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VK 811.161.1
O. E. UBanoBa

Kpoimcko(?)TaTapckuii: ncropusi Kogupukamun

B crarbe paccmarpuBaercst uctopusi opdorpaduueckoil KoAU(PHUKALUK IPUIATaTeIbHOTO KPbIMCKO-MAMAPCKUl,
HalMcaHue KOTOPOTro aKTUBHO 0OCYXIaeTcs MoJb30BaTeIsIMU MHTEPHETAa. B cBs3n ¢ 3TUM oOpainaercs BHUMaHUE
Ha BO3MOKHOCTh HOBOM MHTEPIIPETALUH NTPABUII IPABOMUCAHUS CIOKHBIX MIPUIaraTeIbHbIX.

KawueBbie cioBa: opdorpadus, CIOXKHBIC MpUIaraTteibHBIC, MpaBUia IMPAaBOMHCAHUs, opdorpadudecKuit
CIIOBaph, KOAM(PHUKAINS.

O. E. lvanova

Crimean(?)Tatar: codification history

The article is devoted to a problem of spelling norm of the word Crimean-Tatar (krymsko-tatarski) which is
hotly debated in the Internet. The author pays attention to the fact that there is a possibility of a new interpretation of
spelling rules for compound adjectives.

Keywords: spelling, compound adjectives, spelling rules, spelling dictionary, codification.

YIK 811.161.1°373.211.5 + 811.161.1°373.46
P. B. Pazymos

00 ynopsigoueHN OHOMACTHYECKOIl TEPMUHOJIOTHM B 001aCTH YPOAHOHUMUH

CraTesl TOCBSIIIEHA PAaCCMOTPEHHMIO MNpoOIeM ompenesieHus o0beMa TepMHHA YpOaHOHUM B COBPEMEHHOM
POCCHICKOIl OHOMAacTHKe. ABTOp aHAIM3UPYET TPaHHUIBI 3TOTO TOHATHA B MYOJUKAIMSAX MO TOPOJCKOH
OHOMAacTuke. B crarbe yTo4yHseTCS MOHATHE YpOAHOHUMA, TIPEATIATAETCSI OTHOCUTH K 3TOMY Pa3psily OHUMOB JIMIIb
Ha3BaHUs TONMOTPaUIECKUX 0OBEKTOB. ABTOpP CUMTAET HEAOIYyCTUMBIM HCIIOJIb30BAHHE TEPMHHA JUTI 0003HAUCHHS
Ha3BaHUIl KOMMEpUYECKNX OOBEKTOB M JIMHEHHBIX OOBEKTOB M IUIOMIAJIEH B CENbCKOM MECTHOCTH. B craTtbe Takke
aAHATM3NPYETCSl yNOTpeOJIeHnEe psifia TEPMHHOB, BXOISIIMX B ypOaHOHMMHYECKOE IIoJIe. ABTOp paccMaTpHUBacT
MpoOJIeMbl HCIOIB30BAHUSA TEPMUHA OUKOOOMOHUM, TIOAYEPKHUBACTCS HEIOMYyCTUMOCTh €ro YIOTpeOJeHHs Kak
CHHOHHMA TEPMUHA IP2OHUM.

KiroueBble c10Ba: OHOMACTHKA, TOMOHHUMHKA, COOCTBEHHOE HMMs, TOPOJCKOE€ OHHMHMYECKOE NMPOCTPAHCTBO,
ypOaHOHHUM, BUKOHUM, OWKOJOMOHHUM, SPTOHHM.

R. V. Razumov

On regulating onomastic terminology in the field of urbanonymy

The article is devoted to determining the scope of the term urbanonym in modern Russian onomastics. The
author analyses this concept in publications on urban onomastics and clarifies the concept urbanonym. It is stated in
the article that only the names of topographical objects can refer to this category of onyms. The author considers it
unacceptable to use this term to denote the names of commercial properties, linear objects and village squares. The
article also analyses the use of certain terms from urbanonymic field. The author examines the use of the term
oikodomonym and points out unacceptability of using it as a synonym to the term ergonym.

Keywords: onomastics, toponymy, a proper name, city onymic space, urbanonym, viconym, oikodomonym
(names of buildings), ergonym.



YIK 81°271.2
0. U. CeBepckas

COBpEMeHHaH JIEKTPOHHAaA MNEPEMUCKA B 3€PKAJIC PYCCKOI0 INMUCTOJIAPHOI0O HACJIe/Iud U CETUKETA

B cratbe paccMarpuBarOTCs OCOOCHHOCTH COBPEMEHHOM JENOBOil MEpernucKkH, KOTOpble Haubonee SPKO
NPOSIBISIFOTCSL B CTPYKType OOpallleHHi aapecaHTa K aapecary. ABTOp oOpaiaercss K pPycCKO# 3MUCTONSIPHOMN
TPaJUIIH, BBISBIISAS OCHOBHBIC ITHKETHbIC (DOPMYJIBI HA OCHOBE KOPITYCHOI'O MCCJICIOBAHHMS, @ TAKIKE K CETEBBIM
STHKETHBIM HOpMaM. Pedb UIeT O BIUSHUN Ha COBPEMEHHYIO SMUCTOSIPHYIO MPAKTUKY KaK MHOS3BIYHBIX MOJIEICH,
TaK ¥ THOPUIM3AaLUH YCTHOM U MMCBMEHHOW ()OPM JIeIOBOI KOMMYHHUKAIINH.

KaioueBble ¢JI0Ba: SMUCTOSIPHAS TPAAUIHS, JEJIOBOE MHUCHMO, NOMHHHUPYIOUIMN BapHaHT, OOpalleHHue K
azpecary, y3yc u HopMa.

O. I. Severskaya

Modern e-mail correspondence in the mirror of Russian epistolary heritage and netiquette

The article looks at peculiarities of modern business correspondence which are most clearly manifest in a
sender’s addressing patterns. The author turns to Russian epistolary tradition to identify basic etiquette formulas
and considers network etiquette rules. The author analyses foreign language models and hybridization of oral and
written forms in business communication and their influence on modern epistolary practice.

Keywords: epistolary tradition, business letter, dominating variant, addressing an addressee, usage and norm.
VK 811.161.1°42+821.161-3
H. A. CyxanoBa

CTHXOTBOpeHI/Ie M. Ky3Mm{a «Bﬂaronemeﬂbe» C I/IHTepMeI[HaJILHOﬁ TOYKH 3PpCHUSA

Cratbsl IPOJIOIKAET PsiJi padOT, MOCBAIIEHHBIX MTPO0OJIeMe MHTEPMEINATIBHBIX CBS3€H MMOITHYECKOrO TEKCTa ¢
MPOM3BEACHUSIMU HM300pa3uTenbHOro uckyccrsa. CruxorBopenme M. Kysmmna «bnaroBemenbe» W3 IHKIa
«[Ipazgaukn IlpecsaToit boropoanmpl» anHanu3upyeTcs Ha INPEIMET BBISIBICHHS B TEKCTE BepOAIM30BaHHBIX
3JIEMEHTOB 3HAMEHHTBIX MIPOM3BEACHUN 3aI1aJHOEBPOIICHCKOM XKUBOITMCH (MTAJILTHCKOE U ceBepHOe Bo3poxnenue),
a TaKKe TPAJUIIMOHHON BH3aHTUHCKON U PYCCKONW MKOHOMHMCH. ABTOpP MPEAIOaraeT, YTO KapTUHBI U UKOHBI MOTYT
OBITh MCTOYHUKOM CTHXOTBOPHOIO TeKCcTa Hapsiiy ¢ EBanrenuem u amokpudamu. MaTepraibHbIMH HOCHTEIISIMH
UHTEPMEJUAIILHON CBSI3U OKA3bIBAKOTCSI KOHKPETHBIE JIEKCUYECKUE E€IUHUIIBI, Y AHAIU3 TAKUX €AUHUL IPUBOJUT
aBTOpa CTaThbU K 3aKIIOYEHHUIO, YTO 3alaJHOEBPOICICKAas XUBONMCH IIOBIMSUIA HAa TEKCT CTUXOTBOPEHUS B
3HAYUTEIBHO OOJIbIIEH CTENICHH, YeM TPAJUIMOHHAs HKOHOIINCE.

KawueBple caoBa: WHTEpMEAHATBHBIC CBS3H, JIEKCHYCCKHE CIUHHIBI, BepOalM3aIis 3JIEMEHTOB KapTHHEI,
MaTepHaJbHBIC HOCHTEIH WHTCPMEIUAILHONW CBS3M MOATHYECKOTO TEKCTa, MO33Us pycckoro CepeOpsHOTo Beka,
ctuxoTBopenue M. Kysmuna «bnarosemense».

I. A. Sukhanova

M. Kuzmin’s poem Blagoveshchenye (Annunciation) from the point of view of intermediality

The paper continues a series of works concerning the problem of intermedial liaisons of poetic text with the works
of the Fine Arts. M. Kuzmin’s poem Blagoveshchenye (Annunciation) from the cycle Prazdniki Presvyatoy
Bogoroditsy (The Feasts of Saint Virgin Mary) is examined to identify the verbalized elements of famous West
European paintings (of Italian and Northern Renaissance) and those of traditional Byzantine and Russian icons. The
author supposes that the paintings and icons may be the source of poetic text as well as the texts of The Gospels and
apocrypha. Concrete lexical units appear to be the material basis of intermedial liaisons, the analysis of such units in
the given text brings the author of the paper to the conclusion that West European paintings had influenced the poem
much more than traditional icons.

Keywords: intermedial liaisons, lexical units, verbalization of the elements of f picture, material basis of
intermedial liaisons of poetic text, Russian poetry of The Silver Age, M. Kuzmin’s poem Blagoveshchenye
(Annunciation).



YK 81-374.3
A. J. Ilymapes

Hy>HbI 111 HOMeTHI 1 peMapKH 00J1aCTH 3HAHNS B TOJKOBOM CJI0Bape 0011ero Ha3HaYeHus?

