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JI. A. I'yceBa
O TOYHOCTH CEeMAHTHKHU TEPMUHOB

TepMHHBI CYIIECTBEHHO OTJIMYAIOTCA M KaK (YHKIMOHAIBHBIC S3bIKOBBIE EAMHHIBI, M KaKk OOBEKT
JIMHI'BOCTHUJIMCTUYECKOTO aHAJIN3a OT JPYTUX JEKCUKO-CEMAaHTUYECKUX TPYII COBPEMEHHOI'O PYCCKOTO SI3BIKA.
Crporast onpenesneHHOCTh TEPMUHOJIOTHYECKOH CEMaHTHKH OTHOCUTCS K YCTOWYHMBO BOCIPOW3BOJMMBIM B
JIMHTBUCTHYECKOW JIMTEpaType XapakTepUCTHKaM TepMHHA. TeM He MeHee CIIOBO-TEPMUH COXpaHsIeT
crocoOHOCTh  TpaHC(HOPMHUPOBATH CBOE 3HAUEHHE B 3aBUCHMOCTH OT YCJIOBHH oOmeHns. ToOdYHOCTH
TEPMHUHOJIOTHYECKOH CEMaHTHKH OOYyCIIOBJIEHa HE MCKYCCTBCHHBIM COCIMHCHHEM S3BIKOBOIO 3HAaKa C
SIMHCTBEHHO BO3MOXKHBIM ITOHSATHUHHBIM COAEPKAaHHEM, a CIIOCOOHOCTBIO aBTOpPAa HAayYHOTO BBICKAa3bIBAHHS
COOTHOCHUTB TEPMHH C BapHaHTaMH ero JeduHuimii. Mi3MeHeHne KOMMYHHKAaTHBHOH 331a4d U (YHKLIHOHAIBHO -
CTHIMCTHYECKON MPUHAIICIKHOCTH TEKCTA IPHUBOJHUT K IETSPMUHOJIOTHU3ALMH JICKCEMBL.

KnaroueBrble ciioBa: TCPMHH, CCMAaHTHUKA, JICKCUKA, Hay‘leIﬁ CTUJIb, CTUJIMCTHKA PYCCKOTI'O S3bIKA.

L. A. Guseva
On the accuracy of the term semantics

Terms are significantly different from other lexical-semantic groups of the modern Russian language, both as
functional language units and the object of linguistic stylistic analyses. Strict terminological semantics is often
referred to in linguistic literature as a steady feature of a term. Nevertheless, the word-term is able to transform
its meaning according to the conditions of communication. The accuracy of terminological semantics is due not
to the artificial connection between the linguistic sign and the only possible conceptual content, but to the ability
of the author to correlate the term in a scientific utterance with the variants of its definitions. The change of the
communicative task and functional stylistics of the text causes lexeme determinologization.

Key words: term, semantics, lexis, scientific style, stylistics of the Russian language.

