BepxHeBoskcekuii pusiosoruyecknii Bectouk Ne 2, 2016
VK 811.161.1

E. H. Jlary3osa, O. H. IIpokonosa

CuHTaKCcCHYecKHe (l)paSQOJ'lOl“HZiMLI C COO30M Xontb B COBPEMEHHOM PYCCKOM SI3bIKE

B craree paccmarpuBaeTcs CTPYKTypa M CEMAHTHKa CHHTAaKCHYEeCKHMX ()Pa3eoNorH3MOB C COIO30M Xomb B
COBPEMEHHOM pPYCCKOM sI3bIKE. BBIJIENICHbl JBa THUIA YCTOWYMBBIX BBIPOKEHHH B 3aBHCHUMOCTH OT CTEINEHH HX
¢pazeonormzanyu. OnucaHel CyOBEeKTHBHO-MOAANBHBIE 3HAUYCHHS CHHTAKCHYECKUX ()Pa3eOoNOTH3MOB C COIO30M XOMib.
PacnpocTtpanenue KOHCTPYKIMH pa3roBOPHOTO CHHTAKCHCA B COBPEMEHHOM PYCCKOM SI3BIKE CBSI3BIBACTCS CO CONMKEHHEM
YCTHOM ¥ MUCbMEHHOU (OPM pevu.

KiaoueBble ¢JioBa: CUHTAKCUYSCKUN Q)paSCOHOFHSM, (bpaseOMoz[enL, BOCHPOU3BOAUMOCTD, aKIIMOHAJIBHBIC IJ1aroJibl,
COXO3 Xoms.

E. N. Laguzova, O. N. Prokopova

Syntactic phraseological units with the conjunction ‘xoms’ in the modern Russian language

The article looks at the structure and semantics of syntactic phraseological units with the conjunction ‘xots’ in modern
Russian. Two types of set expressions according to the degree of their phraseology are identified; subjective modal
meanings of syntactic phraseological units with the conjunction ‘xots’are described. The spread of colloquial syntactic
constructions in modern Russian are caused by oral and written speech coming closer.

Key words: syntactic phraseological unit, phraseomodel, reproducibility, action verbs, conjunction ‘xots’.
YIK 801.6

C. 1O. IIpeodpa:kenckuii

«CenoBan» O. 3. MangeabpmiTamMa: pUTMHKA, pU(Ma, HHTOHAASA
B KOHTEKCTe MOITHYECKOI MOJTeMHUKH

B crarbe aHanmm3WpyeTcs pPHUTMHKA W CHHTAKCHC W3BECTHOTO IO MHOTOYHCICHHBIM CEMaHTHYCCKUM
HHTEPIPETAlNsIM KPYIMHEWIINX MaHaenbmTamMoBenoB «CeHoBamay. HecMoTps Ha TO, YTO BOKpPYT STOTO
npomsBenenuss O. 3. MannensmramMa cioxmiack nenas ¢uionorudeckas anronorus (K. ©. Tapanosckuii,
E. ®apeino, M. JI. 'aciapos, Bsiu. Be. MBanos, O. PoHen u 11p.), BOIPOC O BBIOOPE PUTMHUYUECKOW MOJeH, prudme
U MHTOHAI[MOHHOM pHUCYHKE He OBUI MpeaMeTOM TMOAPOOHOTO H3y4deHHsA. B cTaTke BBICKa3bIBaeTCA P
co0o0pakeHMH, KacalollMXCs YKa3aHHOW MNpoOiemsl: oOpamiaercs BHHMaHHME Ha CHEIU(HUKY HCIOJIB30BaHUS B
uauoctuie O. D. MaHenbITaMa COOTBETCTBYIOIIETO MEPHOIa MYKCKOW MOHOCH/UTAOMYECKOr pudMbl BOOOIIE U
ee ke Ha cThIke WKTOB. OOHApYXHMBAeTCS OTPAaHHMUYCHHOE UYUCIO PUTMHYECKHAX CXEM, PEalH30BAHHBIX B TEKCTE.
Jemaercss TpeANONOKEHHE O TOM, 4TO B pamkax cromHod Teopun O.D. MaHzmenpmraMoM Moria OBITh
oTpeIieKCHpOBaHa CBOEOOpa3Hash TEHEpPaTHBHAS MOJENh PUTMHUYECKOTO TOPOXKICHHUS CTUXOBBIX OTPE3KOB.
BrickaspiBaeTcss THIIOTE3a O BO3MOXHOW aBTOPCKOW TPAaKTOBKE JIOTadAM3allMd KaK CpeJcTBa CHHTE3a U
NPEOJIOJICHHUsT TOCT(HYTYPUCTHYECKOTO PUTMHYECKOTO Xa0ca, YKa3bIBAaeTCS Ha BO3MOXHBIE HHTEPTEKCTYaJIbHbBIE
CBSI3M C TPAJULIUEH MIMAXUHU3Ma M SKCIIPECCHOHNU3MA.

KiaoueBbie cioBa: Mannensmram, «CeHOBam», Jora3], PUTM, MOHOCHJUTaOMYecKass MYyXKCKas pudma,
HWHTOHAIUA, UHTCPTEKCT, UMAXXKUHU3M, DKCIIPECCUOHU3M.

S. Yu. Preobrazhensky

O. E. Mandelshtam’s “Hayloft”: rhythm, rhyme, intonation
in the context of poetic polemics

The article considers rhythmics and syntax of “Hayloft” which is known for its many semantic interpretations by
leading researchers of Mandelshtam’s work. In spite of the fact that a lot of philologists studied this poem (K. F.
Taranovsky, E. Faryno, M. L. Gasparov, V. V. lvanov, O. Ronen, etc.), the question of the rhythmic model, rhyme and
intonation pattern has not been investigated in detail. The author pays attention to specific usage in O. E. Mandelshtam’s
idiolect of male monosyllabic rhyme in general and at the junction of ictuses. It is supposed that Mandelshtam could have
thought of a special generation model to create rhythmic verse segments. There is a hypothesis about a possibility of the
author’s interpretation of logaoedic as a means of synthesis and overcoming post-futurist rhythmic chaos and possible

intertextual relations with imagism and expressionism traditions.



Key words: Mandelshtam, “Hayloft”, logaoedic,, rhythm, monosyllabic male rhyme, intonation, intertext, imagism,
expressionism.
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M. H. KyaakoBckuii
OnoparuBHas Jekcuka B nupuke B. B. Ha6oxoBa

B crarbe paccmarpuBaroTcss OCOOEHHOCTH HCIIONIB30BaHMs OJOPAaTHBHOW JieKcWKU B jmpuke B. HaGokosa. B
paboTe mpeicTaBiieHa TeMaTH4yecKash KiacCH(UKaIMs XyHOKECTBEHHBIX 00pa30B AaHHOTO aBTOPa, CBSI3AHHBIX
¢ 00OHATENBHBIMH XapaKTEePUCTHKAMH, ONPECIIIOTCS HanOoJiee XapaKTepHble (YHKIMHM JAHHON IPYIIIBI JEKCHKH
U ee CBA3b C Pa3IMYHBIMH HH()OPMATHBHBIMH YPOBHAMH XYHOXKECTBEHHOTO TekcTa. ONMCaHO B3aMMOJICHCTBHUE
OJJOPAaTUBHBIX XapaKTePUCTUK C BKYCOBBIMH, 3pPHUTCIIBHBIMH, OCS3aTEIbHBIMH M 3BYKOBBIMH. Ompenessrorcs
OCHOBHBIC CTPYKTYpHBIE MOJIENH TpaHC(HOPMALMA MJAaHHBIX XapaKTePUCTUK IPH CO3JAHMH ILEIOCTHOTO
XYIOXKECTBEHHOT0 o00pa3a. ONHMCHIBAeTCS PONb AaHHOW TPYIIBI JICKCHKH IIPU B3aMMOJACHCTBHH Pa3IHMIHBIX
NPOCTPAHCTBEHHO-BPEMEHHBIX IUIAHOB TekcTa. OTMeYaeTcsi CYIISCTBEHHOE pPACIIMPEHHE Kpyra OOBEKTOB,
NpUOOPETAIOIIUX OOOHATENbHBIC XapPaKTEPHCTHKH.

KaloueBble ciioBa: oJ0paTHBHAs JIEKCHKA, JIEKCUKA YYBCTBEHHOTO BOCIIPHATHS MHUpa, HOMHHAIMS 3araxa,
XY/IO’KECTBEHHBIH TEKCT, MPOCTPAHCTBEHHO-BPEMEHHOMN IUIaH TEKCTa, XyJO0XKECTBEHHAsl JeTalb, MeTadopHIeCKUil
00pa3, HHTEPTEKCT.