B craThe KpUTHYECKHM pacCMaTpPUBAIOTCS JIBE B3aWMOCBS3aHHBIC UJCH, Bocxoasmme K 17-tomHOMy «ClioBapio
COBPEMCHHOTO PYCCKOTO JINTEPATYPHOIO S3bIKa» W OKA3bIBAIOIIUE BIHMSHHUE Ha Jiekcukorpaduro Havama XXI| Beka.
IepBast umes 3akiOvacTCs B HEOOXOAMMOCTH OTKa3za OT MOMET O0JAacTH 3HAHHS, KOTOPBIH apryMeHTHUPYeTCs
3aTPyIHUTEILHOCTBIO aTPUOYTUPOBATH MHOTHE TEPMHHBI BBUIY HX MEXKIMCIHUIUIMHAPHOTO Xapaktepa. Bropas
UJiesi COCTOUT B TOM, YTO TOJIKOBaHHE MOXKET CAMOCTOSITENILHO YKa3bIBaTh HA 00JACTh YIOTPEOICH S CIIeUATbHOTO
cioBa.  ABTOp  CTaTbu  OpPEANPUHMMAET  MOMNBITKY  OODOCHOBAaTh  I11€1€CO00Pa3HOCTh  HCIIOJIB30BAHHUS
CIICITUAIM3UPOBAHHBIX YKa3aHUM (ITOMET W peMapok) Ui MapKHPOBAaHHS HEOOMIEYNMOTPEOUTEILHBIX CJIOB
TEPMUHOJIOTHYECKOTO M MPO(HECCHOHATHHOTO XapaKTepa B TOJIKOBOM CIIOBAape OOIIETO HA3HAUCHHUS.

KaroueBble cioBa: py'CCKI/Iﬁ SA3BIK, J'ICKCI/IKOI’pa(i)I/Iﬂ, TOJIKOBBIHM CJIOBapb, CJIOBapHas MNOMCTa, CJOBapHad
peMapka, TOJIKOBaHHUE, CIICUaIbHasd JICKCHUKA, TCPMUHOJIOT .

A. E. Tsumarev

Field labels and remarks in general purpose explanatory dictionary: do we need them?

The article considers two interconnected ideas originating from 17-volume Dictionary of the Modern Russian
Literary Language which influence the lexicography of the early XXI century. The first idea is the necessity to give
up field labels which results from the difficulty to attribute a lot of terms due to their interdisciplinary character. The
second idea is that the explanation itself can identify the field the specialist word belongs to. The author seeks to
prove the necessity to use special indicators (labels and remarks) in a general purpose explanatory dictionary in
order to mark the words which are not in common use such as terminology and professional lexis.

Keywords: the Russian language, lexicography, explanatory dictionary, word label, word remark, explanation,
specialist lexis, terminology.

YK 811.161.1
. A. lllaponos

@opMbI MHOKECTBEHHOI'0 YHCJIA CYLIeCTBUTEIbHbBIX HA —a/—1:
PeTPOCHeKTUBHBIN B3IVISIA M COBPeMeHHAsl CUTYalust

B cratee paccmaTpuBaeTcs OfHAa M3 CaMbIX aKTHBHO OOCY)XITaeMbIX TeM B pycucTuke XX B. — mpobiema
9KCTAaHCHU (DOPM CYHIECTBHUTENBHBIX MYXKCKOTO pOJida MH. Y. C OKOHYaHWeM Ha —a/—s. Jlaercst kpaTkasi MCTOpHUS
MOSIBJICHUS U PaCIPOCTPAHEHUS JaHHOIO BAPUAHTA OKOHUYAHUS, €0 JMHIBUCTUYECKUM aHAIN3, OTHOLICHHE HOPMBI
K 9TOMY I'paMMAaTHYECKOMY SIBIICHHIO, U CTABUTCSI BOIPOC O MOJIOKEHHUHU €] B MOCIIEIHIOK YeTBEPTh BEKA.

KnroueBble c10Ba: CTHINCTHKA PYCCKOI'O A3bIK4, 'paMMaTU4YCCKas BapUAaTHUBHOCTb, HOpMa U Y3yC, BApHUAHTHI
CYIIECTBUTCIIbHBIX.

I. A. Sharonov

-A/-ya noun plural forms: retrospective view and contemporary situation

The article is devoted to one of the most frequently discussed problems of Russian Linguistics in XX century —
to the expansion of ending —a/~ya in nouns of masculine gender, nominative / accusative, plural forms. A short
historical description precedes linguistic analysis and orthological evaluation of the forms under discussion. And the
question is bound to arise — what is the situation nowadays with the competition between traditional and new
endings.

Keywords: Russian stylistics, variations in grammar, norms and usage, variant forms of Russian nouns.
VIAK 811.161.1
E. 51. llImeneBa

HNHTepHET-KOMMYHHMKALMSA: HOBbIe TEHICHIINHA B PyCCKOM CJIOBOOOpPa30BaAHUH

B cratbe paccMaTpuBAaIOTCS AKTHBHBIE MPOLECCHl COBPEMEHHOIO PYCCKOTO CIOBOOOpAa30BaHMSI — MOSBICHHUE



HOBBIX MPOU3BOJIHBIX CJIOB, HOBBIX a(PUKCOB, CIIOBOOOPA30BATEIHLHBIX MOAEIEH M CIIOCOOOB CIOBOOOpA30BaHUSI.
Ha mpumepe HECKOJIbKMX HEOJOrM3MOB B CTAThE MMOKA3aHbI KAK BO3MOXKHOCTH HHTEPHET-CIIOBOTBOPHYECTBA, TAK U
BO3MOXKHOCTU HU3y4eHUss (DYHKIMOHHPOBAHHsS HOBOOOPAa30BaHUI B HMHTEPHET-KOMMYHHUKAlWW. BbiOpaHHBIC s
aHaJM3a CJI0BA MOKHO OTHECTH K KITFOUEBBIM CJIOBA JMOXU.

KioueBble caoBa: c1oBoOOpa3oBaHHE, WHTEPHET-KOMMYHUKALUs, aKTHBHBIE HPOLECCH CIOBOOOPAa30OBaHMS,
TIPOM3BOHEIE CJI0Ba, apPUKCHI, CIT0BOOOpa30BaTENbHBIE MOJIEIH, CIIOCOOBI CIIOBOOOPa30BaHMs, HEOIOTH3IMBI.

E. Ya. Shmeleva

Internet Communication: new trends in Russian word formation
The article deals with the active derivational processes in modern Russian: the appearance of new derivatives,
derivational affixes, new models and new ways of word formation. Taking several neologisms as an example, the
article considers both the opportunities of online word creation and the possibility of studying the functioning of
innovations in Internet communication. Selected for analysis are the words that can be considered as the key words
of our time.

Keywords: word formation, Internet communication, active derivational processes, derivatives, affixes, models
and ways of word formation, neologisms.

VIK 81-2
A. II. Bacuienko

SA3bIKkoBasi U KyJbTYpPHAs AelCTBUTEIBLHOCTH (PPa3eoI0ru3MoB
(Ha MaTepuaJie (PPAHILY3CKOI0 M PYCCKOI0 SI3bIKOB)

HomuHaTiBHAs equHMIIA XapaKTepU3yeTCss HE TONBKO CBOCH YACTOTHOCTBIO (JIETKO Yy3HABaEMOCTBIO U
MPUMEHIEMOCTBIO I HOCUTEJIS), HO U 0COOOH KyJIbTYypHOH HANOJIHAEMOCTbIO, KOTOpast MOPOH CKphITa, HO UMEHHO
OHa XpaHUT CBEACHUSA O MHPOBOCIIPUATHU HAPOAOM OTACJIBHO B3ATOI'O (baKTa TOCPEACTBOM HCIIOJIL30BaAHUA
OIpeeIeHHON HOMUHALUH.

KiroueBble ciaoBa: ¢(pa3eonorusM, JTMHTBOKYJIBTYPHBIH KOMMEHTApHH, KapTHHA MHpa, CUMBOJ, MeTadopa,
MH(], CTEpPEOTHITHOE MPEJICTaBICHHE.

A. P. Vasilenko

Linguistic and cultural reality of phraseological units
(based on the French and Russian languages)
A nominative unit is not only characterized by the frequency of use (easily recognizable and applicable), it also

possesses special cultural content, sometimes hidden, which keeps information of how people perceive a particular
fact through the use of a particular nomination.

Keywords: phraseological unit, linguistic and cultural comment, world picture, symbol, metaphor, myth,
stereotype.

YIK 811.13
JI. I'. Bukysosa, E. I'. BacniibeBa

Bb100p HMeHN KaK HHCTPYMEHT YKpeIJIeHHs IMHACTHYECKOH BJIacTH B paHHeM CpegHeBeKOBbe
(®panuus, V-X BB.)

B cratpe paccmarpuBaeTCcsi OHOMaCTHYECKHN aCIIEKT CPEeIHEBEKOBON KapTHHBI MUpPA Yepe3 aHaIN3 IMPUHIUIIOB
MMEHOBaHMS KOpoJieH 1uHacTii MepoBHUHIOB M TUHACTHU KapoiuHroB. PackphiBaeTcst STUMOJIOTHSI HMEH NEPBBIX
(paHKCcKHX KOpousiel. B pabore momuepkuBaeTcs uiest 0 TOM, 4TO MMs, JaHHOE OyIylieMy HpecToJIOHace HUKY,
NPU3BAaHO COXPAaHUTh NPEEMCTBEHHOCTb pOJa, O00ECHEedYHUTh JITMTHMalMio BiacTH. Kpome Ttoro, uepes nms
COOCTBEHHOE YKPEIUIIeTCs IIEPCOHANbHAs Xapu3Ma KOpOJIsl.

KnaoueBble cj10Ba: OHOMACTHYCCKHH acCIEKT KapTUHbl MHpA, HUMA CO6CTB€HHO€, UHCTUTYHHOHAJIBHOC
JIMACPCTBO, CBA3b UMCHU U MTPpaBa HA MPECTOJI, IPUHIUIBI HAACICHUA UMCHCM, CaKpaJInu3alsd UMCHU BJIACTUTCIIA.



L. G. Vikulova, E. G. Vasileva

The name choice as an instrument to reinforce the dynastic power in the Early Middle Ages
(France, V-X cc.)

The article deals with the onomastic aspect of the medieval picture of the world through analyzing principles of
naming the kings belonging to the Merovingian dynasty and the Carolingian dynasty. The authors reveal the
etymology of the first Frankish kings’ names. They highlight the idea that the name given to the future successor to
the throne is destined to preserve the patrimonial continuity, to ensure the legitimacy of power. In addition, a proper
name is intended to strengthen the ruler’s personal charisma.

Keywords: onomastic aspect of the picture of the world, proper name, institutional leadership, connection
between a name and the right to the throne, principles of naming, sacralization of the sovereign’ name.