YK 811.161.1°42 +
811.161.1°367

M. H. KynaakoBckuid

BcraBHbIE KOHCTPYKIMHA KaK CPEACTBO CO3aHUA THAJTOITHMYHOCTH XYA0KECTBCHHOI'0O
TEKCTa

B crartbe paccMaTpuBaloTCss 0COOCHHOCTH MCIIONB30BAHMS BCTABHBIX KOHCTPYKIMH KaK CPEJCTBA CO3JIaHMS
JMAJIOTUYHOCTH B XYJI0)KECTBEHHOM TeKcTe. MarepnaioM HccieOBaHMs MOCITY>KHIIN TPONU3BEACHHS PYCCKOM
XysokecTBeHHOW XX Beka M TEKCThI COBPEMEHHOW PYCCKOH JMTepaTyphl IOCIeIHUX JecsaTmiieTnii. B pabore
OTIpEIEeTISIIOTCSl Hanbosee XapakTepHble (PYHKIMHM BCTaBOK [UISL CO3JIAaHMS JTHAJOTMYHOCTH TEKCTa, MX CBS3b C
pa3MYHBIME MWHOOPMATHBHBIMH YPOBHAMH (B paMKax MHpPEVIOKEHHS M TEKCTa B IIEJIOM), POJIb B 0OmIeH
CTPYKTYpPE XyIO’KeCTBEHHOTO TekcTa. [logpoOHO paccMoTpeHa poib BCTaBHBIX KOHCTPYKIWH IS OpraHU3aluu
KOMMYHHUKAIINH «aBTOP — YHUTATEJb», OTpPaKaromel OOyl TEHACHIHIO K «MHOTOTOJIOCHIO» M BHYTPEHHEH
auanorm3anuy Tekcrta. OnucaHbl OCHOBHBIE AacTeKThl (opMupoBaHus oOpas3a aBTOopa XyIOXKECTBEHHOTO
MIPOU3BEACHUS (KOTOPBIA TPAJAUIIMOHHO CTPOUTCA Ha pasrpaHMYEHUH aBTOPA NMPOU3BECHHS, TOBECTBOBATEIS U
paccka3dnka) W €ro B3aMMOAEUCTBHS C YWTAaTeJeM: Iepeaada COOBITHHHOW M OIEHOYHOM WH(pOpManuy,
KM3HEHHBIX HAOJIOJICHHUH, CBSA3aHHBIX C BHETEKCTOBOHM JIEHCTBUTEIHLHOCTBIO, PACKPBITHE JIOTHMKH NMEpPCOHAXa,
BBIp@)KCHHE OOJBIICH WM MEHbIIEH YBEPEHHOCTH IIOBECTBOBATENs B OOBEKTHBHOCTH IIEPEAABACMOM UM
nH(pOpMannK MM OLEHKH, METaTEeKCTOBbIE KOMMEHTAPHH, aKTyaJIu3alis 0COOEHHOCTEl pedr OBECTBOBATE,
OTCBUIKA K «IPENTEKCTY», aKTyalu3alus JeTalld, MOJEIMPOBaHWE UUTATENIbCKOM OIEHKH, Iepenayda
CUTYaTUBHOM MJIM OLICHOYHON BapHaTMBHOCTH, IpIMOE oOpalieHne aBropa (II0BECTBOBATENSI) K YUTATENIO HIIH
MIEPCOHAXKY, MOOYKACHWE 4YMTATENs K ACHCTBHIO, CHUTYaTHBHOE M JIOTHYECKOE MOJEIHPOBAHHE, CO3JAHUE
KoMudeckoro 3 dexTa, ycTaHOBIIEHHE MEKTEKCTOBBIX CBSI3eH (MHTEpTEKCTyalTbHAS (DYHKITHS).



KiioueBble cji0oBa: BCTaBHBIE KOHCTPYKLIWH, IHAJOTHYHOCTh TEKCTa, XYHOXXECTBEHHBIN TEKCT,
MIPOCTPAHCTBEHHO- BPEMEHHAs OpPTaHM3AIUS TEKCTa, CyOBEKTHO-PEUYEBBIC IUIAHBI TEKCTa, KOMMYHHKAIHS C
guTaTeNeM, CyOBEKTHBHAS aBTOPCKAs MOJABHOCTD, KOMHYECKIH 3 (PEKT, MHTEPTEKCT.