M. N. Kulakovsky

Odour lexis in V. V. Nabokov’s lyrics

The article considers the use of odour lexis in V. Nabokov’s poems. There is a thematic classification of the writer’s
artistic images referring to olfactory characteristics in the article. The author defines the most typical functions of this
lexical group and its connection with different informative levels of literary text. Relations between odour characteristics
with taste, eyesight, touch and sound ones are defined and the role of this lexical group in the interaction of different
space-time text plans is described. The author notes considerable extension of the range of objects acquiring olfactory
characteristics.

Key words: odour lexis, lexis of sensory perception of the world, naming odour, literary text, space-time text plan,
artistic detail, metaphorical image, intertext.

VIAK 81'1

H. A. CyxanoBa
IToaTel Cepedpsinoro Bexka u @pa AHIKETUKO: JHHTBOMHTEPMEIHAIBHBIH aCIIEKT

B crathe aHaMM3HMPYIOTCS € TOYKH 3PCHHS HHTEPMEAMATBbHBIX CBS3E€H CTHXOTBOPEHHS 4YETHIPEX IOITOB
Cepebpsnoro Beka— A. bnoka, K. bagsmonta, H.I'ymunesa u C.I'oponerkoro, MOCBSIIEHHBIE TBOPYECTBY
HUTAJIbAHCKOTO XYOOXKHHKa Pannero BO3pO)KI[eHI/I$[ qua AH}I)KGJ'II/IKO. CormacHo THIIOJIOTHH HUHTEpMEANAIIbHBIX
CBH3eﬁ, npeﬂnaraeMoﬁ ABTOPOM CTAaTbU, B CTUXOTBOPCHUAX MPUCYTCTBYIOT KaK MHTCPMCANAIIbHBIC OTCHIJIKH, TaK U
COOCTBEHHO HHTEPMEANATIBHBIC CBA3U NApIUAJIBHOTO U MUMETUYCCKOI'O THUIIA. MI/IHI/IMyM CBsI3EH OKa3bIBAEcTCS B
ctuxoTBopeHnu bioka; baneMoHT w ['ymMuieB CKIOHHBI K MOJAETUPOBaHHI0 «Mupa Mo DPpa AHIKEIUKOY,
oOpaleHne >k€ K KOHKPETHOMY OJJIEMEHTY KOHKPETHOW KapTHHBI BCTPEYAeTCsl TOJNBKO B CTHXOTBOPEHHH
Tloponeuxkoro. Coznepskampecss B TEKCTaX CTHXOTBOPEHHMH (KpoMe CTHXOTBOpeHHs biioka) OLEHKHM TBOpYecTBa
XYAOKHHKA Pa3IMyaroTcs 10 MPSIMOM MPOTHBOIOJIOKHOCTH, a CJIEA0OBATENIFHO, HE BBITEKAIOT U3 M300paXKEHUsI U
MOTOMY HE MOTYT PacCMaTPHBAThCS KaK HHTEPMEIHaIbHBIE CBS3H.

KaioueBble cioBa: MHTEpMEIUANbHBIE CBSI3M MOATHYECKOTO TEKCTAa C MPOM3BEACHUSIMH HM300pa3nTEIbHOTO
MCKYCCTBA, THUIIBI MHTEpPMEIMalbHBIX cBs3el, moasust CepeOpsiHoro Beka, A. biok, K. bamsmont, H. ['ymmnes,
C. T'oponenkutii.

l. A. Sukhanova

Silver Age Poets and Fra Angelico: linguistic intermediate aspect

The article presents the analysis of poems by four Silver Age poets — A. Blok, K. Balmont, N. Gumilev and

S. Gorodetsky — which are devoted to the creative work of Fra Angelico, an Italian Renaissance painter. According to
typology of intermedial relations offered by the author of the article, the poems have both intermedial references and
intermedial relations of partial and mimetic types. Blok’s poem appears to contain minimal relations; Balmont and


http://legacy.uspu.ru/udc/tree/show.html?code=81%27373

Gumilev tend to model "“he world according to Fra Angelico”, whereas a reference to a particular element of a particular
picture can only be found in Gorodetsky’s poem. All the poems (except for Blok’s poem) contain evaluation of the
painter’s work but differ radically and, consequently, do not result from the picture, thus cannot be considered as
intermedial relations.

Key words: intermedial relations of poetic text with paintings, types of intermedial relations, Silver Age poetry, A.
Blok, K. Balmont, N. Gumilev, S. Gorodetsky.

VIK 82-94

O. B. JIykun

Haranus AnexcanaposHa Bysax: nokoJieHusi 1 napagurMmsl

Cratbst nocssiieHa npodeccopy H. A. Bynax, u3BeCTHOMY T'€pMaHHCTY, OCHOBATENIO M MEPBOH 3aBeyIOIICH
Kagenpoil HEeMELKOro s3blka SIpOCIaBCKOro TOCYIapCTBEHHOTO IeAarornyeckoro MHCTUTyTa. HccnenoBanue
MPOJIEMOHCTPUPOBANIO, C OJHOW CTOPOHBI, B3aUMOCBSI3b MEXy Hay4yHOW MbIcibio npodeccopa H. A. Bynax u ee
yauTenell W yduTeneld WX YYWTeNeH, ¢ IpYTroil CTOPOHBI, OHO ITOKa3bIBaeT MPEEMCTBEHHOCTh B PAa3BUTHU HICH
YYEHOT0 B paboTax €€ yYCHUKOB M YUCHUKOB UX YUCHHKOB.

Karwuesble cioBa: muarBoncTOpHOorpadus, H. A. Bynax, THHTBHCTHYECKHE MTapaIiTrMBL.
O. V. Lukin

Natalia Aleksandrovna Bulakh: generations and paradigms

The article is devoted to Professor N. A. Bulakh, a famous Germanist, the founder and the first Head of Department
of the German language, Yaroslavl State Pedagogical University. The study shows, on the one hand, interrelation between
the scientific thought of Professor N. A. Bulakh and her teachers and their teachers’ teachers; on the other hand, the article
shows continuity in developing the scientist’s ideas in the works of her pupils and the pupils’ pupils.

Key words: linguistic historiography, N. A. Bulakh, linguistic paradigms.
VIK 811.111.1°27

E. B. MusocepnoBa

Konuenuus H. A. Byjax 006 oTpullaHuM B HEMEI[KOM SI3bIKe
U AKTyaJibHbIe MP00JeMbl COBPEeMEHHOH NPAarMaJMHI BUCTUKH

B cratbe paccmarpuBaroTcs nmpoOieMbl COBPEMEHHOW MParMaluHTBUCTHKH, CBSI3aHHBIC, B YaCTHOCTH, C TaKOM
YHUBEPCATBHOW S3BIKOBOM KaTeropweu, kax otrpuranue. [loguepkuBaeTcsl 3HAUYEHHWE KIACCHUECKOW paboThI
H. A. Bynax 1o uccieoBaHuiO OTpHUIIaHUS B HEMENKOM si3bike. Oco0oe BHUMaHHE yAEIE€HO HOBBIM TEHISHIIVSIM B
COBPEMEHHON KOMMYHHUKAIIUU K UCTIOJH30BAHUIO UMIUIUIIUTHOTO U KOCBEHHOTO OTPHIIAHUS.

KarwueBble ciaoBa:  OoTpuljaHue, [parMaTuka, pedeBOM  akT, HUMIUIMUUTHOCTh,  KOCBEHHOCTD,
MOJIMTKOPPEKTHOCTb.

E. V. Miloserdova

N. A. Bulakh’s conception of negation in the German language
and topical problems of modern pragmalinguistics

The article considers some problems of modern pragmalinguistics connected with such universal category as
negation. N. A. Bulakh’s classical work on analyzing negation in the German language is of great importance.
Special attention is paid in the article to new tendencies in modern communication to use implicit and indirect
negation.

Key words: negation, pragmatics, speech act, implicitness, indirectness, political correctness.
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0. A. KocTpoBa
Pazeutne nHayuynoro Hacjenus H. A. bBysnax B Camapckoii JMHIBHCTHYECKOI HIKO0Ie

B Camapckoif nuHrBHCTHYECKOM Immkosne HaydyHoe Hacienue H.A. bymax pasBuBaeTcs MO  CleIyHOIIUM
HalpaBJICHUsIM: KOMIUIEKCHOE OIMCAHHWE EAWHUWII sI3bIKa; CHCTEMaTH3alisi CEeMaHTHKH | (DyHKIMOHMPOBAHMS
CIIO>KHOTIOYMHEHHBIX IPEIVIOKCHNH B HEMEIIKOM M AHIVIMICKOM SI3bIKAX; HMCCIECAOBAHME IJIATONBHBIX KaTETrOpHi;
M3y4CHHE BUJIOB PEUH U TUIOB TEKCTA; BBIIBIICHNUE CKPBITHIX 3HAYCHUH, IMIUIMIMPOBAHHBIX B CIIOBE, CIIOBOCOYCTAHNH,
MPEITIO’KEHUHN U TEKCTE.