VIK 81-2
I'. M. BumineBckasi, O. A. 3aropoaHoBa

MeTasi3bIKOBbIE CBOIICTBA AUCKYPCUBHBIX MApPKEPOB B PA3/IMYHBIX CTHJIAX p€YH

JlaHHasi craThsl MOCBALIEHA KOMIIAPATHBHOMY aHaJIM3y OCOOEHHOCTeil (YHKIMOHMPOBAHUS JUCKYPCHBHBIX
MapKepoB B Hay4yHOM M PasrOBOPHOM CTHJIAX peud. Llenb mccienoBaHus — BBISIBUTH CHELU(UKY HCHONB30BaHUS
JAHHBIX €IUHHI] METAs3bIKOBOTO YPOBHS B 3aBUCHMOCTH OT c(epsl oOmeHus. B craTbe aHAMU3UPYIOTCS IPUMEPHI
JUCTPUOYIINU JUCKYPCHUBHBIX MapKepOB B HAyYHO-(MIOJIOTMYECKHX TEKCTaX M IOBCEIHEBHOW KOMMYHHKAIIHH,
JaeTcss HMHTepnperanys (YHKIHOHWPOBAHMS KOHKPETHBIX BHIOB IHWCKYPCHBHBIX MAapKepoB M OOBACHSIIOTCS
pas3Iu4ys BRIOTHAEMBIX HMU (DYHKIHIL.

KaioueBble cjioBa: MeTas3blk, (popmanbHble W (DyHKIMOHAIBHBIE XapaKTEPUCTHKN JHCKYPCHBHBIX MapKepoB,
Ki1accuuKanus TMCKYpCUBHBIX MapKepOB, HAY4HBIH CTHIIb, PA3TOBOPHBINA CTUIIb

G. M. Vishnevskaya, O. A. Zagorodnova

Metalinguistic features of discourse markers in different speech styles

This article is concerned with the comparative analysis of discourse markers and their functions in scientific and
conversational styles of speech. The research aims at defining the distinguishing features of these metalinguistic
elements, depending on the sphere of communication. The article focuses upon the distribution of discourse markers
in scientific philological texts and everyday speech style. The research also concentrates on the interpretation of
functional characteristics of certain discourse markers as well as the explanation of their functional differences.

Keywords: metalanguage, discourse markers, formal and functional characteristics of discourse markers,
classification of discourse markers, scientific style, conversational style

VJIK 800.862:802.024
A. A. EMeansanoB

Oco0enHocTu 00pa3oBanusi U GyHKIIMOHUPOBAHUS AHTJIHIICKOT0 puGMYIOIIErocs CJIeHra

JlanHast paboTa TMOCBSAIIEHA WCCIECNOBAHUIO YHHUKAIBHOTO JIMHTBUCTUYECKOTO SIBJICHUS COBPEMEHHOTO
AHTJIMHACKOTO sI3bIKA — aHTJIMHCKOMY pHPMyImeMycss cieHry. B paGoTe BBISBISIOTCS OCHOBHBIE cepsl
(byHKIIMOHUPOBaHUS PUPMOBAHHBIX BBIPAKEHUH, PACKPBIBAIOTCS XapaKTEPHbIE 0COOEHHOCTH 00Pa30BaHUS €IMHHII
PC, a Taxke 3arparuBaeTcs THMHMYHAS IJIsl pUPMYIOMIETOCs CieHra mpoOjemMa MOJIMCEMUU, W Ha MpHUMepax
MPOCIICKUBAIOTCS OCOOCHHOCTH €€ peain3anud. MaTepraroM K HanucaHuio paboTsl nocyxwin 350 equaun PC,
MOJMYYCHHBIX B XOJE JIEKCUKOrpauyeckoro orOopa M3 IEYaTHBIX W AJIEKTPOHHBIX CIOBaped OpUTAaHCKOTO W
aMEpPUKaHCKOTrO CIIEHTa.

KaioueBble cjioBa: COBPEMEHHBIM aHTIIMHCKUHA SI3BIK, AHMIMHCKHH pHQMYyIOMUIicS CIEeHT, O0COOCHHOCTH
00pazoBaHus U (QyHKIMOHUPOBAHMUS.

A. A. Emelianov

Peculiarities of English rhyming terms: formation and functioning

This work is devoted to researching a unique linguistic phenomenon of contemporary English — English rhyming
terms. The research shows the main spheres of rhyming expressions functioning, reveals peculiarities of rhyming



terms formation, and touches upon the issue of polysemy, typical for the rhyming terms, and the given examples
demonstrate its realization. The material of the research contains 350 units of rhyming terms received during
lexicographic selection from printed and electronic dictionaries of British and American slang.

Keywords: contemporary English, English rhyming terms, formation and functioning peculiarities.

YK 81'255.2

B. U. KeanBuc

HNnnokyTuBHAsi poJib CTUXOTBOPHOIO IEPEBOIa HA MOTHB OPMIMHAJIA
(1a matepuaJjie nepesoaoB B. C. Kypoukuna)

Ananusupyetcs kiaccu(UKaIus Mo3THISCKOTO MEPEeBO/Ia, KPaTKO PAacCMaTPUBAIOTCS HEKOTOPHIC MYHKTHI 3TON
kimaccudukanuu. CpaBHUBAIOTCS MPOU3BEACHMS 3HaMEHUTOTO (paniry3ckoro mosta JK.-I1. bepamxke (1780-1857) u
ero nepeoianl Ha pycckuil 36k B. C. Kypoukuna (1831-1875). IlepeBox cruxorBopenus Monsieur Judas kax
«ocogna MckaprOTOB» TPaKTyeTCs KakK MEpPeBOJl HA MOTHB OpPHUTHMHANA, O0JAMaroNInil CXOAHOW HIUTIOKYTHBHON
CHIIOW W WMEHHO TO3TOMY MPHHATHIN PYCCKOH OOIIECTBEHHOCTHIO KaK BIOJHE aJCKBATHBIA. YTBEpKIAeTCs, U4TO
TIaBHas 3a7ada TIepeBofla — HE CTIPeMIICHHE K BBICOKOMY «KOX(M(GHUIMEHTY TOYHOCTH», a Iepenada
XYAOKCCTBCHHBIMU CPEACTBAMU OCHOBHOH MBICIIM U YYBCTB aBTOpa. Hpe;lnaraeTc;I aHaliorud aJACKBAaTHOMY
MepeBO/Y B BUJIE OCOBPEMEHUBAHUS KIIACCHYECKHUX MPOU3BEICHUI B KHHEMATOTpadHH.

KawueBble ciaoBa: mo3tuueckuil mepeBoi, bepanxke, KypoukuH, WTOKYIUS, CTHXOTBOPECHHE HA MOTHB
opurrHaa, KO3QQHUIUEHT TOYHOCTH.

V. |. Zhelvis

Illocutive role of poetic translation to the motif of the original
(on V. S. Kurochkin’s translation practice)

The author compares the works of the famous French poet J.-P. Beranger (1780-1857) and their Russian translations
by V. S. Kurochkin (1831-1875). Analysis of the translation of the poem Monsieur Judas as «I"ocriogun
HckapuoTo» reveals that it is the so-called translation to the motif of the original, possessing a similar illocutive
force which made it possible to be acclaimed as an adequate translation by the Russian public. The main task of a
poetic translation is pursued not so much by observing the so-called precision co-efficient, but by the use of
artistic means to express the author’s main idea and emotions. An analogy is offered in cinematography, when a
classic work is brought closer to modern times by modern setting and costumes.

Keywords: poetic translation, Beranger, Kurochkin, illocution, a poem to the motif of the original, precision co-
efficient.

YK 81'1
0. B. Jlykun

Teopus yacTeil peun: JJUHIBUCTUYECKHUIl U JIMHIBOUCTOPUOrPa(pUIECKUH CTATyC

ABTOp aHamU3UpPyeT 3HAUCHHE TEOPUM YacTed peud B SI3BIKO3HAHMM WU HCTOPUM JIMHTBUCTHUECKUX YUEHHUI.
PaccmaTpuBaeTcs craTyc TeOpHM 4acTed pedn Ha (oHE OCHOBHBIX BONPOCOB SI3BIKO3HAHMS. ABTOP Ha3bIBaeT
HEKOTOpBIE U3 IMPUYHMH HEPA3PEUINMOCTH «BEYHOH MPOOJIEMBI» A3BIKO3HAHMSA — MPOOJIEMBI YacTel peuu. B crarbe
paccMaTpUBaOTCs MEPUOJbl Pa3BUTHS SI3bIKO3HAHMS U JIOTMKU B CBSI3U C IEPUOAAMM CTAHOBJICHMS U Pa3BUTHS
TEOPUU YacTel peud KakK OJHOM U3 BaXKHEUIINX JIMHTBUCTUYECKUX TEOPUIL.

KiroueBble cjioBa: Teopus 9acTel pedn, HaydHas MapajnrMa, S3bIKOBBIE KaTeropuu, GriocopCKie KaTeropuy,
KaTerOpuH JIOTHKH, UCTOPHUS S3BIKO3HAHUS, KIIaCCH(UKAI, IEPHUOTU3ALNS, THHT BOUCTOPHOTpapHIECKUH CTaTyC.

O. V. Lukin

Theory of parts of speech: status in linguistics and linguistic historiography

The author describes the place of the theory of parts of speech in linguistics and linguistic historiography. The
article also shows the status of the theory of parts of speech amidst the main questions of linguistics. The author
enumerates some of the reasons why an "eternal problem™ of linguistics — the problem of parts of speech — has never
been solved. The article reviews certain periods of the development of logic and linguistics in connection with the
formation and development of the theory of parts of speech as one of the most important linguistic theories.

Keywords: theory of parts of speech, scientific paradigm, language categories, philosophical categories, the
categories of logic, history of linguistics, classification, periodization, status in linguistic historiography.



VK 81.42
JI.T'. AuToHoBa, E. A. JIlebeneBa

Crparerun camMonpe3eHTAIUM SI3bIKOBOM JIMYHOCTH 0siorepa

B cratbe paccMaTpuBalOTCS MPUEMbI MPE3EHTALMOHHON CTPATErHH, KOTOPOW CTPEMHUTCS OBIAJETh S3BIKOBAs
JIMYHOCTh, OKA3aBINAsACA B MPOCTPAHCTBE BHPTYAIBLHOTO IHMCKYypCa. AHAIU3UPYs CIOCOOBI CaMOINPE3CHTAIIMH U
WHCTPYMEHTHl BHUPTYaJbHOTO B3aMMOJCHCTBUS Oilorepa, BEAyIIErO CETEBOH MJHEBHUK, MOXXHO BEIIBUTH
0COOEHHOCTH €r0 MBIIUICHUS W BOCIPHATHS ACUCTBUTEIBHOCTH, MaHEpy OOIIeHMS M cucTeMy IeHHocTeil. [Ipm
ONMCaHUH OCOOEHHOCTEH CaMONpE3eHTAllMN aBTOPHI CTAaThH  YAENAIOT ocoboe BHUMAaHHE acleKTaM
SKCIEPUMEHTUPOBAHUS SI3BIKOBOM JIMIHOCTH C COOCTBEHHON MACHTHYHOCTBIO, KOTAA IS BOIUTOIIECHHUSI KOHKPETHBIX
KOMMYHHUKATHBHBIX HAMEPEHUI CO3IAar0TCS MUCKYCCTBEHHBIE 0Opa3bl — «MAacKW», 32 KOTOPBIMH 9acTO HAXOAUTCS
MHOECTBO COLUAIIBHBIX, TICHXOJOTMYCCKUX W KOMMYHHKATHBHBIX POJICH SI3BIKOBOM JIMYHOCTH Oiorepa. ABTOPHI
JTIOKa3bIBAIOT, YTO OJIOTOJUCKYPC SBISCTCS YHUKAIHHONH KOMMYHHUKATHBHOW CpPEIOH, KOTOpasl IO3BOJIET Onorepy
OBITh «HACIUHE CO BCEMIY, YCIICIITHO COUCTATh MyOIMIHOE U MHTUMHOE. KaxIIpIid OJIorep CTPEMUTCSI K «yCIEIIHOM
KOMMYHHKAIIMA», TOJ KOTOPOW IOHHUMAETCs Takoe OOIICHHE, KOTOPOE TIO3BOJIACT TOBOPSAIIEMY JOCTHYB
MOCTABIIEHHOMW LIEJIN U COXPAHUTh KOMMYHHKAaTUBHOE PaBHOBECHE.