M. N. Kulakovsky
Parenthetic constructions as a means of dialogizing literary text

The article considers the use of parenthetic constructions as a means of dialogizing literary text. The material
for the research is Russian fiction of XX century of the last decades. The author determines the most typical
functions of parenthesis for dialogizing text, their links with different information levels (in the sentence and the
whole text), the role in the overall structure of literary text. The detailed analysis is given of the role of
parenthetic constructions in designing “author — reader” communication which reflects the general tendency to
“polyphony” and inner text dialogizing. The author describes the main aspects forming the writer’s image
(which is traditionally based on the differentiation between the writer, the narrator and the storyteller) and his
interaction with the reader: conveying event and evaluation information, observations connected with extra-
textual reality; revealing the characters’ logic; expressing a certain degree of the narrator’s certainty in the
information and evaluation he conveys;, metatext commentaries; actualization of the narrator’s speech
peculiarities; reference to “pre-text”, actualization of detail, modelling readers’ evaluation; direct appeal of the
author (narrator) to the reader or character; encouraging the reader to act; situation and logical modelling;
creating humourous effect; establishing intertextual links (intertextual function).

Key words: parenthetic constructions, dialogizing text, literary text, space-time text organization, person-
speech text levels, communication with the reader, author’s subjective modality, humourous effect, intertext.
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H. A. CyxanoBa
Ho3Tnuecknii «ukoHocrac» Muxaniaa Kysmuna

CraTbst ABISIETCS NPOAOJDKCHUEM IpeIblIylied U Takke MOCBAIICHAa CTUXOTBOPHOMY IMKIY Muxauia

Ky3muna
«IIpa3nuuku IpecBaroit boropoauiery. ABTOp CTaThH CUMTAET, YTO CTPYKTypa STOrO LUKJIA BOCIPOU3BOJIUT
HEKOTOPble OCOOEHHOCTH IIOCTPOEHMSI PYCCKOIO BBICOKOTO HKOHOCTaca: 4YEThIpe CTUXOTBOPEHHUS IIMKIA
(«PoxxnectBo boropoauis», «BBemenue», «bmaroBemieHbe» H - «YCIHEHHE») IMOCBAIICHBI YETHIPEM
[IPaBOCJIABHBIM IIpa3JHUKaM, MKOHbI KOTOPBIX MOKHO BHJIETb B IPa3JHUYHOM 4YMHE HKOHOCTAca.
3aKIIOYUTENBHOE CTUXOTBOpEHHE — «OIUTHTPUS» — MOXKET aCCOLMUPOBATBCA C HMKOHOH, KOTOPYIO HMHOTAA
MIOMENIAI0T B MECTHBIM psJl MKOHOCTaca. B HEKOTOPBIX HM3NaHUSAX K IHUKIY J00aBiIseTcs eme OIHO
cTuxoTBOpeHue — «I10kpoB», NKOHA TOrO MPa3IHUKA UMEETCS B MPA3JHUYHOM Psy HEKOTOPBIX MKOHOCTACOB.
BblsiBIIeHHE JIEKCHYECKMX €AWHMI[ — MaTepHalbHBIX HOCHTENEeH HWHTepMEIHaIbHOW CBSI3M OOHApy>KHBAeT
MapaIoKCATBHYIO CUTYAIUIO: TIPH O0IIel OpHMEeHTalny IMKIA HA CTPYKTYpPY MKOHOCTAca KaKI0e KOHKPETHOE
CTHXOTBOpPEHHE (32 HCKIIOYCHHEM CTHXOTBOpeHHs «IIOKpoB») HMMeeT CBA3M HE C TPaAUIMOHHOH pPYCCKOH
HKOHOI, a C 3aI1aIHOEBPOIIEHCKOI U O3HEHN PYCCKON PEIUTMO3HOM KapTUHOM.

KnroueBble ciioBa: MHTEpMEIUANbHBIE CBSI3U XYJ0KECTBEHHOTO TEKCTa, 1033usi pycckoro CepeOpsHOro
Beka, Mk Muxanina Kysmuna «IIpa3zgauku IpecssaToit boropoauisn», HKOHA, peIUrHO3Has KapTHHA.

