeCKOro, MYy3bIKaJIbHOIO U
KHHOUCKYCCTBA. COBpeMeHHaH pCeKi1amMa CHOBa NPUXOJAUT K TOMY, C YETO HaUYWHAJIaCb, YTO OLLIO JOCTYIIHO YK€
(ONBKIOPHOMY PEKIaMHOMY TEKCTY — pa3BieKas afpecara, He3aMeTHO I Hero IPOABUraTh IParMaTuiecKyro
nHpopmanuio.

KiroueBble cjioBa: pexiiama, IparMaTuka pekJIaMHOTO TeKCTa, KOMMYHUKAaTUBHBIM THI pEKJIAMHOTO TEKCTa,
SBOJIIOLUS PEKJIAMHOTO TEKCTa, (ONBKIOpHAsl peKiiama, MEeYaTHBIA pPEeKIaMHBIH TEKCT, PEeKJIaMHBII MakeT,
PEKITaMHBIN IJIaKaT, PeKJIaMHbIE POJIHKH.

T. P. Romanova

Dialectics of communicative types in advertising text

The article considers typology of communicative types in advertising text and their evolution in the history
of advertising discourse. Each period of development is characterized by a certain predominant type of text. The
author shows how one dominant advertising form replaces another, meeting the demands of the time; how their
inner structure is gradually getting more complicated. Comparative analysis of the communicative types in
evolution enables to determine the major advantages of each type and the main pragmatic force affecting the
addressee. The article shows how verbal and non-verbal forms of communication as well as different artistic
genres are used in advertising text to achieve pragmatic goals. For example folklore advertising text is based on
speech forms and artistic devices of folklore to succeed in the dialogue with the addressee. Texts in printed
advertisements, which formerly were similar to journalistic materials, gradually form brief and expressive ways
of conveying the meaning, emphasizing the most important components of marketing information. An
advertisement dummy helps to perceive the content through the use of non-verbal components: composition,
graphic elements and pictures. An artistic poster like the dummy has ranged information but focuses on artistic
images. Commercials and film advertising use the achievements of the dummy, poster as well as drama, music
and cinema. Modern advertising comes to where it started, to folklore advertising. Entertaining the addressee, it
promotes pragmatic informationimperceptibly.

Key words: advertising, pragmatics of advertising text, communicative type, evolution of advertising text,
folklore advertising, printed advertisement, advertisement dummy, advertising poster, commercials.

VJIK 808.2-085 (082)

T. b. Koabimkuna, U. B. lllycruna



CeMaHTHUYeCKOE HAIOJTHEHHE KOHIICNITA Oe3onacnocmo B peKJIaMHOﬁ
KOMMYHUKAIHH

B naHHOI cTaThe paccMaTpHBaeTCsi KOHIENT «0E€30IacHOCTE» B PEKJIAMHOW KOMMYHHKalMH. [IpoBeneHHoe
aBTOpaMM HCCIIEZIOBaHWE OBUIO HAaNpaBICHO Ha BBIABJICHUE CEMAaHTHYECKOTO HANOJHEHUs KOHIENTa Yy
HOCHTeNel s3bIKa. MatTepuaaoM IUisl HCCIEIOBAaHHMS MOCIY)XHIIM CIOBECHBIC PEaKLUUHM PECIOHACHTOB Ha
NPEeNbSBIIEMBI CTUMYJ. AHAJIW3 JAHHOTO KOHIENITAa INO3BOJWI BBEIABUTH, YTO IOHATHE O OE30IIaCHOCTH B
peximame QopMHpyeTcs Ha OCHOBAaHMM pa3HBIX mapaMeTpoB. OOO3HaUeHHBIC IapaMeTpbl MOTYT OBITh
BBICTPOCHBI B JICKCHYECKUE IApaJUIMbl, KOTOpbE 00pa3yloT accOLMaTHBHOE IOJNe KOoHUenTa. B pesynbprare
HCCIIeIOBAHMS OBUIO YCTAHOBJICHO, YTO OE30MIACHOCTh B PEKJIaMe MOKET 00ecreunBaThes JIMO0 TOBapoM, OO
NPOU3BOAUTENIEM JAHHOTO TOBapa, NpuUYeM O€30HacHOCTh  MOXET OBITh TapaHTHPOBAaHa HE TOJBKO
HOTPEeOUTENIO, HO ¥ OKPY’KAIoLIel cpeie, ApyruM O0BbEeKTaM.

KiaioueBble ciioBa: pCeKIaMHass KOMMYHHUKalUs, KOHLECIT, 6€3OHaCHOCTL, (bn3nqecxaﬂ 6630HaCHOCTL,
NICUXOJIOTUYCCKas 6630HaCHOCTL, 9KOHOMMYECKasE 0€30MaCHOCTb.