KuroueBble cjioBa: S3bIKOBas JTUYHOCTH Ojiorepa, MPE3CHTAIIMOHHAS CTpPATErHs, CaMOIPE3CHTAIUS JIMYHOCTH,
BUPTYaJIbHBIN TUCKYPC, KOMMYHHKATHBHBIC HAMEPECHHUs, COOCTBEHHAs HICHTUYHOCTH, KOMMYHHKATHBHAsl POJb,
yCIIeTHas KOMMYHHKAIWs, KOMMYHHKaTHBHOE paBHOBECHE.

L. G. Antonova, E. A. Lebedeva

Self-presentation strategies of a blogger’s linguistic personality

This article discusses presentation strategy techniques that every linguistic personality involved in virtual
discourse seeks to master. Analyzing the methods of self-presentation and virtual interaction tools of a blogger can
be the best way to identify their way of thinking and perception of reality, the manner of communication and the
system of values. When describing the features of self-presentation, the authors pay particular attention to a
linguistic personality experimenting with their own identity when they create artificial images -"masks" to realize
specific communicative intentions. Behind these “masks” there are often a multitude of social, psychological and
communicative language roles of the individual blogger. The authors argue that bloggers’ discourse is a unique
communicative environment that allows a blogger to be “tete-a-tete with everybody", to combine public and
intimate. Every blogger aims at successful communication which enables the speaker to reach their goals and keep
a communicative balance.

Keywords: linguistic personality of a blogger, presentation strategy, personality, self-presentation strategy,
virtual discourse, communicative intent, own identity, communicative role, successful communication,
communicative balance.

YIAK 81'27+81'221
E. . I'opoiiko, JI. B. ITaBjoBa

OcCo0eHHOCTH HCIIOTb30BAHUS HeBepOAJIBHBIX CPEACTB
B AHIVIOA3BIYHOW MOJIMTHYECKOI HHTEPHET-KOMMYHMKALMH

PaboTa nocBsimeHa uccne0BaHNIo HeBepOaIbHBIX CPECTB B AHTTIOSI3EITHOM MOMTHIECKOH HHTEPHET-KOMMYHHUKALIMHN Ha IPUMepe
caiitoB koHrpeccmeHoB CIIIA. TlepcoHaIbHbIEe CaThI HOMMTHYECKUX JEATeNIel CO3Aat0TCs Kak popMa OTKPHITOrO AUaIora
CyOBEKTOB MOJUTUKH C M30MpPATEISIMH, TOCPEACTBOM KOTOPO OHM MOTYT BO3JICHCTBOBATh Ha ajipecara. Mbl MOCTapanich
NPOJIEMOHCTPUPOBATH KCIIOIB30BaHKE NpeicTaBuTensiMu Bepxueli manarel koHrpecca CIIIA (cenara) aneMeHTOB HeBepOaIbHON
KOMMYHHKAIIMH, KOTOPBIE, Ha HAIll B3IJIS, SIBISIIOTCS ONPEIeICHHBIMU BUIAMH HHTEPAKTHBHBIX MYJIBTUMOJIANBHBIX I1aTHOPM
BTOpOro Beba. [TonutHyeckue e KOMMYHHKAIH, peali3yeMble B 9THX KOMMYHHUKATHBHBIX CpeiaX, Kak pa3 U NPeCTaBIIIOT Te
«BBI30OBBI», KOTOPHIE KaK IIOATAIKHUBAIOT K JaTbHEHIIIeMy Pa3BUTHIO TMHIBUCTHIECKOTO HHCTPYMEHTApPHSI aHAJIN3a, TaK M OOHAXKAIOT
KOMMYHHKaTUBHBIE TIPoOeMs! 3 dextoB B3anmMopeiicTsus. [locennue, B CBOIO OUepesib, HACTOSTENBHO TPEOYIOT pa3BUTHS
MMEHHO MPAKTHIECKHX MOAXOJ0B U BBIPAOOTKN MYJIBTUMOAAIBHBIX METOJIOB aHAJN3a B PAMKaX JIMHTBUCTHKH H JPYTUX
KOMMYHHKATHBHBIX JUCIUTIINH.

VYCTaHOBNEHO, YTO pEYeBOE BO3JCHCTBHE Ha OSTHX CalTaXx OCYIIECTBISIETCS C IOMOINBIO BepOAIbHBIX (JIEKCHUKO-
IpaMMaTHYECKHUX, CHHTAKCHYECKHUX) / HeBepOaJIbHBIX CPEICTB. Y CHIICHHIO PEUEBOTO BO3ACIHCTBHS CIOCOOCTBYIOT HEBEpOAIbHbIE
CpelCTBa, KOTOpBIE AENATCA Ha rpaduueckue, MKOHWYECKHE M MYNbTUMEIUNHBIE M BCTYNAIOT C BepOaJbHBIM TEKCTOM B
aBTOCEMAaHTHUECKHE M CHHCEMAHTHYeCKHE OTHOLIeHHsA. VccienoBaHue moKas3ano, 4TO OCOOEHHOCTH B3auMOAEHCTBHSA
BepOAIBHBIX U HEBEPOATBbHBIX CPEACTB B AHIJIOS3BIYHBIX MEAMATEKCTaX IEPCOHANBHBIX CAWTOB IOJIMTHUYECKHX AesTeneit
JETePMUHHUPYIOTCSI IEJISIMH HOIUTHIECKOTO JIHCKypca: YOeANUTh afpecara, IPHUBJICYs BHUMaHHE, TPOUH()OPMUPOBATE. DTH TN
peanu3yloTcs IyTeM MPOIYIHPOBAHHS CI0XKHOTO TEKCTOBOTO IPOCTPAHCTBA, B KOTOPOM B3aUMOJICHCTBYIOT BepOAIBHBII TEKCT U



HeBepOalNbHBIE CPEACTBAa, MHOrooOpa3We KOTOPHIX IPHUBOJAMT K TOMY, YTO aHIJIOS3BIYHBIC OJIEKTPOHHBIC HOJUTHYECKUE
MEIUATEKCThl IPHOOPETAaIOT HOBBIE BO3MOXKHOCTH IPOU3BOACTBA U PENPE3CHTAINN.

KiioueBble ¢j10Ba: WHTCPAKTUBHBIC MYJITUMOJANIbHBIC MIAT(GOPMBI, HHTEPHET-KOMMYHHUKAIUS, UHTEPHET-IMHI'BUCTHKA,
JUHrBUCTHKA 2.0, MEIUATEKCT, MYJIbTUMOJAJIbHOE KOMIIBIOTCPHO-OMOCPEIOBAHHOE OOIICHUE, MYJIBTUMOJAIBHBIC METOMIbI
aHanM3a, HeBepOanbHas KOMMYHHUKALUS, NEPCOHAJbHBIE CANTHI KOHIPECCMEHOB, MOJMTHYECKAs JIMHTBHUCTHKA, COIMAIBHBIC
Meaua.

E. I. Goroshko, L. V. Pavlova

Peculiarities of non-verbal communication through congressional web-sites

The work is devoted to the study of nonverbal means used in English-speaking political Internet communication. US
congressmen’s sites are selected as a source for the research. Personal sites are created by politicians as a form of open dialogue
with their electorate, through which they can influence their audience. The research presents a case study of using elements of
non-verbal communication through these sites that can be rendered as certain types of web 2.0 interactive multimodal platforms.
It is the communication policy implemented in these communication media that generates the "challenges" which are pushing
towards the further development of linguistic analysis tools and at the same time reveals communicative problems in interaction
effects that urgently need the development of practical approaches. All mentioned above require the elaboration of multi-modal
methods of analysis both in linguistics and other communicative disciplines.

The data obtained demonstrates that the verbal impact through these sites is realized by the convergence of verbal (lexical,
grammatical and syntactic) and non-verbal means. The non-verbal elements (which are divided into graphic, iconic and
multimedia) form auto semantic and sin semantic relationship with verbal text and strengthen the interactive impact on the target
audience. The study reveals that the characteristics of the interaction of verbal and non-verbal means in English-language media
texts located on the personal websites of politicians are determined by the political discourse whose purposes are to convince the
recipient, draw their attention and inform them. These objectives are realized with the help of the complex text space production
where the interaction between verbal and non-verbal text elements takes place constantly. The texts’ diversity leads to the
situation when English electronic media texts gain new opportunities of production and representation.

Keywords: interactive multimodal platform, Internet communication, Internet linguistics, linguistics 2.0, media text, multimodal
analysis techniques, multimodal computer-mediated communication, nonverbal communication, personal congressional web-
sites, political linguistics, social media.

YK 81-114.2
H. H. ITanyenko, M. M. HaymoBa

Oco0eHHocTn KOMMYHHUKATUBHOI'O IMOBCACHUSA KOH(l)I/I)IaHTa B CUTyallMi OTKPOBCHHOI'O pa3rosopa

PaCCManI/IBaeTCH KOMMYHHKATUBHOEC IMOBCJACHUEC OJHOI'O U3 MOCTOSAHHBIX YYaCTHUKOB OTKPOBCHHOI'O pasroBopa —
KOH(l)I/I,I[aHTa, OIMpeACIACTCA CTCICHDb €TI0 ,I[PICKprHBHOﬁ AKTUBHOCTH B MIPOCTPAHCTBE AHAJIOra, BBIACIAOTCA TaAKTUKU
CTUMYJIMPOBAHUSA OTKPOBCHHOCTH, HCHOJIb3yEMBbIC IIOTCHIIMAaJIbHBIM KOH(I)I/I,Z[aHTOM B JAOBCPUTCIIBHOM
MCXKIIMYHOCTHOM 06H.[6HI/II/I, OIIMCBIBAKOTCA HCBep6aJ’ILHHe KOMIIOHEHTBI KOMMYHHUKAIIUH, COIIPOBOXKAAOIINEC
Bep6aJ'IBHO€ IIOBCACHUC KOH(I)I/IZ[aHTa.