KioueBble c10Ba: mponoDKeHHAs CHHTaKcHdeckas (opMma, KOTHUTHBHAS IIparMaTHKa, CEMaHTHKA YCIIOBH,
MPUIATOYHBIE OOBEKTHBIC, CyOBEKTHBIC, OINPENeNUTENFHBIC, TEeMIIOPaTbHbIC OTHOIICHUS, MHTCHIWS OOCeIIaHusd,
CpelcTBa MAaHUITYJIHPOBAHUS, HOMHUHATHBHOE TIOJie, MPElEeNEeHTHOCTh, 3BUACHLUUAIBHOCTh, JIUCKYPCHUBHBIE
CTEPEOTHIIHI.

O. A. Kostrova

The development of N. A. Bulakh’s scientific legacy in Samara linguistic school

There are several directions in developing N. A. Bulakh’s scientific legacy in Samara linguistic school: complex description of
language units; systematizing semantics and functioning of compound sentences in the German and English languages;
analyzing verb categories; studying types of speech and text; investigating implicit meanings of words, collocations, sentences
and text.

Key words: continuous syntactic form, cognitive pragmatics, semantics of condition, object, subject and attributive clauses,
temporal relations, intention of promise, manipulation means, nominative field, precedence, equivalence, discourse stereotypes.

VIK 81°367

A. B. lllep6akoBa

HeKaTeFOpI/IaJI])H])Ie (l)OpM])I BBIPAKEHUA HEKOTOPLIX TPAMMATUHYICCKUX 3HAYeHM i
B CHHTAKCHCE COBPEMEHHOI'0 HEMEIIKOI0 si3bIKa

B cratee paccMaTpuBaroTCs JBE HEKaTerOpHalbHBIE (OPMBI BBIpOKEHHS TPAMMATHUCCKUX 3HAYCHUN —
koHCTpykuusi gehoren + 2. Partizip, skcrumnupyoomas B pe3yibTare IPaMMATHKATH3AMUA KATErOPHIO
HEOOXOJIMMOCTH W TMAaCCHBHOTO 3aJl0ra, a TaK)Ke HEOOBbIYHOE HCIIOJb30BaHHME Mpe3eHCa BMECTO TPAJIUIHOHHOTO
IpeTepuTa B TMPHIATOYHBIX NPEIIOKEHUSAX BpeMeHH ¢ coro3oM als. IlepBoe sBIeHHE OTpakaeT TEHICHIMIO
HKOHOMHH, BTOPOE — TEHACHIIUIO TOYHOCTH.

KioueBble cjoBa: CHHTaKCHMuYecKass CTPYKTypa/ KOHCTPYKLHS, TpaMMaTHKAJIU3aIMs, KaTeropus
HEOOXOMMOCTH, KaTeropusi MacCHMBHOTO 3aJiora, HEOOBIYHOE HCIOJIb30BaHUE NPE3eHCA, TCHACHIMS 3KOHOMHUHU M
TOYHOCTH.

A. V. Shcherbakova

Non-categorical forms expressing certain grammatical meanings in modern German syntax

The article deals with two non-categorical forms of expressing grammatical meanings: construction gehoren + 2.
Partizip explicating the category of necessity and the Passive Voice as a result of grammaticalisation, as well as the
unusual use of the Prisens instead of the traditional Priteritum in time clauses with the conjunction als. The first
phenomenon shows the tendency towards economy, the second one — towards accuracy.

Key words: syntactic structure / construction, grammaticalisation, category of necessity, category of the Passive
Voice, unusual use of the Prisens, tendency towards economy and accuracy.

VIIK 81

C. U. lyounun

JAucKypcuBHBIN KBa3H-UMHUIK 3aBO€BaTEs
(Ha MaTepHaJie HEeMEIKO-PYCCKOI0 CJI0BAPS IJIsl COJIAAT BepMAaxTa)

Ha mnpumepe mnepeuMsgaHuii KpaTkoro HeEMENKO-pycckoro ciosaps «Soldaten-Warterbuch» s psmosbix
HarucTckoro Bepmaxrta (1941-1944 rr.) aHanm3upyeTcs MPOIAaraHAuCTCKOe MaHHWITYyJIMPOBAaHUE, TaK Ha3bIBaEMOE



«ITUCKYPCOM COJITaTay, OICHUBAIOTCS TEMATHYECKHE TPYIIIHI, COACpKaHWEe M KOHHOTAINH JEKCHUCCKHUX €IUHMIT
CIIOBHHIKA, PEUCBOH penepTyap «Opy>KeHOCIa HAITUI.

KnrueBble ci1oBa: BOCHHBIN JAUCKYpPC, CJIOBapb MJId BOCHHOCIIYXAIIETO, SA3BIKOBAasA MaHUIIYJIANOHWA, BEPMaxT,
KOMMYHHUKAaTUBHBIC YCTAHOBKH, PEUCBBIC ITPAKTUKU, ,Z[ByﬂSLI‘IHLIﬁ CJIOBHHK.

S. I. Dubinin

Discoursive quasi-image of the conqueror
(based on German-Russian dictionary for Wehrmacht soldiers)

The article analyses so called “soldier’s discourse” manipulated by propaganda; evaluates thematic groups, content and
connotations of lexical units, speech repertoire of the “nation’s armiger”. The analysis is based on reprints of the concise
German-Russian dictionary «Soldaten-Worterbuchy» for Nazi Wehrmacht privates (1941-1944).

Key words: military discourse, dictionary for the military, linguistic manipulation, Wehrmacht, communicative
attitudes, speech practice, bilingual dictionary.

VIIK 81:39

E. B. BecnaJjioBa

ComnocTraBuTeIbHOE HCCJIE0BAHUE KOHIENTOB MPUPOIHBIX 00bEKTOB
B HEMeELKOIl U PYCCKOI JTUHTBOKYJILTYpPax

H. A. bynax paccmarpuBaeT pa3BUTHE OTPHUILATEIBHOTO 3HAYEHUS, CPEACTB €ro BBIPAKEHUS U UX
(hYHKIIMOHMPOBAHUE B HEMEIIKOM JINTEPATYPHOM si3bIke. [IlepeHrMast 3TOT MOAX0/], KOTOPBIH MOTYYMII Ha3BaHUE «OT
STUMOJIOTUU K NpParMaTHKE», Mbl MPUMEHSIEM €ro K COINOCTaBUTEIbHOMY H3YYEHHMIO KOHLIENITOB NPUPOIHBIX
O00BEKTOB B PAa3HBIX JMHIBOKYNIbTypaX. AHAaJH3 3TUMOJOTHH, CTPYKTYPHl W (DYHKIIMOHHPOBAHUS KOHIICNITOB
MPOSIBIICT UX JIMHTBOKYIIBTYPHYIO CIICI(HKY, CBA3aHHYIO C OCOOCHHOCTSIMH WX BOCIPHATHSI U METa(QOPHIECKOTO
MEPEOCMBICICHHUSL.

KiroueBble CJI0Ba: KOHIENT, 3THMOJIOTHs, 0a30BbIH KOJ KYJIBTYPHI, HPOCTPAHCTBEHHBIH KOJI KYJIBTYPHI,
TPHPOIHO-TaHAAGTHEIM KOJ, TPHPOIHBIE OOBEKTHI, TPU3HAKM KOHIIENTOB, STHOCIENU(UKA, COIMOKYIBTYpHAs
cnenuguka, metadopa.

E. V. Bespalova

Comparative analysis of natural objects concepts
in German and Russian linguistic cultures

N. A. Bulakh studied the development of negation, means of its expression and functioning in the German literary
language. This approach, which is called “from etymology to pragmatics”, is applied to comparative study of natural
objects concepts in different linguistic cultures. Etymological, structural and functional analysis of the concepts reveals
their linguistic and cultural specificity connected with their comprehension and metaphorical re-thinking.

Key words: concept, etymology, basic cultural code, spacious cultural code, natural landscape code, natural objects,
features of concepts, ethnic specificity, sociocultural specificity, metaphor.

VIIK 81

JI. P. XamuToBa

IIpononxkeHHas cHHTaKcH4ecKast popMa ¢ ceMaHTHKON NMPHYHUHBI
B CBeTe TeOPHHU MEHTAJIbHBIX POCTPAHCTB

CraThsl TOCBAIIEHA HW3YYCHHUIO TPOAODKEHHOW cuHTakcuueckod ¢opmbel (tepmua O. A. Koctpooit) ¢
CEMaHTHKOW MPUYMHBI B aHTJIOS3BIYHBIX XYyI0KECTBEHHBIX TEKCTax. B craThe paccMaTpUBAIOTCS CUHTAKCUYECKHE
€IMHHMIIBI, BHIPKAIONINE TPUINHHO-CIIEICTBEHHBIC OTHOIICHHUS: CIOXHOIIOUYWHEHHBIE MPEIOKEHHSI W HEMOYKH
MpeIoKeHMH, 00beauaseMble ToHsATHEM [ICD ¢ mo3uIuil TeOpUH MEHTAIBHBIX TIPOCTPAHCTB.