T. B. Kolyshkina, I. V. Shustina

Semantic content of the concept safety in advertising communication

The article deals with the concept ‘safety’ in advertising communication. The authors conducted a research to
identify the semantic content of the concept with native speakers. The material for the research was verbal
reactions of respondents to the presented stimulus. The analyses of this concept show that the notion of safety in
advertising is formed on the basis of different parameters. These parameters can be united in lexical paradigms
which form associative concept field. The research found that safety in advertising can be provided either by the
product or by the manufacturer of the product, with safety guarantied not only to the consumer but also to the
environment, to other objects.

Key words: advertising communication, concept, safety, physical safety, psychological safety, economic safety.
YK 811.161.1°42
T. II. Kypanosa

Peasu3anmusa KOMMYHHMKATUBHBIX IPUHIUIIOB U IPAarMaTH4YeCKUX MAKCUM B
PEKJIaMHOM JUCKYpCe

B nanHO# cTaThe paccCMOTPEHBI MparMaTHYeCKre OCOOCHHOCTH PEKJIAMHOTO TeKCTa. ABTOP 3aJaeTCs IeTIbI0
MIPOCJIEANTH, KaK pean3yeTcs] IPUHIUII Koomeparun [ paiica 1 NpUHINT BEXXIUBOCTH JIM4a B peKIaMHOM THIIE
JIUCKypca. AHaJIN3 COAEP)KAaHUS TEKCTOB HAPY)KHOM PEKJIaMBbl MO3BOJIMII BBIIBUTH CIIydyal KOMMYHHKATHBHOM
HEyJauu, HAJIM49Me KOTOPOH OOBSACHSETCS TeM, UYTO KONMMpPAaWTEephl HApPYIIAOT (HAMEPEHHO MIIM HEOCO3HAHHO)
6a30Bble MPHUHLUIB KOMMYHHKaTHBHOTO KOJeKca. ABTOp MPHUXOAWT K BBIBOAY, UYTO HECOOJIIOJCHHE
KOMMYHUKAaTHBHBIX IIOCTYJaTOB JEJAET pEKJIaMy HW3JMIIHE HaBs3YMBOH, HEI(PPEKTHBHOH, JINIICHHON
STUYECKUX HOPM COLMAILHOIO B3aUMOJEHCTBUS.

KiaoueBble cioBa: KOMMyHI/IKaTI/IBHHﬁ KOACKC, IMpHHLOWII KOOollepaluu, HNPUHOUII BCKIMBOCTH,
KOMMYHUKATHBHAA MaKCHUMa, MOCTYJIaT.

T. P. Kuranova

Realisation of communicative principles and pragmatic maxims in advertising
discourse

The article looks at pragmatic aspects of advertising copy. The aim of the author is to see how Grice’s
cooperative principle and Leech’s politeness principle are implemented in advertising discourse. Analyzing the
content of texts in outdoor advertising the author shows the cases of communicative failures which can be
explained by the fact that copywriters violate (intentionally or unconsciously) the basic principles of
communicative code. The author comes to the conclusion that breaking communicative postulates makes
advertisements too obtrusive, ineffective, lacking ethical norms of social interaction.

Key words: communicative code, cooperative principle, principle of politeness, communicative maxim,
postulate.



VK 81.139
H. A. TopryHoBa

HoBocTh kak pa3sHoBHIAHOCTHh PR-TekcTa B cOBpeMeHHOI /1eJ10BOI npecce

CraTpsl MOCBSIIEHA JUHTBUCTHUECKOMY AaHalU3y COBPEMEHHBIX HOBOCTHBIX TEKCTOB, SIPKUM MPUMEPOM

KOTOPBIX SBISIOTCS HOBOCTHBIE COOOIICHHS B NIEJOBBIX H3TAHUAX. ABTOP MPEACTABISCT WCTOPHIO TEPMHHA
«IeroBast mpeccay, a Takke o0pamraeTcs K COACPKaHHI0 TEPMUHOB-CHHOHHUMOB — «CIICIHANIbHBIC H3TaHI,
«tpodeccoHabHAs  MIPEccay,
«CTICIMATTM3UPOBAHHBIC U3JAHUS», «U3TAHUA U1 MPOQECCHOHATIBHBIX U COIUANBHBIX TPYII», «OTPaCICBBIC
u3aHuss». B paboTe AaHO omMcaHWE OCHOBHBIX IMPH3HAKOB M (DYHKIUH JEIOBOM mpecchl. Tak, BHUMaHUEC
AKICHTUPYETCS HA OTJIMYHMTENBHBIX YepTax MaHHOTO Buja medaTHhix CMU — 00BEKTHBHOCTH, TOCTOBEPHOCTH
MpeoCTaBIsIeMOr MH(pOpMaIuK, onepatuBHOCTH. Oco00¢ BHUMAHUE YJCNACTCS aHAJIN3y HOBOCTHBIX CTaTel
KaK HEOTHEMJIEMOW COCTaBILIOIIEH CONEpKAaHWS COBPEMEHHOTO JEJIOBOTO W3JaHUSA, OCOOCHHOCTAM WX
COCTaBJICHUS, crieni(puKe mogaqn HH(OpMAaIHH.