KnaroueBble cjioBa: KOMMYHUKaNUs, KOH(I)I/II[aHT, OTKPOBCHHOCTb, MCIKIIMYHOCTHAsA KOMMYHUKAIINA,
JAOBCPUTCIIBHOC O6H.[€HI/I€, TAKTHKH.

N. N. Panchenko, M. M. Naumova

Features of a confidant’s communicative behavior in the situation of frank conversation

The article looks at communicative behavior of one of the constant participants in a candid conversation — a
confidant. The extent of his/her interaction in the course of the dialogue is identified and the tactics used by the
potential confidant to stimulate frankness during confidential interpersonal communication are analyzed. The
authors also describe non-verbal constituents of confidant's communication which accompany his/her verbal
behaviour.

Key-words: communication, confidant, frankness, interpersonal communication, confidential communication,
tactics.

YAK 070.15
N. A. TopryHoBa

COBpeMeHHaH poccnﬁcxaﬁ 6M3Hec-npecca KaK Pa3HOBUAHOCTb J1eJ1I0BOM KOMMYHHUKAaIIUA

CraTbs TMOCBAIICHA aHaJIUu3y COBpCMeHHOﬁ pOCCHfICKOfI 61/I3HCC-HpCCCI)I, KOTOpasi pacCMaTpuBaCTCsA KakK



Pa3HOBUAHOCTH JIEJIOBOH KOMMYHHKAWK. B paboTe NpENCTaBiICH TEOPETUYECKH MaTepHhall, OTpaKalomuit
OCHOBHBIE aCIIEKTHl COBPEMEHHOTO JISJIOBOTO OOIMICHHS: pAaCCMAaTPHUBAIOTCS PA3HOBUIHOCTH OM3HEC-KOMMYHHKAIINH,
BepOabHBIC W HEBepOalbHBIE CPEACTBA, JAcTCI HCTOPUICCKHN 0030p poccHuiickux Om3Hec-u3mgaHuit. Ocoboe
BHUMAHHE yJeNseTCs ONHMCAaHMI0 ¥ CHCTEMaTH3allid HOBOCTHBIX MAaTEpHANIOB, IPEACTABILIIOMNX CcO00M
MHPOPMAIMOHHYIO OCHOBY TIedyaTHBIX AeloBeix CMU. B paboTe Tarke mpencTaBlieH aHamm3 pyOpHKaropa
coBpemeHHoro nenooro nedatHoro CMMU. [orsaTHe «menmoBas mpeccay paccMaTpUBACTCS C JHMHTBHCTHIECKOTO M
KYJITYPOJOTHIECKOTO PAKypPCOB.

KaoueBble cioBa: ACJIoBasi KOMMYHHUKaLUA, HACJI0Bass IIpecCa, KaHPbI 6H3Hec-npeccm, JKaHPOBLIC
Pa3HOBUAHOCTU HOBOCTHBIX TCKCTOB.

I. A. Tortunova

Modern Russian business press as a type of business communication

The article is devoted to the analysis of modern Russian business press, which is regarded as a type of business
communication. The paper presents the theoretical material that reflects key aspects of modern business
communication; discusses the types of business communication, verbal and nonverbal means and provides a
historical review of the Russian business publications. Special attention is paid to the description and
systematization of news stories, which is an information basis for business print media. The paper also presents the
analysis of modern business print media categories. The concept of "business press” is considered from linguistic
and cultural points of view.

Keywords: business communication, business press, genres of business press, genre variety of news texts.

VK 339.138:159.923
0. JI. lIBeTkoOBa

MapKeTHHT JTHYHOCTH B TYMAHUTAPHOM I10JI€ COBPEMEHHOCTH

B crathe mpenmpuHUMaeTcs MOMBITKA 00OOMIMTH OCHOBHBIC HWICH W TMOHATHS, MPHIICANINE B COBPEMEHHYIO
¢mnocoduo BMEcTe ¢ HOBBIMH pealusMHu o0mecTBa KoHIAa XX B. AHaTU3UpysS B3TISOBI COBPEMEHHBIX
HCCJIEIOBATEIIEH, ABTOP BBISBIIIET HOBBIE TOUKU 3PEHUSI U HOBYIO NOHATHUIHOCTD, KOTOPbIE BOCXOJAT K 3BOJIIOLUU
TEOpHUH MapKETHHIa B ryMaHuTapHOM moje. Obpainasich kK TakuM uiocopemam XX CTOJETHS, KK «IK3UCTSHIUS,
«MOTPEOHOCTHY, «CMBICI», «AyTEHTHYHOCTH)» U T. [I., aBTOP YBS3bIBAET UX CO CMBICIIOM T€X MPOLECCOB, QYHKIMH,
3aja4, KOTOpble HeceT B cebe MapKeTHMHr JU4YHOCTH. Mcxons u3 ¢GuiIoco(CKMX KOHLEMIMH  eBPONEHCKHX
MbIciuTeNIed (0T 3moxu BO3pOXKACHMS 10 HANIMX [THEH) aBTOp TaKXKE OUYCpYMBACT MOHATHHHYIO chepy s
[IOHMMAaHUs MapKEeTHHIa JIUYHOCTH U YSCHEHUS €r0 MECTa B CUCTEME OCHOBOIIOJIAraloIUX COLUAIbHBIX KaTeropuil
B T'YMaHUTApHOM I10JI€ COBPEMEHHOCTH.

KnroueBble ciaoBa: npupoa 4YeCJIO0BCKa, CaMOCO3HAHUE, CHUCTEMA, CAMOUACHTUYHOCTH, OSK3UCTCHIIUS,
HOTpe6HOCTL, JKCJIaHUEC, caMopcain3anus.

O. L. Tsvetkova

Marketing personality in the modern humanitarian field

The important philosophic ideas connected with new realities of society in the late 20th century are analyzed in
the article. The author discerns new views and concepts generated by evolution of marketing personality. Such

n o<

philosophic notions as "existence", "need", "sense", “authenticity’’ are analyzed together with processes, functions
and tasks of marketing personality. The philosophic notion of marketing personality and its place in the system of
social categories and humanitarian field of modernity is described on the basis of European philosophic concepts.
Keywords: human nature, self-consciousness, system, identity, existence, need, desire, self-realization.

VK 821.161.1-14
A. C. BokapeB

CucremMa nMK;1000pa3y0Iux cBs3eid B KHUre ctuxoB A. [{BeTkoBa «IlecHu u 6a/utaabny

Cratbsi oOpallieHa K W3y4YCHUIO HOBOM KHHI'M CTHXOB COBPEMEHHOIrO pycckoro moata Ajekces: l[Berkoa
«Ilecan m Oammaner»y (2014). CTUXOTBOPEHHUS PAcCMAaTPUBAIOTCA KaK XYIO’KECTBEHHOE IIeJIOe, BOILIOMIAIOIICe



cnenn(UIecKyl0 MOJAETh MHpa W OCHOBaHHOE Ha pa3BETBICHHONW CHCTEME IMKIOOOpa3yIomNX CBs3ei.
[TocnenoBaTeapbHO aHATM3UPYIOTCS BaKHEHIHE W3 HUX — )KAHPOBas Pe(ICKCHsI, METACIOXKET U KIIFOUEBbIE MOTHBEI.
Oco3HaHHBIE OTCTYIUICHHUS OT KAHPOBOTO KaHOHA «BBICBEYMBAIOTY» Y LIBETKOBa MPUHIIMNIHAIBHBIC OHTOJIOTHICCKHE
u otudeckne cmemieHns: B mupe «lleceH m Oammam» WHBEPCHPOBAHBI JaKe SJEMEHTapHBIE IIEHHOCTH H
npencTaBicHus. [ TaBHOW COOBITHIHHON OChIO METacioXkeTa sABisgeTcs cyap0a CTpaHbI, TIOABEpIIICHCS HaIaICHUIO
HEHM3BECTHBIX 3aXBaTYMKOB; B UTOTE THOENb TPO3UT BCEMY UEIOBEUECTBY, & €0 MECTO Ha IUIAHETEe JOJDKHBI 3aHSThH
«OypYHIYKH U MyApBIe MUKPOOBI». Hanbosee cyiecTBeHHbIC MOTUBBI KHUTH HOCSAT METAIO3TUICCKUN XapakTep U
CBsI3aHBI C ABTOPCKMM IMOHMMAHHEM TBOPUYCCTBA KAaK CIIOCO0A MPEOJOJICHUS CMEPTH — XOTS OBl U BPEMEHHOTO.
[ompoOHBIiA pa3bop CTUXOTBOPCHUS «B LUKIMYHOM pPEKHME TH()O3HOTO CHA» MO3BOJIACT MPOUYUTHIBATh «IlecHU U
Oayutazbl» Kak CBOECOOpasHyK peanmusalio 3Toi  wunen. B kHure [[BeTkoBa co3maercs — WILTIO3US
«HEXKHM3HETIOOOHOT0» MUPA, KOTOPBINA 3ap0OKIACTCs M THOHET MPSIMO Ha TJ1a3aX y YATATes.

KinoueBble cioBa: LIBCTKOB, OUKIN3alus, KHHUTa CTHUXOB, JKaHpOBas pe(l)ﬂeKCI/IH, MCTAaCrOXXECT, MOTHUB,
MCTaIl03THUKa.

A. S. Bokarev

The system of cycle-forming bonds in the book of poetry «Songs and Ballads» by A. Tsvetkov

The article is devoted to the recent book of verse by the contemporary Russian poet Aleksey Tsvetkov «Songs and
Ballads» (2014). The poems are regarded integrally as an art object based on the complex system of cycle-forming
bonds that embodies the specific model of the World. The research decomposes the system into particular details:
genre reflection, metaplot and key motifs. The intentional deviation from the genre canon in the works of Tsvetkov
reveals the fundamental ontological and ethical shift: even the most basic values and beliefs are turned over in the
world of «Song and Ballads». Reconstructed metaplot is intended to demonstrate the emerging anomalies: the main
story line of the book is the fate of the Nation under attack of unknown invaders; eventually destruction threatens all
humanity and its place in the world should be taken by ‘chipmunks and wise germs’. The essential motifs are
characterized as metapoetic and related to author’s understanding of art as a way to overcome death — at least as a
temporary one. A detailed analysis of the poem «in the cyclical mode of a typhoid dream» allows to read «Songs
and Ballads» as a kind of realization of this idea. Tsvetkov creates an illusion of “not lifelike” world, which grows
up and dies in front of the reader.