KaroueBrble coBa: MMPpOJAOKCHHAsI CUHTAKCUYCCKast Q)opMa, CCMaHTHUKa NPUINHbI, MCHTAJIbHOC IIPOCTPAHCTBO,
OMUCTCMHUYCCKAad UHTECPIpETalvs, BBIBOOAHOC CICACTBHUC.



L. R. Khamitova

Continuous syntactic form with causative semantics in the light of mental space theory

The article is devoted to studying continuous syntactic form (term by O. A. Kostrova) with causative semantics in
English language fiction. The author considers syntactic units expressing causal relations — compound sentences and
chains of sentences connected by continuous syntactic forms — from the point of view of mental space theory.

Key words: continuous syntactic form, causative semantics, mental space, epistemic interpretation, inferential
consequence.
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E. B. BoikoBa, JI. B. Ce;ie3neBa
I[MparmaTuyeckasi AeBUANMS: CIIOCO0 PeNPe3eHTAIMH JIZKH B THCKYpCe

B cratbe INOAHUMACTCA npo6neMa, CBSI3aHHAsI C aHAJIM30M JIOKHBIX BBICKA3bIBAaHUH. ABTOpr noaxomsiaT K €€
PCHICHAIO C TIO3WIUI IUCKypCc-aHalIW3a W pPacCMAaTPHBAIOT JIOXKHBIC BBICKA3BIBAHUA KAaK IIParMaTHYCCKYIO
JIEBUALIAIO, TIOJ KOTOPOH IOHMMAIOT HECOOTBETCTBHE CMBICTA BBICKA3BIBAHWS KOMMYHUKATHBHOM CHTYAaIlWH.
AHanuzupysi BapHaHTBl PENpPE3CHTAlMd JDKH B JHUCKYypCE, aBTOPHI ITOKA3BIBAIOT HAa KOHKPETHOM PEUYEBOM
MaTepuaie, Kak (OpPMHUPYIOTCA JIOKHBIE BBICKa3bIBAaHMS HA BCEX JTamax TeKkTooOpa3oBaHus. I[logpoOHO
paccMOTpeHBl (peiMBbI, CTpaTerHHl, pEeUeBBIC AaKTHl, KOTOPBIC HCIIONB3YIOTCS TPH (POPMUPOBAHUH JIOKHBIX
BbICKa3bIBaHM. CodeTaHme pedeBOro MaTepraia i ero rpauaeckoro mpeacTaBiIeHus GopMUpPYyeT OOIHK JIOKHOTO
BbICKa3bIBaHUA, KOTOPOC BBOAUT PCLUIIMCHTA B 3a6ny>1<)1eH1/Ie 1 MO3BOJISICT UM MaHUITYJIMPOBATH B COOTBETCTBUU C
3a7a4eil kpearopa.

KaroueBble cioBa: mparmMaTudeckas JeBHalMs, NUCKYPC, KOMMYHHUKATHBHBIE CTPaTEeTMH, PEYEBBIC aKThl,
(bpeimsl.

E. V. Bykova, L. V. Selezneva

Pragmatic deviation: the means of presenting lie in discourse

The article deals with the problem of false statements. The authors approach this problem from the point of view of
discourse-analysis and treat false statements as pragmatic deviation which, in their opinion, is the discrepancy between the
meaning of the statement and the communicative situation. Analyzing different variants of presenting lie in discourse and
using specific cases, the authors show how false statements are constructed at all stages of text formation. They give a
detailed description of frames, strategies and speech acts used in forming false statements. The combination of speech
material and its graphic design forms the image of a false statement which misleads and manipulates the recipient in
accordance with the creator’s aim.

Key words: pragmatic deviation, discourse, communicative strategies, speech acts, frames.
YIK 81.139

. A. ToptyHoBa
JIMHrBHCTHYECKHI «00pa3» cOBPeMEHHOM 1e10B0ii mepenucKu

B cratbe mpencraBiieH JIMHIBHCTHYECKHH «00pas3» COBPEMEHHOM JICJIOBOM IIEPENUCKH, I0J] KOTOPBIM
MOHUMAeTcsl (DMIIOJIOTMYECKUI aHAIN3 CTHIMCTHYECKHX, JKAHPOBBIX M KOMIIO3MIIMOHHBIX CPEJCTB CO3/1aHUS
COBPEMEHHBIX JENOBBIX NHceM. KylbTyponoruyecko-UCTOPUYECKUN MOAXOA K JIMHTBUCTHUECKOMY MaTepHaly
BBIPAXEH B JIETAJIFHOM OCBEIIEHHH FCTOPUH BOSHUKHOBCHHS M M3y4YCHHS JEJOBOW mepenncku B Poccum. ABTOp
CTaThU TpeasiaraeT KJIACCH(HUKAINIO BHIOB U )KaHPOB COBPEMEHHBIX JIEJIOBBIX IHCEM, OCHOBAHHYIO Ha aHAJIH3E
(hyHKIMH sI3BIKa M1 KOMMYHHMKATHUBHBIX 3a]ad, CTOANINX TIepel aBTOpoM. B paboTe Takxe IeTaabHO OIHMCAHBI
COBpPEMEHHBIE CTHJIMCTUYECKHE TEHICHIIMU JAEJOBBIX IFCEM, HAallpHMep, aKTUBHOE CMENIeHHE (DYHKIIMOHAIBHBIX
CTHIIEH.

KaroueBble cJioBa: JIENOBOM JUCKYpC, J€joBas IIE€PENHCKa, JKaHPbl JIENIOBOM  KOPPECIOHIEHIINY,
CTHIMCTHYECKUE OCOOSHHOCTH CITYKeOHOM MepernucKu.



I. A. Tortunova

Linguistic «<image» of modern business correspondence

The article presents the linguistic «image» of modern business correspondence which is considered as philological
analysis of stylistic, genre and compositional means for writing business letters. The author studies linguistic material
using cultural and historical approach paying attention to detailed description of the origin of business correspondence in
Russia. The author gives the classification of types and genres of modern business letters based on the analysis of
language functions and communicative aims of the author. The article also presents a detailed description of current
stylistic trends in business letters, such as a mixture of functional styles.

Key words: business discourse, business correspondence, genres of business correspondence, stylistic peculiarities of
official correspondence.

VIIK 811

H. B. AHucpKHHA
Jlekcuueckasi IKCIVIMKAIMSA KOHIENTA Kpacoma B COBPeMeHHOM peKjiame

CraThs NOCBSILIEHA aHATIN3Y JEKCUUYECKUX CPEACTB PEAIM3ALNN KOHLIENTA «KPAacoTa» B TEKCTaX KOMMEPUYECKOM
pexinambl. ComocTapisisi TpaJULUUOHHOE HAMOJIHEHHE 3TOr0 KOHIENTAa C NPEACTaBICHUSMH, OTPAKEHHBIMU B
peksiaMe, aBTOp BBIBISAET crieluduky Qopmupyemoil pexnamoil kapTHHBI MUpa. B craTbe mpoaHamU3HMpOBaHbBI
0COOCHHOCTH JIEKCHYECKOH COYEeTaeMOCTH CJIOB KPAacHBBIH M KpacoTa; WCCIEJOBAaHbI W3MEHEHHS CTEPEOTHIIOB,
CBSI3aHHBIX C KpacoToif dyenoBeka/ mpeamera. OMHUCAHO B3aMMOJCHCTBHE KOHIIENTA KPacoTa C JAPYTHMH
KOHIIENITAaMH (3[I0POBbE, MOJb3a, ycmex). MarepuanaoM s HCCIEIOBaHUSA IOCIYXHWIH pPEKIaMHbIE TEKCTHI, B
KOTOPBIX HMCHOJIB3YIOTCSI JIEKCEMBbI KpacoTa / KpacHBBIi, a Takke MaTepHanbl HalMoHaIbHOTO KOpIyca pyCCKOTo
SI3BIKA.

KaroueBble cjioBa: KOHICHOT «KpacoTa», CTCPCOTHII, SA3bIK PCKIAMBI, peKJ’IaMHHﬁ TCKCT, A3BIKOBOC CO3HAHHUC,
SA3BIKOBAs KapTUHA MHUpPaA, pEUCBOC BOSI[GﬁCTBHe.