KuioueBble cjioBa: JieoBas mpecca, AeoBasi KOMMYHHUKAIIHUS, HOBOCTHOM TEKCT, I€IOBON U HOBOCTHOM
JIUCKYpC.

. A. Tortunova

News as a type of PR-text in the modern business press

Abstract: the Article deals with linguistic analysis of contemporary news texts, a vivid example of which are
the news reports in business publications. The author presents the history of the term "business press”, and refers
to the content of the terms-synonyms - "special edition", "professional press", "specialised publications",
"publications for professional and social groups”, "industry publication". The work describes the main
characteristics and functions of the business press. So, the emphasis is on the distinctive features of this type of
print media — objectivity, reliability of information, timeliness. Special attention is paid to the analysis of news
articles, as an integral part of the content of modern business publications, features of their construction, the
specifics of presenting information.

Key words: business media, business communication, news text business and news discourse.

VJIK 821.161.1.0 (075.8)

T. ®. ApxkaHbIx

«JIuTepaTypHbIi apUCTOKPATH3M» Kak (putocodpcko-
MmojJuTN4YEeCKad nacsd pOCCHﬁCKOﬁ HHTeJ’lJ’leKTyaJIbHOﬁ
ucropum XIX Beka
B craTtpe uccnemyrorcs 0cOOEHHOCTH MEHTAJIBHON KYJIBTYphl JBOPSHCKOM JUTEpaTypHOHW »yuThl Poccum.
Onu3on KypHalIbHOM MOJNEMHMKH <(JIUTEPATYpHBIX AapUCTOKPATOBY» U «INTEPATYPHBIX KOHLECCHOHEPOB)
TIO3BOJISIET  OCYIIECTBUTh PEKOHCTPYKIIMIO POCCHHCKOW WHTEIeKTyalnbHOW wucropun 1830-1840-x rr.
YTOYHAIOTCA CHIOXKUBHIMECS B HayKe MPEACTaBIEHUs O LEHHOCTHO-HJACOJIOTMYECKUX MPEANOYTEeHUIX

BBIAIOIIMXCS MpejacTaBuTenel oredecTBeHHON KynbTypsl XIX B.: II. A. Basemckoro, A. C. Ilymkuna, B. A.
XKyxosckoro, B. . Onoesckoro.

KoaroueBble coBa: pycckas KyJabTypa, KOHCEPBATU3M, JINTEPATYPHBIA apHCTOKPATU3M, )KyPHAIUCTHKA,
XIX B.

T. F. Arzhanykh

“Literary aristocratism” as philosophic political idea of X1X century Russian
intellectual history

The article analyses mental culture of Russian aristocratic literary elite. The case of journalistic debate
between “literary aristocrats” and “literary concessionaires” allows for the reconstruction of the Russian



intellectual history in 1830-1840s. The author clarifies the ideas, existing in science, of values and ideological
preferences expressed by such outstanding representatives of XIX century Russian culture as P. A. Vyazemsky,
A. S. Pushkin, V. A. Zhukovsky,

V. F. Odoevsky.

Key words: Russian culture, conservatism, literary aristocratism, journalism, XIX c.
YK 82-09
B. . MeabHuUK

OcHoBHbIE TeHAeHIMHU H3y4YeHus1 TBopyeckoro Haciaeaus U. A. 'onuaposa B 1990
2010-e rr.

B craTthe maetcst 0030p OCHOBHBIX TEHACHIUI HcciaenoBanus modTuku M. A. ['oHuapoBa B OTCYECTBCHHOM U
3apy0eKHOM JIMTEPATYpOBEACHUN B TOCIEAHHE JBa NECATUIETHA. B OTEYECTBEHHOM TOHYAPOBOBEICHUU
MO/IaBIISAONIEE OONBIIMHCTBO HOBAaTOPCKHUX HCCJIENIOBAHUN JEMOHCTPUPYET TOMBITKH MPUBHECTH B aHAIU3
MMOJTUKU HAYYHBIC METOMABI KyJNbTyposjoruu. [Ipu aHamgu3e AOCTHKCHHU 3apyOe)KHOTO T'OHYAPOBOBEICHUS B
cTaTbe OCOOCHHOE BHHMAaHHE oOpamiaeTcs Ha pabOThl BEHTEPCKHX, HEMEUKHAX M aMEpPHKAHCKUX y4YeHBIX. B
JAHHOM CJIy9ae MOKHO TOBOPHTH O CIOKHUBIIUXCS HAYYHBIX IKOJIAX.

KaioueBble ci10Ba: MO3THKA, TPAIUIIS, HAPPATUBHBIHN MOAX0, KyJIbTypOJIOTHs, hpeinn3m.

V. I. Melnik

The main tendencies in studying artistic legacy of 1. A. Goncharov in 1990—
2010

The article gives a review of the main tendencies in studying I.A. Goncharov’s poetics in Russian and
foreign literary criticism in the last two decades. The majority of Russian researches of Goncharov show
attempts to introduce scientific methods of cultural studies in the poetics analysis. While analyzing foreign
researches, the author pays special attention to the works by Hungarian, German and American scientists. In this
case, we can speak of the established scientific schools.