I. A. Sukhanova

Mikhail Kuzmin’s poetic “iconostasis”

The article, which is the continuation of the previous one, is devoted to Mikhail Kuzmin’s poetic cycle
Prazdniki Presvyatoy Bogoroditsy (The Feasts of Saint Virgin Mary). According to the author of the article, the
structure of the cycle reproduces some features of the Russian iconostasis structure: the four poems of the cycle
(Nativity of the Blessed Virgin, The Presentation of the Virgin, Annunciation, Assumption) are devoted to the
four Christian feasts the icons of which can be seen in the Festival tier of iconostasis. The final poem,
Hodegetria, can be associated with the icon, which is sometimes placed in the Sovereign tier. In some
publications, one more poem is added — The Holy Protection; the icon of this feast can be found in the Festival
tier of some iconostases. Identifying lexical units — the material basis of intermedial relationship — reveals a
paradoxical situation: with the general similarity of the cycle to the structure of iconostasis, each single poem
(except for The Holy Protection) is associated not with the traditional Russian icon, but with Western European
and late Russian religious painting.

Key words: intermediate relations in literary text, Russian poetry of The Silver Age, Mikhail Kuzmin’s
poetic cycle The Feasts of Saint Virgin Mary, icon, religious painting.



V]IK 81:42

O. A. Turos
Oopa3unas cdepa pacckasza B. HabokoBa «PokaecTBo»: A3bIKOBbIE CPeICTBA
yriy0JeHusi CeMAHTUKHU

B nmaHHO# cTaTbe MOCIICNOBATENBHO BBIBIIIOTCS CEMaHTHKA M CIOXKETHAs POJIb OJHOTO M3 KIIOYCBBIX B
TBOpuecTBe Bnagumupa HabGokoBa 06pa3zoB — o0Opa3za 6ab0ouky, a TakKe pacCMaTPHBAIOTCS JIMHIBHUCTHYECKHE
CpeAcTBa €ro co3jaHus. ABTOp CTaTbU YTBEPXKJaeT, 4To o0pa3 0abodukW, SIBIAIONIMHCS B pacckase
LEHTPAIBHBIM, TECHO MEpeIyieTeH ¢ JAPYTMMH BaKHEHIIMMHU 00pa3aMH — NepCOHaXel-Itojeil, BpeMeHH,
npocTpaHcTBa. biarogaps aTuM CBsI3sM, CO3IAIOIIMMCS NIPEX/E BCEro «pUPMOBKOM» HeTaneii 1 TOHKOH Urpoi
C CeMaHTHKOH CJIOB, 00pa3 0a00YKM MPHOOPETaeT CMBICIOBYI0 MHOTOYPOBHEBOCTh, HAZIEISAS 3TUM CBOHCTBOM U
B3aMMOCBSI3aHHBIE C HUM 0OOpa3sbl, YTO, B CBOIO OdYepelb, NPHUBOAUT K CO3JAHMIO INIYOOKOTO MMIUTMLIUTHOTO
COIEpIKaHUS BCETO IIPOM3BEACHHUS.

KunroueBble ciioBa: 00pa3 0abo0YKH, CEMaHTHKA, CIOKETHAs POJb, MMIUIAILMTHOE COJCPKAHUE, JCTalb,
JiekceMa, roBopsitias pamuist, meramopgo3a.

O. A. Titov
The image sphere in V. Nabokov’s story “Christmas”: linguistic means of intensifying
semantics

The author identifies step by step the semantics and the storyline role of one of the key images in Vladimir
Nabokov’s work — the image of butterfly, and also considers linguistic methods of its creating. The author
claims that the image of butterfly, central for the story, is closely connected with the other important images —
human characters, time and space. Due to these links created, first of all, through “rhyming” details and a subtle
play on word semantics, the image of butterfly acquires semantic multi-levelness sharing this quality with other
images related to it, which, in its turn, leads to creating deep implicit content of the work.

Key words: image of butterfly, semantics, storyline role, implicit content, detail, lexeme, talking name,
metamorphosis.