N. V. Aniskina

Lexical explication of the concept beauty in modern advertising

The article is devoted to analyzing lexical means of expressing the concept “beauty” in commercial advertising.
Comparing traditional content of this concept with the notions occurring in advertising, the author shows specific features
of the world view formed by advertising. The article analyses characteristics of collocations with the words beautiful and
beauty and studies changes in stereotypes connected with the beauty of a person/object. Interaction between the concept
beauty and other concepts (health, benefit, success) is described in the article. The material for the research is advertising
text with lexemes beauty/beautiful as well as the materials of the Russian National Corpus.

Key words: concept “beauty”, stereotype, language of advertising, advertising text, language awareness, linguistic
worldview, linguistic manipulation.

YAK 811.161.1

E. H. I'ekkuna

K Tunosornu MeTasi3bIKOBBIX OIIEHOK B HHTCPHET-KOMMYHUKAIlUU

B crathe paccMarpuBaeTcs TEMaTHKa METasi3bIKOBBIX OLIEHOK, KOTOPBIE JAIOT PSAOBBIE HOCUTEIM S3bIKA, WU
«HaWBHBIC JIMHTBHUCTHD», ONUPASCh HA MIPECTABICHUS O HOPMATUBHBIX NMPU3HAKAX PEUEBHIX SBICHUI. KpuTmueckue
BBICKA3bIBAaHMS W3BJICUCHBI M3 MHTEPHET-ITyONMKAIWH M COCTaBIAIOT, BO-TIEPBBIX, OOIIHEe KOMMEHTAPHH O TOM,
KaK#he OMMOKM pa3fpakaloT B peYH IPYTHX JIFOACH, a BO-BTOPHIX, MOMYTHBIE 3aMEYaHHA-TIONPABKH B MHTEPHET-
guanorax. HaGmiopeHus MO3BONSIOT BBIACIUTH HanOolee aKTUBHO OOCYyKJaeMble aBTOPaMH Pa3sHOBHIHOCTH
OTCTYIUIEHUI OT HOPM PYCCKOTO sI3bIKa M 0XapaKTEPU30BaTh YPOBEHb KPUTEPUEB OLICHOUHBIX CYKICHUI.

KiioueBble ci10Ba: HOPMBI SI3bIKa, METAs3bIKOBash KPUTHKA, pEYeBble OLIMOKW, HApOIHAs JIMHTBHCTHKA,
opdorpadus.



E. N. Gekkina

On typology of metalinguistic evaluation in Internet communication

The article looks at the subject matter of metalinguistic evaluation given by ordinary native speakers and “naive
linguists” basing on the understanding of normative features of speech events. Critical remarks are taken from internet
publications and consist, firstly, of general commentary on what mistakes in other people’s speech are annoying and,
secondly, incidental observations-corrections in internet conversations. The research identifies most actively discussed
kinds of deviations from the Russian language norms and characterizes the criteria of evaluative judgements.

Key words: language norms, metalinguistic criticism, speech errors, folk linguistics, orthography.
YIK 81°276

II. C. YxoBa

TepMuHoJIOTHYECKHEe HAMMEHOBAHHS COLMOJIEKTA yyaleiics MoJIoaeKu

B ctathe maetcsi 0030p MOAX0JI0B K OMPEACICHUIO TEPMUHA «aproy» B (PPaHIly3CKON THHTBUCTHUKE: OT «OOIIETO apro»
JI0 €T0 MOIITHEHIIIET0 OTBETBICHUS — «apro yJamehcss MOIoAeKm». [IpeInpuHATAa TOMBITKA BHECEHHS
TEPMHUHOJIOTHYECKOM SICHOCTH MPH JeMapKaIluH MOHITUH «KapTOH» M «aproy, TAHO OIMpeASICHHE TAKOMY SI3BIKOBOMY
SIBJIEHUIO, Kak «Opamnrme» (parler branché). Kpome Toro, B cTaThe moapo6HO aHATM3UPYETCS TEPMUH OKaproy,
npenoxkeHHbit Mapkom Cypio [Uist onpeIelIeHUsI MOJIOISKHOTO S3bIKa, KOTOPBIA HE CTABUT CBOEH IETIbI0 KaKyI0 ObI TO
HH OBIJIO0 KOHCITUPAINIO, COKPBITHE HH(OOPMALNH, a HCIIONB3YeTCs C LEeNbI0 YX0/a OT MPABHI U HOPM KakK HEKoe
nposiieHre cBo00 b1, Tak, apro GppaHIly3cKOi MOJIOACKH BUAUTCS aBTOPY KaK HEKHU TMHTBUCTHICCKHUN «IIa3i,
KOTOPBIH MOSBIsIETCS Ha 0a3e 001ero apro U BOUpaet B ce0sl 3JIeMEHTHI J)KaproHoB U OpaHiie. OCHOBHBIMHU €T0
(GYHKIMAME MOYKHO CYHTATh (DYHKIIUIO CONMATBHON COMMIAPHOCTH, IKCIIPECCUBHYIO U JIFOAUYECKYIO, YTO OTBEYACT
CTPEMIICHHIO MOJIOJICXKH, C OJHOHW CTOPOHBI, 000COOHUTHCS OT MHpPa B3POCIIBIX, a C APYTOH CTOPOHEI, IPOCTOMY KEITaHHIO
«1103a0aBUTECS». B cTaThe Taxke MpeACTaBlICHa ONKCcaTebHAs MOJIETb S3bIKA yJaleics MOJIOACKH, IpeIaracTcs
BBEJICHHE OIIECHOYHOTO KPUTEPHS ISl pa3TpaHUYEHHS IIOHATHI «apro» M «OKaproHy.

Kaouessble cioBa: o0iiee apro, apro ydaiieicss MOJIOJIC)KH KaproH, xKapro, OpaHiue.
P. S. Ukhova

Terminology of students’ sociolect

The article presents an overview of approaches to the definition of the term “argot” in French linguistics: from
“general argot” to its very powerful branch — “student argot”. The author attempts to clarify the terms “jargon” and “argot”
and gives definition to such a linguistic phenomenon as “branché” (parler branché).

The article also gives detailed analysis of the term “jargot” offered by M. Sourdot to determine the youth language,
which doesn’t imply any kind of conspiracy or hiding information, but is used with a view to avoiding rules and norms as
an expression of freedom.

The author sees French youth argot as a kind of linguistic “puzzle” basing on the general argot and includes some
elements of jargons and branché. Its main functions are the one of social solidarity, expressive and ludic ones which
meets, on the one hand, the desire of young people to separate from the adult world and, on the other hand, a simple wish
“to have fun”. The article also contains a descriptive model of students’ language and offers an evaluative criterion to
distinguish the notions “jargon” and “argot”.

Key words: general argot, student argot, jargon, jargot, branché.
VIIK 82

B. U. Tona

Isuaennuu O. D. Mangeabmirama 1937 rona

ABTOp apryMEHTHUPYET BO3MOXKHOCTH BBISBICHHS M KOHCTPYKTHBHOH XapaKTepPHCTHKH HEHM3BECTHOTO HayYHOU
MO3THKE JINPUYECKOTO >KaHpa. Takas BO3MOKHOCTh WIUTIOCTPHUPYETCS Ha MaTepuane MO3ITHYecKuX TekcToB Ocuma
OMuiibeBUYa ManzenpmTaMa, co31aiibix B 1937 rony (mmocnenHeM rogy TBOpUYECTBa 1103TA).

KiroueBble ciioBa: JIpUKa, XaHp, nepopMaTUBHAs CTPATETHUs, IBUICHIINS, MaHeNbIITaM.



V. 1. Tyupa

O. E. Mandelshtam’s 1937 evidences

The author substantiates the possibility to identify and characterize a lyric genre unknown to scientific poetics. This
possibility is shown through the analysis of poems by Osip Emilievich Mandelshtam written in 1937 (the last year of the poet’s
creative work).

Key words: lyrics, genre, performative strategy, evidence, Mandelshtam.
VIIK 82

A. B. Kopuunckmuii

@DopMa M ONBIT: MPUHIUI BAPUATHBHOCTH B «BocbMuctumusix» O. 3. Manaeabmrama

B crarbe mpeanaraercs KU K MOHUMaHHIO (OPMaJbHOW M CMBICIOBOW BapHaTHBHOCTH «Bochmuctummity. Mm
OKa3bIBACTCSl MOHSITHUE «OMbITA», COCTABIIOIICE CEMAHTHUECKOE SIPO LMKIA W psifia MO3TUYECKUX U IPO3andeCKUX
TeKcTOB modTa 1930-X rm. MaHaeapIITaMOBCKIN «OTIBITY» BKIIFOYAET B ce0s Takre KOMIIOHEHTEI, KaK ITO3HAHKE, )KU3HEHHAS
MPaKTUKa, TBOPYECTBO W MAMATh KYIbTYpbl. UTCHHE W HHTEPIPETAlUs TAaKKe OKa3bIBAIOTCS MHOKECTBEHHBIM U
00paTHUMBIM «OTIBITOM», ITIOIPAa3yMEBAIOIINM pa3InYHbIC TPACKTOPUU MOHUMaHHUS. «OIMBIT» YUTATENs W €CTh TO, 4YTO
MpUAAET SIUHCTBO NPOU3BEACHUAM MaHenpiirama, Nog00HbIM «BoCchMUCTHILIUAMY.