Key words: poetics, tradition, narrative approach, cultural studies, Freudianism.
YK 82-3

H. ". bypnamesa

«IIpesecTsb 3aneyaTiieHUs CJIOBOM XYy/A05KECTBEHHOM
NoAPOOHOCTH»: B TBOpUYecKoii 1adopatopuu JI. H.
ToJjcroro

C mepssix maroB B jureparype JI. H. Toncroit 3asBun o cebe kKak O mucaTesie cCaMOOBITHOM, yMEIOIIEM
BHHUMATCJIBHO BIJIAABIBATHECA B 01<py>1<a}omm71 MHUPp U BOCIIPOMU3BOJAUTH I3TOT MHUP B CBOUX IMPOU3BCIACHUAX C
HanOoNbIIell MOJHOTOW M MpaBHOH. OTOMY YMEHHMIO HEMalO CHOCOOCTBOBAlIM €ro  «IO3THYECKas
30pPKOCTB» U CTPEMIICHHUE
«3axBaTUTb BCE», YMECHHUE YIJIOBUTH HaXE€ CaMbIC MHMOJICTHBIEC MIHOBCHHSA IIyHJeBHOﬁ JKHU3HHU YCJIIOBCKA,
3aneyvaTiieTh
«moapobHOCcTH uyBcTBa». He cpa3y oBiazen MOIOOM MUCATENb 3TUM MAacTEPCTBOM: CTPAaHHIbI JHEBHUKOB H
3aIMMCHBIX KHUWKEK, HCHICHIPCHHBIC 3allMCAMH KO MHOI'MM NPOU3BCIACHHUAM, IMOKA3bIBAIOT CIIOKHBIN mponecc
CTaHOBJICHUSI €r0 TBOPUYECKON MHIUBUAYAIBHOCTH, MO3BOJSIIOT YBUETh, KAaK MOSIBISIINCH B COUMHEHUSAX T€ UIH
WHbIE JKUTEHCKHE IOAPOOHOCTH, KaK pOXKAANach TapMOHUS «TEHEpaIH3alUN» W «MEJIOYHOCTH» B €ro
XYZOKECTBEHHOM MHUpe. BHuMaHMe K mompoOHOCTSM, jkeslaHue «OBITh O MaJeHIINX MOIpOOHOCTEH BEpHBIM
JEUCTBUTENHLHOCTHY (OpMHUpPOBaiio B ToJICTOM JMTEpaTypHBIH BKYC U 4yBCTBO Mepbl. COBPEMEHHHUKOB MTOPOM
YTOMJBSUTH («JTUIIHKE», KaK UM Ka3aJoCh, HOAPOOHOCTH, OJJHAKO MMEHHO B 3TOM UYTKHI YHMTaTeNb HAXOMMI
KpacoTy W CWIIy TaJaHTa XyJOXXHHKA, CHOCOOHOTO OXBATUTH B3IJISIOM LEJBIH MHUP W NPOHUKHYTH B JIyLIY
CaMoro HUYTOKHOTO CYILIECTBA.

KaroueBble cioBa: 1mpolecc TBOPYECTBA, XYyJOXKECTBEHHAs JIeTallb, XYAOKECTBEHHAs! IOIPOOHOCTD,
MICUXOJIOTHYECKHE OIYIICHHSI, JHEBHUKOBBIC 3aIIHCH, «3aICUaTICHUE CIIOBOMY, KIIOIPOOHOCTH YyBCTBAY.



N. I. Burnasheva

“Beauty captured in the word of artistic detail”: in L. N. Tolstoy’s
creative laboratory

From the very beginning of his career, L. N. Tolstoy was considered to be a distinctive writer looking
carefully at the surrounding world and capable of reflecting this world in his works with utmost truth. This
ability was supported by his “keen poetic eye”, his aspiration to capture even the most fleeting moments of
spiritual human life, “details of feeling”. It took the young writer some time to master this skill: his diaries and
note-books full of notes to many of his works show the complicated process of his creative formation, make it
possible to see how certain details appeared in his works, how the harmony between “generalization” and
“minuteness” was born in his artistic world. Attention to detail, the desire “to be faithful to reality in the tiniest
detail” formed Tolstoy’s literary taste and the sense of proportion. Sometimes his contemporaries grew weary of
“superfluous”, as they thought, details, but it was in detail that a sensitive reader finds beauty and the powerful
talent of the writer who is capable of capturing the whole world and penetrating the soul of the most
insignificant creature.

Key words: creative process, artistic detail, psychological sensations, diary notes, “captured in word”, “details of
feeling”.