VJIK 81'1
II. C. Kapabdapauna

®. M. MwJuiiep 0 NPOUCXO0KACHUN SA3bIKA

®. M. Miomep, aHmmickuii ydeHblt XIX Beka, 3aHMMascCh BOIPOCOM HPOUCXOKICHUS S3bIKa,
IIPOKOMMEHTHPOBAJ CYIIECTBOBABIINE IHIIOTE3H! ¥ BBIABHHYJI CBOIO: SI3BIK 3aPOMIICS B MOMEHT, KOTJa YeJIOBEK
OCO3HAN TepBBIe aOCTPaKTHBIE MOHATHSA, COJACpPKAHMEM KOTOpPBhIX ObuM neifcTBus. Jlajee sI3BIK pa3BUBaCH,
Mepexoass OT H30JMPYIOLIEr0 THIA K arrjloTHHATHBHOMY, a 3aTeM K (uexTuBHOMY. Peubr u pazymHOe
MBIIIJIEHHE — Hepa3AeIuMble TOHATH, 10 MEHeHHI0 @. M. Mromepa, ciie0BaTeNIbHO, TPOMCXOXKACHHUE S3bIKa
HaMpsMYIO CBA3aHO C IIPOUCX0XKICHUEM YEI0BEUECTBA.

Knarouessie ciaoBa: ©. M. annep, MMPOUCXOKIACHUE A3bIKA, J'II/IHFBO(l)I/IJ'IOCO(I)I/IH, TCOPUHU ITIOTTOI'CHE3A.

P. S. Karabardina
F. M. Muller on the origin of language

F. M. Muller, an English scientist of the XIX century, studying the problem of the language origin,
commented on the contemporary hypotheses and introduced his own one: language originated at the time when
man perceived the first abstract notions with the meaning of actions. Further, language evolved from isolating to
agglutinating type and then to inflecting one. According to F.M. Muller, speech and rational thinking are
inseparable notions and, consequently, the origin of language is directly related to the origin of mankind.

Key words: F. M. Muller, the origin of language, linguistic philosophy, language origin theories.
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Xyxynu I'. T., OcunoBa A. A.

«Bo3BpalleHHAas1 peajus U ee MeKbA3bIKOBasI
nepenava (JiekcemMa ‘“ypoppROTERS’ B AHIVIMICKUX M HEMEKHX
nepeBoaax budnn)

B macrosmen ctatbe paccMaTpUBaeTCS BONPOC, CBSI3AHHBIN ¢ Iepenadeii cioBa ypapotelg (grammateus) B
HEKOTOPBIX aHTVIMICKUX M HeMEHKHX Bepcuax CasmenHoro [Tucanmsa. Kak mpaBuiio, 3T0 cI0BO MPUMEHSETCS B
rpeyeckoM TeKcTe BHOIMM Kak SKBHBAJCHT E€BPEHCKOTO («codep») B 3HAUECHUHM «y4HTENd 3aKOHA
Mouwucesi, ToakoBatens CsimeHHOro [Tucanus», ogHako B «/{esHHUSAX alocToI0B)» JaHHOE CIIOBO MCIOJIB30BAaHO B
MIPUCYILEM IPEYECKOMY SI3bIKY 3HAUCHHUH TPEJICTaBUTENS FOPOACKON aIMUHUCTPALIUH, B 005S3aHHOCTH KOTOPOTO
BXO/IMJIO BejieHHE O(QHMIMAIBHON NOKYMEHTAllMU, €€ XpaHeHHe, HaJI30p 3a (PMHAHCAMH, a TaKKe IMOJrOTOBKa
peLIeHuil HapoJHOTO cOOpaHus, TO €CTh B JAHHOM CJIydae UMEET MECTO CBOCOOPa3HOE «BO3BPAIICHHE PEATTUI».
TakuM 00pa3oM, MOKHO KOHCTaTHPOBaTh, YTO, XOTS B IUIaHE ee (peajnu) MOHMMaHus HU B Berxom, HH B
HoBowm 3aBere kakux-1100 TpPyJHOCTEH HE BO3HUKAET, OJJHAKO CUTYAIMs, IIPH KOTOPO OJIHA U Ta JKe eIMHUIIA
UCTIONB3yeTCs AJsl HANMEHOBAHUS KaK Iy)KOH (MyIeHCKoi), TaKk M CBOEH (TPedecKoi) peasny, 00yCIOBINBAET
HEOOXOANMOCTh BBHIOOpa MEKAY COXPaHCHHEM €AMHON HOMHHAIMU Ul 000MX 0003HaYCHUI M BBIPAKCHHUEM
KaXJOr0 W3 HHUX pa3HBIMH JIEKCEMaMH, YTO TPHBOANT K BAapHATUBHOCTH IIEPEBOIHBIX TEKCTOB M HX
OTHOCHUTENIFHON 3KBUBAJICHTHOCTH OPUTHHAITY.