KiroueBhle ciioBa: IIUKJI, BADpUATUBHOCTD, OIIBIT, UHTCPIIPCTALA
A. V. Korchinsky

Form and experience: variation principle in “Octets” by O. E. Mandelshtam

The article offers a key to understanding formal and sense variation in Octets. It is the notion “experience” constituting the
semantic core of the cycle and several poetic and prosaic texts written by the poet in 1930s. Mandelshtam’s “experience”
involves such components as cognition, practice, creative work and cultural memory. Reading and interpretation also turn out to

9. 66

be multiple and reversible “experience” implying different trajectories of understanding. The reader’s “experience” is exactly
what unites poems by Mandelshtam, such as Octets.

Key words: cycle, variation, experience, interpretation.
VIK 82

T. 1. [Iponuna

LennocTHas apxutekToHuKA «['pudensHoii onpn O. 3. Manaeasmrama
B KOHTEKCTe TPAAULUU JHPUYECKUX KAHPOB

B crarbe mpemokeH aHalW3 OOHOTO W3 KOHCTPYKTHBHBIX IapaMeTPOB JIMPUYECKOTO JUCKypca — LEHHOCTHOM
apxutekToHUKH «[pudenvHoit ogp» O. D. Manaenbiitama. BeisBieHne neppoOpMaTHBHOW CTpaTerdyl JUPUYECKOTO
BBICKA3bIBAHUS TO3BOJIAET aBTOPY CTaTbU MPOCIEANUTh B3aUMOJEHCTBHE CTHXOTBOPEHMS C OAMYECKOH TpaguLued u
JI0Ka3aTh, 4YTO B HEM, TEM HE MEHEe, PeaTu3yeTcss MHOU )KaHPOBBIN HHBAPUAHT.

KnroueBble ciioBa: nupuka, xaHp, oz1a, nephopMaTHBHOCTb, CTPATETUsl.
T. D. Pronina

Value architectonics of Graphite Ode by O. E. Mandelshtam
within the context of lyric genres tradition

The article analyses one of constructive lyric discourse parameters — value architectonics of Mandelshtam’s Graphite Ode.
The author reveals performative strategy in the lyric discourse which allows to show the relation of the poem to the ode tradition
and proves that a different genre invariant is realized in it.

Key words: lyric, genre, ode, performative, stategy.
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E. B. Ky3nenosa

O0pa3 yepena B uukiie O. J. Mangeabmrama «CTUXH 0 HEM3BECTHOM COJIIATE)
U MaTepHAJIbHbIE apTe(aKThI INOXU

«CTHXH O HEHM3BECTHOM COJIAATe» — OJHO W3 CIIOXKHEWIHMX Mo3nHuX mnpousBeneHuit O. D. Manpensmrama. Ero
B3aMMOCBSA3U CO MHOTMMH KJIFOUEBBIMH JIMTEPATYPHBIMU TEKCTAMH U PEATIMAMHU 3I0XH JOCTATOUYHO XOPOLIO HCCIIE0BaHbI.
Tem He MeHee, B OTPBIBKE O Yeperie, KOTOPbIi MpeacTaBiseT co00l KyJIbMHUHAIMIO BCETO LUKIIA, €llle MHOTO HesicHoro. B
CTaThe IpEeAJaraeTcs aHajiu3 KyJIBTYPHBIX apTe(hakTOB COBPEMEHHOCTH, KOTOPhIE MOIIM OOYCIOBHTH BO3HHUKHOBEHHE
00pa3oB JaHHOTO OTPBIBKA. BhIABICHNE MOZOOHBIX HCTOPUYECKUX peaiii MO3BOMISET IIyO)Ke MOHATH aBTOPCKYIO M0 U
3Hau€HHEe BCETO IUKJIA.

Kmoqem,le cJoBa: 06p3.3 qepena, MaTepI/IaJ'H)HaSI KyJ'ILTypa, I/ICTopI/IlIeCKaSI 3I10Xa, CUMBOJI CMepTI/I u pO)KZ[eHI/Iﬂ.
E. V. Kuznetsova

The image of skull in O. E. Mandelshtam’s cycle Poems of the Unknown Soldier
and material artefacts of the epoch
Poems of the Unknown Soldier is one of the most complicated late works by O. Mandelshtam. Its interconnections with
many key literary texts and realia of the epoch are investigated well enough. Nevertheless, the passage about the skull which is
the climax of the whole cycle isn’t quite clear. The article presents the analysis of the contemporary artefacts which might have

caused the images in this passage to appear. Showing such historical realia allows to understand the author’s message and the
meaning of the whole cycle better.

Key words: image of skull, material culture, historical epoch, symbol of death and birth.
YIK 82

I'. 1O. ®nannnoBcKuii

B3anmoces3u kamxHocTH Pycn, Ckanaunasun 1 Aurimu X—XI1 BB.:
«Pycckas 3emis» u «Engla Lond»

B craree Ha (oHE BH3AHTHICKO-CIABIHCKHX HCTOKOB KHIDKHOCTH PycH, CTaHOBIGHHS €€ TOCYHapCTBCHHO-
MOJIUTHYECKOTO U JuTepaTypHoro camocoszHanus X—XIlI BB. paccMaTpuBaioTCs B3aMMOCBSI3M KHIDKHOCTH Pycu,
CxanauHABHH 1 AHIIMH 310xu SpociaaBa Mynporo u Kayra Bemmkoro, a taxke Bragumupa Monomaxa (Tpexe Bcero, B
JKaHpe MOCIIaHus K HaluK). B rienTpe BHUMaHus 00pa3bl-koHIENTh! «Pycckas 3emisi» u «Engla Londy.

KuiroueBsle cioBa: SIpocnas Mynpsiid, Kuyt Benukuii, Bynbpcran — apxuenuckon Mopkckuii, mociaHus K HaLlUH,
«IToBecTh BPEMEHHBIX JIET», KHIKHOCTb H JIATEpaTypa, 00pa3bl-KOHLENThI, «Pycckas 3emins», «Engla Lond».

G. Yu. Filippovsky

Relationships between book cultures of Russia, Scandinavia and England
in X-XII centuries: “Russian land” and “Engla Lond”

The article considers relationships between book cultures of Russia, Scandinavia and England at the time of Yaroslav the
Wise and Cnut the Great as well as VVladimir Monomakh (primarily in the genre of message to the nation) against the background
of the Byzantine-Slavic origin of the Russian booklore and establishing its political and literary consciousness in the X—XI|I
centuries. Special attention is paid to images-concepts “Russian land” and “Engla Lond”.

Key words: Yaroslav the Wise, Cnut the Great, Wulfstan — the Archbishop of York, messages to the nation, Tale of
Bygone Years, booklore and literature, images-concepts, “Russian land”, “Engla Lond”.

VIK 82
E. M. BoaabipeBa
ABTomMetaonucanus B pomate B. I'. Koposienko «cTtopusi Moero coBpeMeHHUKA»
B crarbe paccmarpuBaercsi aBroOuorpaduueckuii poman B. T. Koposnenko «lMcropust MOEro cCoBpeMEHHHKa» Kak

OJTHOBPEMEHHO COIMAJIbHO-TIOJUTUYECKUH BapuaHT aBTOOMOrpaMuecKoro poMaHa M OIMH M3 HEMHOTUX B PYCCKOM
nuTeparype aBTOpe(ICKCHUBHBIX TEKCTOB, B KOTOPOM IOCJIEIOBATENBHO SKCIUIMIHUPYIOTCS KakK Kay3aJlbHbIe JOMHHAHTEI



aBTOOMOrpaMuecKoro akra, TaKk W MHOTOYMCJICHHBIE 3aKOHBI IOCTPOEHHUs aBroOmorpaduueckoro Tekcra. B crarbe
OTMEUaeTcs, 4To OOBEKTHBHAs MOJAIBHOCTh TeKcTa «McTOpHHM MOEro COBPEMEHHHMKa» OKas3bIBAeTCsl HECTAOMJIbHON U
OlpeseNsieTcss ONHOBPEMEHHO JBYMS MPOTHBONOJOXKHBIMH —IpOLECcCaMH: OOHAKEHHWEM  YCIOBHOCTH  JIIOOOTO
BOCIIOMUHAHHUS M IIOCTOSIHHBIM IOATBEPXk/IECHHEM aBTOOHOTpaduieckoro mnakra, NMPU3HAHHUEM MKECTKOH pedepeHnn
tekcra. B. I. Koponenko u3beraer KaTeropuyHoil MOJAILHOCTH B KOHCTATaluMd (DAKTOB MPOILIOTO, OCO3HABAas, YTO
BOCIIOMHUHAHHE MOXET OBbITh HaBA3aHO €My OKPYXKAIOLIMMH, ITI03TOMY IOYTH KaXX[J0€ BOCIIOMHUHAHUE-YTBEP)KICHHUE CPasy
JKe ToABepraeT ceOs CaMOIEKOHCTPYKIMH, OCYIIECTBIIEMON C IOMOIIBIO PA3NUYHBIX NPHEMOB. MHOTOUYHCIICHHBIE
JIEKCUYEeCKHE JIEHTMOTHBBI C CEMAHTUKOH COMHEHHS B IHPAaBHJIBHOCTH CBOMX BOCIOMHMHAHHMHA OKa3bIBAIOTCS
y B. I. Koponenko 61 yHKIIMOHATBHBIMU: C OJHOM CTOPOHBI, OHU YCHIIUBAIOT CTENCHb MPABINBOCTH TEKCTA, & C APYroi —
00Ha)KaIOT €ro yCJIOBHOCTb.