YK 821.161.1-14
T. I'. Kyunna, O. A. Ci1actennna

IMpuHuMnBI My3bIKAJIbHON KOMIIO3ULMH B cTUX0TBOpeHusix b. Ilacrepuaka

Cratps nocBsiieHa BbIsBICHHIO B nupuke b. [TacTepHaka KOMIIO3MIMOHHBIX TPHEMOB, KOTOPBIE BOCXOIAT K
3aKOHaM My3bIKanbHOH (opmbl. Ha mnpumepe pazbopa (OHETHUECKOH CTPYKTYphl IOBYX CTHXOTBOPECHUH —
«®DeBpanby U
«MmmpoBu3anus» — MoKa3aHo, YTO JOMHUHHUPOBAHHE OJHOTO-/IBYX OIIOPHBIX 3BYKOB Ha TOM WJIM WHOM OTpE3Ke
TEKCTa, PEryJIsipHbIC 3BYKOBBIC HOBTOPHI, PEKOMOMHAIIMN COTJIACHBIX M TJIACHBIX (POPMUPYIOT «aKyCTHUECKHH
CIOXKET» TMPOU3BENICHHS, KOTOPHIH MOXET IPOYUTHIBATHECS B CHCTEME MY3BIKAIBHBIX KaTeropuil. Hanbosnbrryro
3HAQYUMOCTh B HEM IIOJy4alOT TAaKHE ACTIEKTHl MY3BIKAIbHON (POPMBI, KaK «OCTHHATHBIN 0acy», TMHAMUYECKHE
oTTeHKH ((popTe, MUAHO U Jp.), 0OCOOCHHOCTH MEJIOJMIECKOH apTUKYIAIUH (My3bIKaJIbHbIE IITPUXH — CTAKKATO,
JIETaTo).

KaroueBble ciioBa: BOpI/IC HaCTCpHaK, (((DCBpaJ'IB», MY3bIKd, MOTHUB, bacco OCTHHATO, UMIIPOBU3AIIU .

T. G. Kuchina, O. A. Slastenina

Principles of musical composition in Boris Pasternak’s poems

The article deals with using principles of musical composition in the lyrics of B. Pasternak. The analysis of
the poems «February» and «Improvisation» reveals the most frequent ways of phonetic composition —
predominance of repeated consonants ([r] and [I] in both poems), as well as recombination of consonants and
vowels in various sequences. They form the «acoustic plot» of the poems which may be interpreted in musical
terms. The most important and meaningful aspects of the poetic structure are basso ostinato, dynamic nuances
(forte, piano and others), plus forms of musical articulation (staccato, legato).

Key words: Boris Pasternak, ‘February’, music, motive, basso ostinato, improvisation.

VJK 821.161.1
H. 0. Bykapesa

IloBecTBOBaTE/IBLHASI OpraHu3anus pacckas3os Jl. Pyounoii 1980-x ronos

B crarbe aHanM3UpPYIOTCS IMOBECTBOBATENbHBIC cTpaTernu paccka3oB [unsl PyOouwnoit 1980-x romos, B
KOTOPBIX TJIABHBIMH TeposiMi siBIsitoTcst getH: «TepHOBHUK», «/IBoiHas Gammins», «YPOKH My3bIKN.
[Toka3aHo, 9YTO TIOBECTBOBATEIIbHAS OPraHU3allMsl CTAHOBHUTCS OJHMM M3 OCHOBHBIX IPUEMOB CO3JaHHs 00pasza



MepPCOHaXKa M CPEJICTB MPOSBICHUS aBTOPCKOH To3uIun. Jjis paccka3oB PyOnHOM XapakTepHbI pa3HbIe CIIOCOObI
ITOBECTBOBATEIHHON OPTaHU3aINH, COOTBETCTBYIONINE KOHKPETHON Xy/I0’)KECTBEHHON 3a1aqe.

KnroueBble caoBa: PyOuna, >kaHp pacckasa, IIOBECTBOBATENbHAs OpPraHU3aLUsl, MEPBOINIHOE
MIOBECTBOBAHUE, MOHOJIOT, BHYTPEHHNI MOHOJIOT, HECOOCTBEHHO-TIPSIMAsi pedb, TOUKA 3PCHUSL.

M.Y. Bukareva

Narrative structure of 1980s stories by D. Rubina

The article analyses narrative strategies in Dina Rubina’s stories written in 1980s where the main characters
are children: Blackthorn, Double Surname, Music Lessons. The author shows that narrative structure is one of
the main methods of creating characters and the means of expressing the author’s position. Rubina’s stories are
characterized by different methods of organizing the narrative relevant to specific artistic purpose.

Key words: Rubina, story genre, narrative structure, first person narrative, monologue, inner monologue,
experienced speech, point of view.