Keywords: Alexey Tsvetkov, cyclization, book of verse, genre reflection, metaplot, motif, metapoetics.
VIK 821.161.1
E. M. BoaabipeBa

ABTOOMOrpaguyecKkasi OpHAMEHTAJIBHOCTD:
NPUHLIMIBI JeHTMOTUBHON opranu3anuu pomana U. A. bynuna «7Kusnp ApcenbeBa»

B cratbe paccMaTpuBaeTcs 0JHa U3 LIEHTPAJBbHBIX MPOOJIEM MOJEPHUCTCKON aBTOOMOrpadHyecKoil MOITHKU U
OYHHHCKOTO aBTOOHOrpaMuecKOro METAaTeKCTa — HEBO3MOXKHOCTh BOCIPOM3BEJCHHUS PEAIBHOCTH CBOETO
MPOLIOrO B BUJE CBSI3HOTO aBTOOHOTpauuecKoro HappaTHBa, KOTOPBI HE CIOCOOEH nepenaTbh HU MPUXOTIUBYIO
JIOTHKY BOCTIOMMHAHHH, HU CJIOKHBIE TyIIEBHBIE TIEPEKUBAaHNS cyObekTa. ABToOHOrpadudeckuii poman M. byrnna
paccMaTpuBaeTCid Kak HEIHMHEHHas CTPYKTypa, «MEMOpHajbHas CHUMQOHHUS», IOCTPOEHHas IO 3aKOHaM
OpHAMEHTAIFHOTO TEKCTa, HAa Pa3BUTHH M CINICTEHHH MHOXXECTBA MY3BIKAJIBHBIX TEM, JEHTMOTHBOB U
SKBUBAJICHTHOCTEHl B II€JIbHOW CHMGOHMM TaMsATH. B crarhe aHanm3upyeTcss KaTeropus HaMsTH, KOTOpas
ctaHoBUTCA B <«OKu3HM  ApceHbeBa»  HMHTETPANbHBIM, CKPEIUIONIMM  BCE  BOEAMHO, CMBICIO- U
CTPYKTYPONOPOXKIAIOIIUM MOTHBOM, U IOPOXKAAaeMble € Apyrue JIEHTMOTHBBI, aKTyadU3HPYIOLIUE €€ BaXKHbIC
cocraBisironne («IpeBHOCTD / BEUHOCTBY, «OJHMHOYECTBOY, «IKHBas )KU3HbY», «TailHa», «TBOPYECTBOY», «MY3bIKa» H
JpyTHeE), U JIeNIaeTCs BEIBOJ O TOM, YTO B XY/IO’KECTBEHHYIO TKaHb OYHHWHCKOTO POMaHa OKa3bIBAIOTCS BINIETEHHBIMHU
IIPAKTUYECKU BCE JIEHTMOTHUBBI NIPOLUIOro TBopuecTBa byHuHa. «OKu3Hbp ApceHbeBa» — 3TO HE TOJIBKO HAMSTh O
KW3HH, HO ¥ TIaMATh O TBOPUYECTBE, a «IIJICTEHHE)» TEKCTa MaMATH HE IMOJBEPKEHO «OpHAMEHTaM 3a0BEHUs»: IpHu
BCEX OTCTYIUICHHAX, (parMeHTaly, TEKCT YJIepXXUBaeT OT pacmajza IeIbHOCTh HOmMO memor u enuHas
(unocodckas KOHIENHS BEYHOU )KUBOW NMaMsTH, 00pas3yromast eAMHBIA HAATEKCTOBBIH PHCYHOK «MEMOpPHAIBHOM
cumdonnm» bynuna.

KioueBble cioBa: aBToGHOTpadUIeCKas OPHAMEHTAIBHOCTh, MEMOPUAIBHBIN OPHAMEHT, KATErOpHs MaMsTH,
napagurmatuzanus, le plaisir de souvenir (yzoBoyibCTBHE OT BOCIIOMHHAHHMS), aBTOOMOTrpadHYeCKHd CyOBEKT,
Homo memor, nefiTMoTHBEI, aBTOOHOrpadeMa-KOHLENT, aBTOOHOrpadeMa-Tornoc, MEMOPHATBHBIH MaTUMIICECT.



E. M. Boldyreva

Autobiographic ornamentation:
leitmotif organization principles in I. A. Bunin’s novel «The Life of Arseniev»

The article considers one of the most important problems in modernist autobiographic poetics and in Bunin’s
autobiographic metatext. The problem is the impossibility to reproduce reality of your past in the form of coherent
autobiographic narrative unable to convey either the intricate logic of memories or the person’s complex spiritual
experience. Bunin’s autobiographic novel is seen as a nonlinear structure, “memorial symphony”, which is based on
the laws of ornamental text, on the combination of several music themes, leitmotifs and equivalences in the
symphony of memory. The author analyses the category of memory and the leitmotifs actualizing its important
components (“ancient/eternal”, “loneliness”, “real life”, “mystery”, “creativity”, “music”, etc.) and makes a
conclusion that Bunin’s novel involves practically all leitmotifs from his previous works. “The Life of Arseniev” is
not only the memory of life, but also the memory of creative work. The author suggests that in spite of all
digressions and fragmentation the text does not fall apart due to the integrity of Homo memor and the philosophic
concept of eternal live memory which unifies the supratextual patern of Bunin’s “memorial symphony”.

Keywords: autobiographic ornamentation, memorial ornament, the category of memory, paradigmatization, le
plaisir de souvenir (pleasure of memory), autobiographical person, Homo memor, leitmotifs, autobiographeme-
concept, autobiographeme-topos, memorial palimpsest.

YIK 821. 161.1
H. "1. Bypuaesa

«CieqoBaThb 3a MBICJISIMH BeJIHKOI0 YeJI0BEKa €CTh HayKa caMasi 3aHUMaTeJIbHasD):
M3 OIbITA TOJCTOBECAA-TCKCTOJIOTA

TeKCTONOruio HepeaKo Ha3bIBAIOT «BCIIOMOTATENBHON», «BTOPOCTENEHHOW» HayKoH, oOCIyXKHBaroIiel HayKu
«IIEPBOTO psAfa»: JUTEPaTypOBEICHNUE, UCTOPHIO JUTEepaTyphl... ONHAKO CEroAHs yueHble, CTPEMACh paboTaTh ¢
TOYHBIMU TEKCTAMH IIPOU3BEICHMH, BCE yalle OOpallaloTcs K TEKCTOJOTMYECKHM HCCIeIoBaHUsIM. JlaTh TOYHBIE
TEKCThI OBIJIO NMPHU3BAaHO akageMuueckoe m3naHue [lomHoro coOpanmus coumnenuit JI. H. Toncroro, mepsbiii ToM
koTtoporo Beimen B 2000-om roay. Mccnenosatenu, roToBsue K e4aTd COYMHEHHs! TOJICTOrO, CTaIKUBAKOTCA C
MHOTOYHCIEHHBIMU TPYJHOCTSIMH.

KaroueBble cjioBa: TEKCTOJOTHS, PYKOIHCH, KOPPEKTypa, HCTOPHS TEKCTA, aKaJeMIIeCKOe M3IaHUe COUNHCHUN
JI. H. Tomcroro, 0CHOBHOI MCTOYHHK TEKCTA, OIIUOKH TEKCTOJIOTOB.

N. I. Burnasheva

«Following the thoughts of a great man is the most interesting science»:
from the experience of a Tolstoy textual critic

LI N3

Textual criticism is sometimes called “auxiliary”, “minor” science, serving “major” sciences such as Literary
criticism, History of Literature, etc. However, more and more scientists nowadays seek to work with exact original
literary texts and turn to textual research. Exact original texts can be found in the academic edition of Leo Tolstoy’s
Complete Works (the first volume published in 2000). Researchers preparing the book for publication face a lot of
difficulties.

Key words: textual criticism, manuscript, proofreading, history of text, academic edition of L. Tolstoy’s works,
main source of text, textual critics’ mistakes.

YK 821.161.1
JI. A. I"'aBpusioBa

JIByHAIIPaBJIEHHOCTb ABTOPCKOI0 3aMbIc/ia B «/IlHeBHuKe mucartens» ®. M. JlocToeBckoro

«/IneBHUK mucaTens» — npousBeneHue @. M. JlocToeBckoro, cTaBlliee pPe3yJbTaTOM €ro MHOTOJETHHUX
TBOPUYECKUX MOUCKOB. B HEM OH CMOT' OPraHUYHO COEIMHUTH BBIPAKEHUE IPAXKAAHCKUX YCTPEMIICHUH, UTO Ipexae
Jlenan B MyOJNUITUCTHKE, M OCMBICIICHHE MPUPOJBI YelloBeKa, 3aMbiciia bora o HeM, COOCTBEHHBIX MBICIEH M
MepekNBaHUM, dYeMy TIpEeXIe MOCBANIAN XyJOXECTBEHHYIO JEATeNPHOCTh. B cTaThe paccMaTpHBAIOTCS
00CTOATENTECTBA W TIPOLIECC TBOPYECKOTO BBI3PEBAHMS JBYHANIPABICHHOTO 3aMbiciia «JlHEBHUKa mHCATEI»,
OTIPEeNIeNMBIIECTO CIEeNU(UKY MOCTPOCHHS auanora B «J/{HeBHHWKe mHcarenss». B kadecTBe MaTepHalioB s
WCCIICIOBAaHUSA HCTOJBb30BaHBl YEPHOBBIE MAaTepHalbl 3allUCHBIX TeTpamed M KHIKEK J[ocToeBcKoro, ero



STMHCTOJISIPHOE HACIliee, BOCIOMUHAHNS COBPEMEHHUKOB, BHITYCKH «JlHeBHMKa mucaress» 3a 1876 rox, a Takxke
TPYABI HCCIIE0BATENICH TBOPYECTBA IICATEIS.

KiaoueBble cioBa: «/l[HEeBHUK NIHCATEN», aBTOP, XYJOKHHK, IMYOJHUINCT, YATATENN, 3aMbICE], BO3/ICHCTBHE,
IMOHUMAaHUe, JUAJIOT.

L. A. Gavrilova

Bidirectional author's intent in «A Writer’s Diary» by F. M. Dostoevsky

"A Writer’s Diary" is a work by F.M. Dostoevsky that resulted from his many years of creative pursuit. In it, he
was able to organically combine the expression of civic aspirations that he first made in journalism, and
understanding of human nature, God's plan for him, his own thoughts and feelings to which he primarily devoted his
artistic activity. The article deals with the circumstances and appearing of bidirectional intent, determining
specificity of dialogues in "Diary of a Writer." The materials used for the study are original materials from
Dostoevsky’s notebooks and books and notebooks, his letters, memoirs of contemporaries, issues of "A Writer’s
Diary" (1876), as well as scholars’ researches on the writer’s work.