KawueBble cioBa: aproOuorpadguyeckuii  poMaH, aBTOOMOrpadHUECKUil  CYOBEKT, aBTOMETAOIIMCAHUS,
aBTOpe(IeKCUBHBIH TEKCT, aBTOOMOrpaduIecKuil maxr.

E. M. Boldyreva

Autometadescriptions in V. G. Korolenko’s novel The History of My Contemporary

The article considers autobiographic novel by V. Korolenko The History of My Contemporary as both socio-political
variant of the autobiographic novel and one of few autoreflexive texts in Russian literature where causal dominants of
autobiographic act as well as many laws of constructing autobiographic text are explicated. The author notes that the
objective modality of the text in The History of My Contemporary is unstable and is defined by two contrary processes at
the same time: revealing conventional nature of any reminiscence and constant confirmation of autobiographic pact,
acceptance of strict text reference. Korolenko avoids strong modality in stating the facts of the past, realizing that
reminiscences may be imposed on him by other people, thus almost every memory-statement is subject to self-
deconstruction. Numerous lexical leitmotifs with the semantics of doubts as to the correctness of the memories turn out to
be bifunctional: on the one hand, they enhance the degree of the text’s truthfulness and, on the other hand, reveal its
conventionalism.

Key words: autobiographic novel, autobiographic self, autometadescriptions, autoreflexive text, autobiographic
pact.
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A. A. ®enoroBa

JKBHBAJIEHTHOCTH NepcoHa:keil B ckase H. C. JleckoBa

Cratbs MOCBAIIEHA aKTyaJIbHON IpobieMe aHaiu3a nodtuku nosznHed npossl H. C. JleckoBa. Cka30Boe MOBECTBOBAHUE
paccMarpuBaeTcss B Hell Ha Marepmale IIOCIEIHETO IMPOM3BEJCHMS, HAIMCAHHOTO MHCaTeNieM B 3Toi (opme, — MOBECTH
«Gasgunii pemus». CHIDKEHHE POMM CIOXKETa B MPOU3BEACHUH, B LIEJIOM CBOMCTBEHHOE CKAa30BOW HappaluH, MPUBOIUT K
0CIa0IeHNI0 BPEMEHHONH WM TPHYMHHO-CIIEICTBEHHOH CBSA3HM MOBECTBOBATCIHHBIX MOTHMBOB M YCHICHHIO SKBHBAICHTHBIX
cBszeil. B kauecTBe SKBUBAJIEHTHBIX MEPCOHAXEW IOBECTH BBICTYNMAIOT apXuepedl M «IIpOoCBEIEeHHas» EeBYILKA.
CooTrHeceHHe IepCOHaXKEH HAaOMONAeTCAd Ha Pa3HbIX YPOBHAX IPOU3BEACHUS: CIOKETHOM, KOMIIO3ULIMOHHOM, MOTUBHOM U
UHTEpTEeKCTyallbHOM. [lapaokcanbHbli U TpaBecTHHHBIH 00pa3 apxuepes cosnaerca H. C. JleckoBeIM B IyXe HapOAHOMH
CMEXOBOM KYJIBTYPBI. OﬂHaKO 3a BHCIIHUM KOMU3MOM CKPBIBACTCs HpI/IHLlI/IHI/IaJ'Ibelf/‘I UL IACaTejidc MOMCHT:. 3aHHUMast
BBICOKOE MECTO B LIEPKOBHOM Hepapxuu U cienys «OyKBe» IIPaBOCIABUS, €I0 TepOil OKa3bIBACTCs COBEPILICHHO YYXKIbIM HE
TOJIBKO TyXOBHOMY, HO U HPaBCTBEHHOMY COAEPXKaHMIO 3ToH penurud. Tem spue Ha 5ToM one, mo meiciu H. C. Jleckona,
BBICTYIIA€T MOJIOKUTENBHBIN HIeall crielu(pUUIecKoll paluoHaIbHOM 3TUKY, BOIUIOIIEHHBIH B 00pa3e IOHON YUUTENIbHULIBL
CormocraBneHue ABYX INEePCOHAKEH OTpaXkaeT XapaKTepHOE I MO3IHEr0 TBOPUECTBA UCATEINS OXJIAXKICHUE K PEJIMTHO3HOM
IPAKTHKE IPAaBOCIABHON LIEPKBYU, C ONHOI CTOPOHBI, U TECHOE €I0 3HAKOMCTBO C IIPOTECTAHTCKOI KylbTypoi u yueHueM JL
Tosncroro, ¢ Apyrou.

K.moqem,le cJIOBA: .HeCKOB, «335[‘11/1171 pPEMU3», SKBUBAJICHTHOCTH, HHTECPTECKCTYAJIbHOCTD.
A. A. Fedotova

Equivalence of characters in N. S. Leskov’s fairy tale

The article is devoted to analyzing N. S. Leskov’s late prose poetics. The material for the article is the last tale written
by the author in this genre — the story The Rabbit Warren (Zayachii remiz). Decreasing importance of the plot
characteristic of tale narration in general leads to the weakening of temporal and causal links in narrative motives and
strengthening of equivalent links. The equivalent characters in the story are the bishop and the “enlightened” girl. The
correlation of the characters can be observed at different levels: plot, composition, motive and intertextual. The bishop’s
paradoxical and travesty image is created by Leskov in terms of folk humour culture. However, the funny side disguises
what is really important for the writer: being on the top of the church hierarchy and following the “letter” of Orthodoxy,



the bishop turns out to be completely alien not only to spiritual, but also to moral principles of this religion. Contrasted to
him is the positive ideal of specific rational ethics shown by Leskov in the character of a young teacher. The comparison
of the two characters reflects the writer’s estrangement of Orthodox practice on the one hand, and his acquaintance with
Protestant culture and L. Tolstoy’s doctrine, on the other.

Key words: Leskov, The Rabbit Warren, equivalence, intertextuality.

VIIK 008:1-027.21, 008(091)

H. A. Xpenos

CuMBOJIM3M B HCKyccTBe Hauyaa XX Beka
Ha (poHe OUPYPKANMOHHOTO B3PbIBA B PYCCKOI KYJIbType

Crarbs mpeacTaBiseT coOOH TEpBYI0 YacThb KyIbTyp-(QHIOCO(GCKOTO HCCIeOBaHHS CHMBOIM3Ma B KOHTEKCTE
IPOTUBOCTOSHUS JBYX Tpaauluil B pycCKOH KylbType — MoAepHa U poMaHTH3Ma. COOTHECEHHOCTb CHUMBOJIU3MA C
POMaHTU3MOM IO3BOJISET TOYHEE NPENCTAaBUTh MECTO XY[AOKECTBEHHBIX OTKPHITUH CHMBOJIM3MA, IPEXKIE BCETO, B MX
JUTEpaTYpHBIX (OpMax B CUCTEME BUJIOB UCKYCCTBa, Kakoil oHa mpezacTaeT Ha pyoexe XI1X—XX Bekos.

KiroueBble ci10Ba: CUMBOJIM3M, POMAHTH3M, JIUTEPATYPOLEHTPU3M, YTOIM3M, MY3BIKAJIBHOCTh, IUIACTUYHOCTB,
BU3YaJIbHOCTb, KYJIBTYpHBIH peHeccaHC, Oudypkauus, HMIPECCUOHHU3M, NPUMHMTHBM3M, HEOIUIATOHU3M, GYTypHU3M,
OIITHYECKas CHCTEMa BUACHUS, aBaHTap/, apXanka, MU}, COOOPHOCTH, IMHSHHBIH IIPUHITHII, UKINIECKAI TPHHIIAIL

N. A. Khrenov

Symbolism in the art of the early XX century
against the background of the bifurcation boom in Russian culture

The article is the first part of a cultural-philosophic research where the author studies symbolism in the context of the
opposition between two Russian cultural traditions — modernism and romanticism. The correlation of symbolism and
romanticism helps to identify the exact place of symbolism artistic discoveries in their literary forms in the system of the
arts at the turn of the XIX—XX centuries.