YK 811.11

IO.I'. Tumpanuesa

«KyabTypa anTHI/1232)» B JIUPHKe H MAJIOH NPO3€e HEeMeIKOro IKCIPecCHOHU3Ma

CraTbsl MOCBAIEHA HEMELUKOMY JUTEPAaTypHOMY SKCIpecCHOHM3MY. Ha ocHOBe aHamu3a ITHUPUYECKHX U
MasioopMaTHBIX MPO3aMYEeCKUX TEKCTOB B CTaTbe pPACCMATPUBAIOTCS XYJOXKECTBEHHBIC PpEIpe3eHTaLUH
«KYJIbTYpBl AHTHUIJIA3a», CTAaBUIEW B JKCIPECCUOHU3ME AOMUHAHTHOM CTpAaTerueil 3pUMOCTH U OTpa3uBLICH
o0wmii kpusuc cosHaHus Hadana XX B. Llenb cTaThy — BBISIBICHUE CIOCOOOB TEMAaTHYECKOTO Pa3BEPTHIBAHUS U
SI3BIKOBOM peasu3alny JaHHOTO (peHOMEHa, MPOSIBISIFOIIET0Cs HA BCEX YPOBHSIX TEKCTOBOM CTPYKTYpHI.

KaioueBble cjioBa: 5KCIPECCHOHU3M, CTPATErHs 3pUMOCTH, MPOCTPAHCTBO, BPEeMs, TPOTECKHAs KYJbTypa,
nedopmanus, hpparMeHTars, Metadopuzarus.

Y. G. Timralieva

“Anti-eye culture” in lyrics and small prose of German expressionism

The article is devoted to German literary expressionism. The author analyses lyrical and small-format prose
texts and looks at artistic representations of “anti-eye culture” which is the expressionism dominant strategy
reflecting the general crisis of consciousness in the early XX century. The aim of the article is to identify the
ways of thematic development and linguistic realization of this phenomenon which can be observed at all levels
of textstructure.

Key words: expressionism, strategy, space, time, grotesque culture, deformation, fragmentation,
metaphorization.

YK 008:1-027.21, 008(091)
H. A. XpenoB

K ucropun popmupoBanusi KHHOSAI3bIKA:
KMHeMaTorpadg Mex1y CHMBOJIMYECKON U POMAaHTH4YeCKO# (a30ii B CTAHOBJICHUH

Ayxa

CraTpsl TIpencTaBiIsieT COOOH YeTBEPTYIO HYacTh KyIbTyp-(puiocodckoro uccienoBaHHs YTOMHYECKOTO
KOMILIIEKCa PYCCKOT0 HCKYCCTBa MepBoii MoIoBUHBI XX B. PackpbIBaeTcss 3HAUUMOCTh CHMBOJIMYECKOM CTaIUH B
cTaHoBJIeHUH [lyxa Ut SKCIIEPUMEHTOB KMHeMaTorpadudeckoro aBanrapna. OOOCHOBBIBAaCTCS KHHeMaTorpad
KaK OJIHOBpPEMECHHOE () YHKIIMOHHPOBAHUE TOCIEOBATEIIHHO BO3HUKAIOIIUX B UCTOPUHU KYIBTYPHI POPM.

KiaoueBble ciioBa: yTOHPI‘ICCKHfI KOMIIJICKC, PYCCKOC€ HMCKYCCTBO, IE€pBad IMOJOBUHA XX BCKa, aBaHTapnH,
KI/IHeMaTOI‘pa(l), CUMBOJIMYCCKas (ba:-sa, PpOMaHTHUYCCKas (1)3321, KJ1accnyeckas (1)8.33..



N. A. Khrenov

On the history of creating the cinematic language: cinematograph between symbolic and
romantic phases in the evolution of the Spirit

The article is the fourth part of a cultural-philosophic research. The author studies the utopian complex of the
Russian art in the first half of the XX century. Symbolic stage is significant in the evolution of the Spirit for
cinematographic avant-garde experiments. Cinematograph is considered as simultaneously functioning forms
appearing consistently in the history of culture.

Key words: utopian complex, Russian art, the first half of the XX century, avant-garde, cinematograph,
symbolic phase, romantic phase, classical phase.

YJIK 008 (091)

H. B. A3eeBa

«BblIIHEBOJIOIKAS TeaTpajJdbHad CUCTEMA»

B crarbe npescTaBieH ONBIT OpraHU3aluK TeaTpajbHOU (ecTuBanbHOM K3HU B BoimHem Boiuke (¢decrusaib
TeaTpoB Manblx roponos Poccunm, dectuBans «TeatpansHble BcTpeun Ha [IpeBHeM Bomoke»). O0ocHOBaH (akT
CYIIIECTBOBAHUS M OCOOCHHOCTH KyJBTYPHOTO ()CHOMEHA «BBIIIHEBOJIOIKAsl TeaTpajbHAsl CHCTEMa», B LEHTPE
KOTOPOH TBOpYECKas AEATENBHOCTh ApPaMaTH4eCKOTro TeaTpa, UCTOPUYECKH YKOPEHEHHOTO B OJHOM M3 MalbIX
roponoB Poccuu. PackpeiTa cOMOKyIsTypHas poib IupekTopa apamaruieckoro teatpa (1986-2011 rr.) ['ernanns
3aKap>KeBCKOT0 KaK KpeaTopa «BBIIIHEBOJIOLKOM TeaTpalbHOW CHCTEMBDY.