Keywords: "A Writer’s Diary", author, artist, publicist, readers, intent, impact, understanding, dialogue.
VIK 821.161.1
T. A. Komemuyk

O baxTuHe, kapHaBaju3auuu, Padie u JlocroeBckom

B crarpe B momeMmdeckoM Kirode HUCICOAYCTCA OOHA H3 HHTepHpeTaHI/Iﬁ M. M. baxtuna — ClI€HA 4YTCHUA
EBanrenus B ((HpeCTyHJIeHI/II/I 1 HaKa3aHUun» HOCTOCBCKOFO. Ona OpeacracT y baxTuna xak «XPpUCTHAHHU30BaHHAs
MCHHUIIIICA», TO €CTh MPOHUKHYTAas KapHaBJ'ILHOfI CTHXHeﬁ, a camo Epanrenme — xak ((KapHaBaHBHLIﬁ» JKaHp, 4Cpe3
KOTOpHﬁ Opoucxoauiia M «KapHaBajJIu3aluA» TBOPUYCCTBA I[OCTOGBCKOFO. AHaJ'II/IBI/IpyIOTCﬂ HCXOJHBIC ITOHATHUA
MBICJIIMTCIIA: CMCX, KapHaBaJl, MCHHUIINICA, B3ATbIC MM B INPCACIbHO PACIIMPCHHOM CMBICIIC. HOKaSBIBaCTCH, qTOo
HO,HO6HLIC HWHTCPIIPETALINU BBITCKAIOT U3 camoit CyTn OaxXTHHCKOM KOHICIIIINWH, COSBy‘«IHOfI COBCTCKOMY aTCU3MY.

KuawoueBble ciaoBa: baxtun, [loctoeBckuii, EBanrenue, wuHTepmperanus, KapHaBaj, KapHaBalu3allus,
MEHHUIIITES.

T. A. Koshemchuk

On Bakhtin, carnivalisation, Rable and Dostoevsky

Bakhtin’s interpretation of the famous Dostoevsky’s episode («Crime and Punishmenty) in which the text of the
Gospel is read is polemically dealt with in the article. The episode is interpreted by Bakhtin as a carnival scene and
the Gospel itself as a carnival genre. So the basic starting ideas of the author are analyzed such as laugh, carnival
and Mennip’s satire taken up by him in the widest meanings. Bakhtin’s ideas on the whole and his interpretation of
the Dostoevsky’s episode are shown to be quite corresponding to the spirit of the soviet atheistic period.

Keywords: Bakhtin, Dostoevsky, Gospel, interpretation, carnival, carnivalisation, Mennip’s satire.
VK 891.711.09-1
I'. 0. ®OuannnoBcKuii

CoBpemMenHble npodaemMsbl usyuenus «Ciiosa o noaxky Uropese»

CraThsl TOCBSIIEHA acleKTaM HAy4YHOW TMOJIeMHKH o mpupojge Tekcta «CioBa o monky HMropesey,
CpPEHEeBEKOBOH 3MTMUYECKOI M03MBI PycH, B CpaBHEHUH C 3MTMYECKUMHU TEKCTaMu eBporieiickoro CpeaHeBekoBbs Xl—
X1 BB.: «IlecHp o Ponanne», «beoBynbd», «IlecHs o 'miibome Opamxckom», «Butsasp B 6apcoBoii mkype» Llorta
PycraBenn. B meHTpe BHHMaHUS — CIOpPBI O JIMTEPaTypPHOH (aBTOPCKOI) WM (QONBKIOPHON (KOJUIEKTUBHO-
aBTOpCKOHN) mpupoae Tekcra «CioBa» W APYIHX CPEIHEBEKOBBIX MOAM B CBETE€ HOBBIX PabOT aMEpHUKAaHCKOTO
yueHoro P. ManHa, cuuraromiero, uto «CioBo» MOSBHIOCH Kak (onpkinopHbit TekeT B XII B. u Obl0 3amucano
okoJio 1215 r. ABTop, KpUTHKYs TO3uIKI0 P. MaHHa, HacTauBaeT Ha JuTeparypHoii (aBropckoil) npupose «Ciosa o
nosiky Mropesey.

KaroueBbie cinoBa: «CioBo o monky Mropese», mpoOiIeMbl MO3THKH, CPEIHEBEKOBBIE SMHYECKHE IO3MBL,
MotuBbl CBeta M ThbMBI, JUTEpATYpHBIE TEKCTHI, (POJBKIOPHBIE TEKCTBI, JIMTEPATYpPHO-(OJIBKIOpHAS AWIIEMMA,
Hay4Has MOJIEMHKA.



G. Ju. Filippovskij

Modern problems in «The Igor's Tale» research

The paper deals with the aspects of modern polemics on “The Igor's Tale” poetical nature. Medieval European
epics like “Beowulf”, “The Song of Roland”, “The Song of Guilliom de Orange”, “The Knight in the Tiger's Skin”
are typologically compared with «The Igor's Tale». The central problem of the paper is the actual discussion on
literary or folklore dilemma as far as “The Igor's Tale” origin is concerned. Some new publications of American
scholar R. Mann insist on folklore roots of «The Igor's Tale»' poetics that is criticized by the author of the present
paper.

Keywords: «The Igor's Tale», the problems of poetics, medieval epic poems, Light and Darkness, motives,
literary texts, folklore texts, literary- folklore dilemma, polemical discourse.

YIK 82-0
H. K. lyras

PoJib xpoHOTONIA «TIPUCYTCTBEHHOE MecTO» B poMaHne ®. M. JlocToeBcKoro
«IIpecTyniieHne u HaKa3aHue»

B crathe paccMOTpeH mpuMep peanu3alldid XpPOHOTOIA «IPUCYTCTBEHHOE MECTO» B poMmaHe J[oCToeBCcKoro
«[IpectymneHne W HaKa3aHWE)» M BBIIBICHBI BO3MOXKHOCTH JaHHOTO XPOHOTOMA IJIST PACKPHITHS XapaKTepoOB U
TICHXOJIOTMYECKONW MOTHBAIIMA TIOCTYITKOB TEPOEB JTUTEPATYPHOTO TIPOU3BEICHIS.

Kutouesrble ciioBa: pycckuil pomad, @. M. Jl0CTOEBCKUIi, XpOHOTOII, CIOKETHAs CXEMa.
N. K. Shutaya

The role of chronotope «public office» in F. M. Dostoevsky's novel «Crime and Punishment»

The article describes an example of implementing the chronotope "public office™ in Dostoevsky's novel "Crime
and Punishment" and reveals the possibilities of this chronotope for the understanding of the characters and
psychological motivation of their actions in literary works.

Keywords: Russian novel, Fyodor Dostoyevsky, chronotope, plot scheme.
VIK 008:316.33/.35; 008:316.42
T. C. 310THUKOBA

JKuBas BJ1acTh: OT HEHABHCTH /10 JIO0BH

B nanHOIi cTaThe aHAIM3HPYETCS KYJIbTYpPOJOTHYECKOE MOHMMAaHHe BiacTh B Poccum kak 3HAUMMOTO OOBEKTa
BOCIIPUATHS W TIOHMMaHWs, TOKa3aH JMana3oH OTHOIICHWU TBOPYECKUX JUYHOCTEH pa3HBIX 3MOX K BIACTH B
Poccun. Bracte mokxasaHa B HHTEpIpPETAlMH KIACCHKOB pycckod nutepaTypsl (IlymkmH, OcTpoBCKHil) Kak
COIMAIbHO-HPABCTBCHHbBIN ()CHOMEH. BriepBble BBIIBICHBI OCOOCHHOCTH HWHTEPIPETAIMH IPEICTaBUTEICH
COBETCKOM BJIACTU B TEJIEBU3MOHHOM MPOAYKLUHMM Hayana HBIHEIIHETO BeKa (HEUTI'POBBIE M UTPOBBIE CEpPUAIIBI O
Xpyuese, Cranune, bpexxuese, @ypiieBoit), rie rocoACTBYIOT HAWIINYECKHUE, «TEIIble» UHTOHALIUH.

KumoueBbie ciioBa. Brnacts, Poccusi, HCKYCCTBO, KIIACCHKA, TEICBHICHHUE, COLMATLHO-HPABCTBEHHBIH (DEHOMEH,
[Mymxwun, Ocrposckuii, l'onynos, Xpymes, Cranun, bpexnes, @ypuesa.

T. S. Zlotnikova

Live power: from hatred to love

The article analyzes cultural understanding of power in Russia as a significant object of perception and
understanding and shows the attitude of creative personalities from different periods to power in Russia. The
authority is shown in the interpretation of the classics of Russian literature (Pushkin, Ostrovsky) as a social and
moral phenomenon. For the first time, the author identifies the peculiarities of interpreting representatives of Soviet
power in television production at the beginning of the current century (documentary and feature series about
Khrushchev, Stalin, Brezhnev, Furtseva), dominated by idyllic, warm tone.

Keywords: authority, Russia, art, classic, television, social and moral phenomenon, Pushkin, Ostrovsky,
Godunov, Khrushchev, Stalin, Brezhnev, Furtseva.



VIK 008 (091)
H. H. Jleruna, H. B. Kuceiena, A. C. MoueBuk

PacoBast m 3THHYecKasi HAeHTH(PUKALNSA NTePCOHAKENH XyN0KeCTBEHHOr0 (puiibmMa
. Kamepona «ABarap»

B crartbe BBISBICHBI U TNPOAHATM3UPOBAHBI PACOBBIE M ITHUYECKHE ACHEKThl MACHTH()UKAIMU MEPCOHANKEN-
moneit  («HebecHple  mromw») ®W  mepcoHaxke-mHOoIUTaHeTsH  (Ha’Bm), xapakTepusyloniue  BHIICHHUE
peNpe3eHTaTUBHBIM TPEJCTABUTENIEM COBPEMEHHOW aMEpUKAHCKOW KWHOMHIYCTPHU MPOOJIEMbI JeryMaHH3alUuH
COBPEMEHHOI'0 IIMBMJIM30BAHHOTO YEJOBEKAa M YEIOBEYECTBA, a TaKXKe JErpajalui 3amajHod [HBUIU3ALNH.
YcTaHOBNICHO, YTO OCHOBOW wuaeHTH(uKanmu «HeOecHpIX Ionei» sBISEeTCS WX NPUHANICKHOCTh K
MaKpoorpaHusalusM (OM3HECMEHBI, BOCHHBIC, YYCHBIC), COBOKYITHOCTh MPH3HAKOB KOTOPBIX JaeT BO3MOXKHOCTH
OTPENICIIUTh U HAIIMOHAIBHYIO (aMEPHUKAHCKAs), U HAJHAIMOHAIBHYIO (YeJIOBEK 3amnajia) uIeHTUIHOCTh «HeOecHbIX
Jmrofel». BBIABICHO, YTO NAaHJOPHWHIBI WHTEPIPETHPOBAHBI KAaK HWHTCTPATHBHBIA 00pa3 BHE3EMHOW pachl
TYMaHOUJIOB C aJUTIO3USMHU 3THOCOB TPAIUIIMOHHON KYIBTYPhl — HOCUTENEH MOATUHHOMN YSIIOBEYHOCTH.