Key words: symbolism, romanticism, literature-centrism, utopianism, musicality, plasticity, visualization, cultural
renaissance, bifurcation, impressionism, primitivism, Neoplatonism, futurism, optical vision system, avant-garde,
archaism, myth, communalism, linear principle, cyclic principle.

VIIK 008 (091)

T. B. IOpneBa

IIpoGeMbI coxpaHeHHs! KYJbTYPHOIO Hacaequs B SIpocjiaBCKOM Kpae
B cepequHe XIX — nayajse XX B.

B crarbe packpbiBaeTCsl HICTOPHSI pa3BUTHS PECTaBPAIIMOHHOTO JieNla B 00IAaCTH XPaMOBOil apXUTEKTYphI B SIpociaBie
u SIpocnaBckoit rybepuun B cepeauHe XIX — nHauane XX B. CraBurcs mnpobiema (GOPMHPOBAHUS B 3TOT TEPHOI
MPEICTAaBICHUH O HEOOXOAMMOCTH COXpaHEHMs KyJIbTYpPHOTO Hacieaus. AHaIM3UpyeTcs IPOLEecC OCYIIECTBICHUS
MIEPBBIX peCTaBpalrii TaMATHUKOB IEPKOBHOW apXUTEKTYphl Spocnasis u SpociaaBckoii TyOepHHH.

KioueBble cjioBa: coxpaHEHHE KyJbTYPHOIO HAcje[us, pecTaBpalys, apXUTEKTYpHBINH MaMATHUK, APEBHEpYCCKas
apxuTeKTypa, SIpocnasib, SpocaaBckas ryoepHus.

T.V. Yurieva

On cultural heritage conservation in Yaroslavl region in mid XIX —early XX centuries

The article describes the historical development of restoration business in the field of church architecture in Yaroslavl
and the province in mid XIX-early XX centuries. The author defines the problem of forming in this period the ideas about
the need to conserve cultural heritage and analyses the process of first restorations of church architecture landmarks in
Yaroslavl and the province.

Key words: conservation of cultural heritage, restoration, architectural landmark, ancient Russian architecture,
Yaroslavl, Yaroslavl province.
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H. H. Jletuna

I'amuieTnzm B poccuiickoM IIOCCAPHH MOTPAHUYHOCTH

B crarbe packpbIThl KylIbTYpPHO-aHTPOIOJOTHYECKIE OCHOBAHUS MOHATHSA «TaMJIeTu3M». «['aMmiieTu3M», BOSHUKIINN Ha
pyoexxe XVI-XVII BB., B nepuoj KpU3UCa PEHECCAHCHON JIMYHOCTH W PEHECCAHCHOTO Tepos, 3a(QHUKCUPOBAHHOIO
V. llekcniupom B Tpareauu «[amier», 000CHOBaH KaK OCOOBIH KYJIBTYpHO-aHTPOIIOJOTHMYSCKHHA M COILMOKYJIBTYPHBIN
(heHOMEH pyOEKHOCTH.

KawueBble cioBa: pycckas kymbrypa XIX—XX BB., pyOekHOE CO3HaHWE, MOTPAHUYHBIA CTaTyc, TIIOCCApHUit
MOTPaHUYHOCTH, ['amiieT, ramieTusm.

N. N. Letina

Hamletism in the Russian glossary of borderline state

The article defines cultural and anthropological basis of the notion “Hamletism”. “Hamletism” appeared at the turn of
XVI-XVII centuries, in the period of Renaissance personality and Renaissance hero crisis which is described by W.
Shakespeare in his tragedy Hamlet. It is established as a unique cultural-anthropological and socio-cultural phenomenon of
the time.

Key words: Russian culture of XIX—XX centuries, boundary mentality, borderline status, glossary of borderline
state, Hamlet, Hamletism.

VIIK 008 (091)

H. B. A3eeBa, f1. 3. AKomKaHsIH

TearpaJjbHblii yHuBepcyM MBana Beipbinaesa

B crarbe ocMbICIEH XapaKkTep TBOPUECKOTO OMBITA aKTepa, TeaTpaIbHOTO U KMHOPEXHCCEPa, ApaMaTypra, CLIeHapucTa
WBana BeiprimaeBa. OOGOCHOBaHBI YHHBEPCAIBHOE TBOpYECKOE KpeIo M YHHKaIbHOe Mecto MBaHa BripbimaeBa B
COBPEMEHHOM OTEYECTBEHHOM TeaTpaJlbHOM IIpocTpaHcTBe. TeaTp BolpeinaeBa He MOpHIBaeT C  TPaAUIMAMH
MICHXOJIOTHYECKOTO Tearpa, B HEM OTYETJIMBO 3BYYHUT M 3HEPreTHUECKUil MOChUI, MOJMy4eHHBIH oT Muxamma Yexosa.
SIBASACH ONHUM M3 aBTOPOB «HOBOI Apambly», BEIpbINaeB He TONBKO 3aBOEBBIBAET CBOMMH TEKCTAMH CLIEHY U KHHOJKPAH,
HO Y NIPOBOLIUPYET MOSIBJICHUE «HOBOTO aKTEPa», TOTOBOTO K SKCIIEPUMEHTY.

KuroueBble ci1oBa: TeaTpaibHBIH YHUBEPCYM, YHUBEPCAIBHBIM TBOPEL, 3KCTpaopAHHApHas JMYHOCTh, HOBAs Jpama,
VBan Beipeinaes.

l. V. Azeeva, Ya. E. Akopdzhanyan

Theatrical universe of lvan Wrypayev

The authors consider the creative experience of the actor, director, playwright and script writer lvan VWyrypayev. lvan
Vyrypayev has a unique creative credo and takes a unique place in the modern Russian theatrical space. Vyrypayev’s
theatre continues the traditions of psychological theatre where one can clearly feel the energy drive inherited from Mikhail
Chekhov. Being one of the authors of “new drama”, Vyrypayev not only conquers stage and screen with his texts, but also
stimulates the emergence of a “new actor” who is ready to experiment.

Key words: theatrical universe, universal creator, extraordinary personality, new drama, Ivan \iyrypayev.
YK 008 (091)

B. A. Jletun, A. A. MosuanoBa, JI. ®. CaaumoBa

TI'ocnmoackumii KOCTIOM B KOHTEKCTe MPeAMEeTHOI0 MUpa
nodmbl «Komy Ha Pycu sxutes xopomo» H. A. Hekpacosa

B crarbe ocylIecTBICHO KyJIbTYpOJIOTHYECKOE HccienoBaHue ocoOeHHocreil mHTepnperaunu H. A. HekpacoBbim
TOCHOZCKOTO KOCTIOMa B KOHTEKCTE IpeIMETHOro mMupa mnosmsl «Komy Ha Pycu >kuTh XOpomo» B acleKkTe KyabTypbl
MOBCEHEBHOCTH BTOpOM mojoBUHbI XIX Beka. BbIABI€HB M IpOaHAIM3UPOBAaHBI OCHOBBI U AKIEHTHI aBTOPCKOTO
OCMBICJICHHS TOCIIOACKOTO KOCTIoMa. OO0CHOBAHBI KYJIBTYPHBIE CMBICIIBI HHTEPIPETALMH TOCIIOACKOTO KOCTIOMA B TIODME,



KOTOpOH SIBJIIETCS. HE TOJIbKO MapKEpOM COLMAIbHON TUIHU3ALUM, HO BBIPAXKEHHEM aBTOPCKOIO OTHOLIEHUS K IpobiaeMam
nopedopmenHoit Poccuu.

KuroueBble c10Ba: TOCIOACKHI KOCTIOM, NMPeIMETHBIN MHp, KylbTypa moBcenneBHocTr, H. A. Hekpacos, «Komy Ha
Pycu uTh XOpOoImo».

V. A. Letin, A. A. Molchanova, L. F. Salimova

Master’s dress in the context of the object world
in N. A. Nekrasov’s poem Who Is Happy In Russia?

The article presents culturological research into N. A. Nekrasov’s interpretation of master’s dress in his poem Who Is
Happy in Russia? in terms of everyday life in the second half of the XIX century. The basis and accents of the author’s
insight as to the master’s dress are described and analyzed. The authors of the article reveal the cultural meaning of
master’s dress interpretations in the poem and state that the dress not only marks the social type, but also expresses the
author’s attitude to the problems of post-reform Russia.

Key wo rds: master’s dress, object world, culture of everyday life, N. A. Nekrasov, “Who Is Happy in Russia?”