KaroueBble cjioBa: (eHOMEH TeaTpa Maioro ropojaa, BemHeBononkuii Apamatndeckui teatp, PecTuBaib
TeaTpoB MaJbIX roposioB Poccun, dectuBans «TearpanbHblie BecTpeun Ha J[peBHeM Bosoke».

l. V. Azeeva

“Vyshnevolotsk theatrical system”

The article describes the experience of organizing theatrical festivals in Vyshny Volochek. The author
substantiates the factual existence and features of the cultural phenomenon “Vyshnevolotsk theatrical system”,
the heart of which is creative activity of the drama theatre in a small historic Russian town. The article shows
sociocultural-role of the drama theatre director (1986 2011), Gennady Zakarzhevsky, as the creator of
“Vyshnevolotsk theatrical system”.

Key words: a small town theatre phenomenon, Byshnevolotsk drama theatre, Festival of small Russian town

theatres, festival “Theatrical meetings at Ancient Volok™.

YJIK 008 (091)

H. H. Jletuna

OnTonornyeckue peduiekcuu A. biioka nepuona «Aurure3s» u «CHUHTE32»

B crarbe, nponomkatonieil Marepual mpeauiecTBYIOIIEr0 HOMEpa, pacKphIBaeTcs AajibHEHIas TUHAMHKA
oHTonornueckux pednexcuit A. broka. IlpoaHanu3upoBaHBl CYIIHOCTHBIC KOHCTAHTHl HWH(EPHAIHLHOTO
UHOOBITHS TIepuosia AHTHTE3BI, MbICTUMOTro A. biokoM B Metadusndeckoit mapaaurme Tombl, be3aus, Houn.
O06OCHOBaHBI ACXATOJOTHUECKHUE TMEPCIEKTUBBI M TeyprUdYecKue OXXKuiaHus oTHonormu A. brioka mepuona
«CuHTe3an.

KaioueBble cioBa: pycckas Kynbrypa pyoeska-XIX—XX BB., CHMBOJIN3M, OHTOJIOTHS, YHUBEPCYM, A. Biok,
MHOTOMUpHE, IyTh, AHTUTE3a, be3zana, CuHTe3, HOBBINA MUP.



N. N. Letina

Ontological reflections of A. Blok in the periods of Antithesis and Synthesis

The article is the continuation of the one in the previous issue. It shows further dynamics of A. Blok’s
ontological reflections and analyses essential constants of infernal otherness in the period of Antithesis
conceived by Blok in symbolic metaphysical paradigm of Darkness, Abyss and Night. The author substantiates
eschatological prospects and theurgic expectations of A. Blok’s ontology in the Synthesis period.

Key words: Russian culture at the turn of XIX-XX centuries, symbolism, ontology, universe, A. Blok,
multiworlds, way, Antithesis, Abyss, Synthesis, new world.

YJIK 008 (091)

B. A. JleTun

«3umHuuii Teker» TBopuecTsa H. A. HexkpacoBa

B cTarbe BIiepBBIE OCYIIECTBICHO KYJIBTYPOJIOTHIECKOE HCCIeI0BaHNe ocoOeHHOCTeH nHTepnperanny H. A.
HexpacoBsIM 00pa3a pyccKoil 3UMbI KaK Ba)KHOTO KOMIIOHEHTA HAIIMOHAIBHOW M TBOPYECKOW MACHTHIHOCTH
M03Ta B KOHTEKCTE Pa3BUTHSI PYCCKOW JIMTEpaTyphl M B KaueCTBE YHHMKAJBHOTO IO3THYECKOTO (EHOMEHA.
BroiBneHa Tpamuius co3maHuUS M pa3BUTHS 3UMHell oOpasHoctH, Mecto B Hed H. A. Hexpacosa,
Bepu(HUIMpOBaHa TUIIOJOTHS M CeMaHTHKa 00pa3oB pycckoil 3umbl B TBopuecTBe H. A. HekpacoBa (neTckas,
JIepeBEHCKas, TOPOJCKasi), OOOCHOBaH 3CTETUUECKHH, MeTa(pU3NYeCKHi, aHTPOIIOJOIHYECKUI ITOTEHIIHA
3UMHEH 00pa3HOCTH.

KaioueBble ciioBa 00pa3 pycckoii 3uMbl, IUTepaTypHas Tpaauuus, narepnperanust, H. A. Hekpacos, TekcT,
THUIIOJIOTHS M CEMAaHTHKa 3UMHEH 00pa3HOCTH.

V. A. Letin

“Winter text” in N. A. Nekrasov’s works

The article is the first anthropological research into N.A. Nekrasov’s interpretation of the image of Russian
winter as an important component of the poet’s national and creative identity in the context of developing
Russian literature and as a unique poetic phenomenon. The author describes the tradition in creating and
developing winter imagery and
N.A. Nekrasov’s place in it; verifies typology and semantics of Russian winter images in Nekrasov’s works
(children’s, rustic, urban) and substantiates esthetic, metaphysical and anthropological potential of winter
imagery.