KiawueBble ciaoBa: pacoBas WIACHTU(UKAIMS, 3THUYECKas wuaeHTudukanus, HebOecusie nmogau, Ha’Bwy,
KOCMOTIONHUTHU3M, jJerymanuszanusi, . KamepoH, «ABatapy.

N. N. Letina, N. V. Kiseleva, A. S. Motsevik

Race and ethnic identity of characters in D. Cameron’s feature film «Avatar»

The article analyses race and ethnic aspects of identifying human characters (the Sky People) and alien characters
(Na’vi) which show how a representative of modern American film industry sees the problem of dehumanization in
a modern civilized person and the whole of mankind, as well as degradation of Western civilization. It is stated in
the article that the basis for the Sky People’s identity is their belonging to macro-organizations (business people,
military people, scientists) which defines both national (American) and supranational (Western) identity of the Sky
People. Pandora's indigenous people are interpreted as an integrated image of extraterrestrial humanoid race with
allusions to ethnic groups of traditional culture — those who possess true humanity.

Keywords: racial identity, ethnic identity, the Sky People, Na’vi, cosmopolitism, dehumanization, D. Cameron,
Avatar.

YAK 008(091); YAK 069; 069.01

M. E. MapuHuyeBa
By3oBckuii My3eii kak ¢pakTop NPUCYTCTBHS MHTEJJIMTeHIMA B MPOBUHIIHAILHOM ropojae

B craree mnocraBieHa mnpoGiemMa OOOCHOBaHMSI HCCIENOBAaHMUS pOJIM BY30BCKOTO My3es B IIpoliecce
(hopMupoBaHUs 0COO0H COIMOKYJIBTYPHON OOITHOCTH — MHTEJUIUTCHIIMHA TPOBUHIMAILHOTO roposa. CrenaH akiueHT
Ha 0COOOH CMBICIIOBOM HAarpy3Ke MHOHATHS M OCO0OH COIMOKYJIBTYpHOH poiu ()eHOMEHa WHTEIUIMICHIMH B
OTEYECTBEHHOW KYJIbTYpE B COIOCTABICHHH C €BPOINEIHCKON Tpaguiueld MOHMMAaHHS CYIIHOCTH HWHTEIUICKTYyala.
O6ocHOBaHO, 4TO (OPMUPOBAHME WHTEIUIEKTyalbHON 31MTH Kak B EBpome, Tak u B Poccun nerepmMuHMpOBaHO
psnoM (akToOpoB, OJHUM W3 KOTOPBIX SBISIETCS yHHBEpcHUTeTcKas cpena. OmpeneneHo, 4TO BY30BCKHH My3ei
o0J1aiaeT JOCTATOYHOW COLMO-KYJIBTYpHOH 0a30il Juis (opMHpOBaHMS BY30BCKOH, a 3aTeM M  OOIIEropoJCcKoi
WHTEJUTUTEHTCKON CPeabl.

KiaoueBble cjoBa: BY30BCKHII My3eH, MNPOBHHIMAIBHBIA TOpox, (OpPMUPOBaHWE WHTEIUTUTCHIIH,
«YHHBEPCUTETCKUI rOpOJ», TOPOJCKAs cpella, yHUBEPCUTETCKAs cpeJa.

M. E. Marinicheva

University museum to indicate the existence of intelligentsia in a provincial town

The article substantiates the role of a university museum in forming a special socio-cultural community —
intelligentsia of a provincial city. The author pays attention to a particular meaning of the notion and a particular
socio-cultural role of the phenomenon ‘intelligentsia’ in Russian culture and compares it with European tradition in
understanding the essence of an intellectual. It is proved in the article that forming intellectual elite both in Europe
and in Russia is determined by a number of factors, one of which is university environment. A university museum
possesses a sufficient socio-cultural basis for establishing intellectual environment first within a university and then
citywide.

Key words: university museum, provincial city, formation of intelligentsia, “university city”, city environment,
university environment.



VK 008
O. H. Ckuounckas

H. OcTpoBckuii B pernoHajJbLHOM HCTOPUKO-KYJIBTYPHOM KOHTEKCTE:
0T aKTyaJbHOro 00pa3a aBTOpPa-reposi K MEMOPHUAIM3AIUU

B crathbe aBTOp HcclemyeT pempe3eHTannio OuorpaduyecKkoil W XyJO’KECTBEHHOW COCTaBIMIONMIEH oOpasa
aBTopa-repost — A. H. Octposckoro u IlaBku KopduarmHa — B pernoHaJIbHOM HCTOPUKO-KYJIBTYPHOM KOHTEKCTE.
Uneonornueckuit mu¢ (¢ cepemunnl 1930-x rr. B SpociiaBCKOM Kpae aKTyalH3UPOBAaHHBIA M B IPOCTPAHCTBE
KHIDKHOM KyJIBTYpHI, U Yepe3 MOJIOJEKHOE KOPUYArHHCKOE JBHIKEHHME) CO CMEHOM B KOHIE XX BeKa IapagurMbl
MOJIMTUYECKOT0 Pa3BUTHS CTPaHbI 3aBEPIIAET CBOE CYIIECTBOBAHNUE: BOCHHO-TIATPUOTHUYECKAS ACITEIbHOCTD HIKOJIbI
IOHBIX KYypHAIHCTOB B cepeauHe 1980-x TIT. paclieHMBaeTcss HAMU KaK HTOrOBas B MEMOPHAIN3ALUU MaMSTH O
H. A. OcTpoBCcKOM B pETHOHAILHOM UCTOPUKO-KYJIBTYPHOM IPOCTPAHCTBE.

KaloueBble cioBa: mnepeusgaHue, KHWkHas KynbTypa, H. A. OctpoBckuii, «Kak 3akamsuiack craiby,
«Poxnennbie Oypeii», JI.Bb. T'enkun, ¢ynaamenranpHas OuOiuMoTeka SIpoCiaBCKOrO ToCyAapCTBEHHOTO
NeJarornyeckoro yHUBEepcuTeTa, SIpociaBckoe 00JacTHOE U34aTeIbCTBO.

O. N. Skibinskaya

N. Ostrovskiy in the regional historical and cultural context:
from the actual image of the author-hero to memorialization

This article considers the representation of biographical and artistic component of the author-hero Nikolay
Ostrovskiy and Pavel Korchagin, in the regional historical and cultural context. In the mid-1930s, the ideological
myth was actualized in books and in the youth Korchagin movement. But at the end of the XX century the political
development paradigm has changed which put an end to this myth. As a result of this, mid 1980s is regarded by the
authors as the final stage in memorialization of Nikolay Ostrovskiy.

Keywords: reprint, book culture, Nikolay Ostrovskiy, “How the Steel Was Tempered”, “Born of the Storm”,
L. D. Genkin, Fundamental Library of the Yaroslavl State Pedagogical University, Yaroslavl regional publishing
house.

VIK 008:1-027.21, 008(091)
H. A. Xpenos

YTonus mo-coBeTCKU: XWJINACTHYECKAS H3HAHKA PEBOJIIOIIMOHHOIO aBaHrapaa

Cratbst mpeacTaBisieT coO0OH BTOPYIO 4YacTh KyJIbTYp(hHIOCO(CKOro HMCCle0BaHUS YTONHMYECKOTO KOMIUIEKCA
pyccKoro HcKyccTBa NepBod MojoBHMHBI XX Beka. (OOOCHOBBIBAETCS THIOJNOTHS yTONWH: JINOEPaIbHO-
TYMaHUCTUYECKUH, KOHCEPBAaTHBHBIH, COIMAIMCTUYECKO-KOMMYHUCTHYECKHH W XWINACTUYECKHH BapHaHTHI
PackpbiBaloTcsl OCHOBAaHUS M YCTaHOBKHM KOHCEPBAaTHBHOTO THma yTonuu. PackpeiBaeTcs KynibTypomitocodeknit
CMBICII YTONIM3Ma aBaHrap/a Kak CHHTE3a COIMAMCTHIECKO-KOMMYHHCTHYECKOH M XMITMACTHIECKOHW YTOIIHH.

KamoueBble ciioBa: yTOHPIHCCKI/Iﬁ KOMILJIICKC, PYCCKOC€ HCKYCCTBO, IE€pBas IOJOBUHA XX BCKa, aBaHrapl,
THUIIOJIOTUA YTOIIHNH.

N. A. Khrenov

Utopia Soviet style: chiliastic underside of revolutionary avant-garde

This article is the second part of a cultural-philosophic research. The author studies the utopian complex of the
Russian art in the first half of the XX century. Utopian typology is substantiated. The variants are the following:
liberal-humanistic, conservative, socialist-communist and chiliastic. The conservative type of utopia is analyzed.
The author shows cultural-philosophic meaning of avant-garde utopism as the synthesis of socialist-communist and
chiliastic utopias.

Key words: utopian complex, Russian art, first half of the XX century, avant-garde, typology of utopia.
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E.T'. bopucosa

JInHrBOMparMaTuKa ceroaHs:
3ameTkH ¢ XIV kongpepennuu Me:kayHapoaIHOH NparMaTu4yecKoi accouuauun
(AnTBepnen, beabrus, uwib 2015 roga)

Haercs 0030p nokinanoB u BeicTymwieHui Ha XIV koHpepernnnn Mex1yHapoJHO# parMaTH4ecKoi acCoLUalng,
MOCBAILICHHON Pa3BUTUIO OCHOBHBIX HAYYHBIX TEHACHIIUH B IparMaTuke.

KuroueBble cjioBa: mparMatuka, B3aMMOAEHCTBYE, PEUEBbIE AKTHI, IUCKYPCUBHBIE MapKEPbl, METOHUMUS.
E. G. Borisova

Pragmatics today: X1V conference of International Pragmatics Association
(Antwerp, Belgium, July 2015)

The article presents an overview of the reports and talks at the XIV Conference of International Pragmatics
Association devoted to the development of the main scientific trends in pragmatics.

Key-words: Pragmatics, interaction, speech acts, discourse markers, metonymy.