Key words: Russian winter image, literary tradition, interpretation, N. A. Nekrasov, text, typology and
semantics of winter imagery.

YJIK 008 (091)

H. B. KucesieBa

JIutepaTypHblii TeKCT B 00pa3oBaTeibHOM npocrpancTee my3est H. A. Hekpacosa
«Kapabnxa»

CeromHs MBI SBISIEMCS CBHJICTEISIMH TOTO, YTO JIMTEPAaTYpPHBIM TEKCT, CO3AAHHBIA J1Ba BEKa Hazal
CTaHOBUTCA [UI1 COBPEMEHHBIX IIKOJIBHUKOB CJOXHBIM B IIJJaHE MOHUMAHUS aBTOPCKOro 3ambicna. Ilouck
cnoco6oB, Onarosapsi KOTOPEIM MOT OBl COCTOSATBCS JTUAJIOT FOHBIX YWTATENIeH ¢ aBTOPaMHU Pas3HBIX 3MOX, MBI
BUJMM B IIPOBEJEHUH YPOKa IUTEPATYphl B MPOCTPAHCTBE My3es. B cTaThe pacKpbIBaeTCs pOJb JIUTEPATYPHOIO
TEKCTa B 00pa3oBaTeIbHOM IIPOCTPAHCTBE My3esl Ha IpruMepe BeIcTaBkH «Komy Ha Pycu sxuTh Xopomoy: mosma
H. A. HekpacoBa CkBO3b BpeMs», NPOXOAMBIIEH B rOCYyJapCTBEHHOM IHTEPATypHO-MEMOPHAIBHOM Mys3ee-
3anoBennuke H. A. HekpacoBa «Kapabuxa» B 2015 roxy.

KiloueBble cioBa: JUTEpaTypHBIH TEKCT, My3eHHOE MPOCTPaHCTBO, Auanor, Hukomaih AjexceeBud
HekpacoB, mosma «Komy Ha Pycu >XHUTb XOpOIIO», BBICTaBKa, OKCIO3ULMUS, BHU3yaJlu3alus TEKCTa,
00pa30BaTeNbHBIN MPOLIECC, MIKOJIBHUKH, YPOK JIATEPATYPHIL.



N. V. Kiseleva

Literary text in the educational space of N. A. Nekrasov museum “Karabiha”

Today, modern schoolchildren find it hard to understand the author’s message in a literary text written two
centuries ago. Looking for the ways to bring the authors of different epochs closer to young readers, we offer
conducting Literature lessons in museums. The article shows the role of literary text in the educational space of
the exhibition “Who Is Happy in Russia?”’: Nekrasov’s poem through time” held in N. A. Nekrasov state
literary memorial museum- preserve ‘“Karabiha” in 2015.

Key words: literary text, museum space, dialogue, Nikolai Alekseyevich Nekrasov, poem “Who Is Happy in
Russia?”, exhibition, text visualization, educational process, schoolchildren, Literature lesson.

VIIK 81+026.06 (63)

JI. T'. BukyaoBa

HcTopust IMHIBUCTHYECKHUX H/Iell U HCTOPHS A3BIKOB. MHGPOPMAIHOHHO-
aHAJIMTHYECKUH 0030p MaTepuaIoB Me:KIYHAPOAHOM HAy4YHOH KOH(epeHUNHU
«Histoire des langues et histoire des representations linguistiques» (Ilapux,
Cop6onna, 21-23 suBaps 2016 r.)

B cratee maercs MH(MOPMAMOHHO-aHATUTHYECKUHA 0030p MATEpHATIOB MEXTyHApOJHON KOH(EPEHINH B
Cop0OoHHe, MOCBALICHHOM MCTOPHM A3BIKOB M HMX PEIPE3CHTAllMd B TEOPETHYECKUX TpydaxX MO TEOPHH H
HCTOPUH SI3bIKA, POMAHUCTHKE, FTEPMAHUCTHKE U Jp.

Kniouesvie cnosa: HUCTOPUSA JIMHITBUCTHUYCCKUX H,Z[efl, AUAXPOHHUYICCKHUC HCCICAOBAHUSA SA3BIKOB, HpO6J’IeMLI
Z[PIaXpOHPI‘ICCKOfI COIMMOJIMHI'BUCTHKH U JUAJICKTOJIOTHUH.

L. G. Vikulova

History of linguistic ideas and history of languages: analytical review of materials
for international scientific conference «Histoire des langues et histoire des
representations linguistiques»

(Paris, Sorbonne, 21-23 January 2016)

The article gives information and analytical review of materials for international conference in Sorbonne
devoted to history of languages and their representation in researches on the theory and history of language,
Romance philology, German philology, etc.

Key words: history of linguistic ideas, diachronic language study, problems of diachronic socio-linguistics and
dialectology.