KuaroueBblie ciioBa: bubnms, peamus, mepeBo, TPEUSCKUi, aHTTHHCKIH, HEMEIKHA, BApPHATHBHOCTS, JICKCEMa,
€IUHUIIA, TEKCT, OTHOCHTEIbHBIN, SKBUBAJICHTHOCTb.

F. T. Khukhuni, A. A. Osipova

«Returned reality» and its interlingual interpretation
(Lexeme ‘'PAMMATEUY.’ in English and German translations of the Bible)

The article considers interpretation of the word ypoppatetc (grammateus) in some English and German
versions of the Holy Scriptures. As a rule, this word is used in the Greek text of the Bible as an equivalent
of Hebrew («sopher») meaning “teacher of the Moses’ law, interpreter of the Holy Scriptures”. However, in the
Acts of Apostles this word is used in the inherent Greek meaning — a representative of city administration who
was in charge of writing official documents and keeping them, who monitored the finances and prepared the
decisions of people’s meetings. So, in this case, a kind of “returning reality” takes place. Thus, we can state that
there is a situation where one and the same unit is used to name both alien (Jewish) and own (Greek) reality.
Although there is no problem in understanding the situation in either Old or New Testament, the necessity arises
to choose between a single nomination for both notions and using different lexemes, which will result in
variability of translations and their relative equivalence to the original.

Key words: the Bible, reality, translation, Greek, English, German, variability, lexeme, unit, text, relative,
equivalence.

VK 81:001.4
C. H. lyopoBuna

BapuaTuBHOCTE KaK YHHBEPCAJIbHOE CBOMCTBO A3bIKA

B cratee paccMaTpuBacTCA CI)CHOMCH SI3BIKOBOM BapUAaTUBHOCTH KakK 00BEKT Pa3JINYHBIX JIMHIBUCTUYCCKUX
HCCHCHOBaHHﬁ. Hp06neMa BApUATUBHOCTHU H3YyYaJlaCb Ha BCEX YPOBHAX SI3BIKOBOM CHUCTEMBbI, @ TaKXC B
OTHOIICHHUU
«iI3BIK — BHEIIHHUI MUP». Ona HUHTEpeCcOBaIa HCCHCHOBaTCJ’[Cﬁ q)OHOJ'IOFI/I‘ICCKOFO, MOp(l)OHOFI/I‘-ICCKOFO,
JICKCUYECKOI'0, CHHTaAKCHYCCKOT'O ypOBHeﬁ A3bIKa, YPOBHA TEKCTA, 4 TAKKE MPUBCPIKECHIIEB COIIUOJIOTUYECKOTO,
q)yHKLII/IOHaJ'IBHO- KOMMYHUKATUBHOT'O, IIPAarMaTu4CCKOT0 U APYIruxX MOoaAXOAO0B K A3BIKY. PGBYJTI)TaTOM JAaHHBIX
HaYy4YHBIX HW3BICKaHUH SIBUJIOCH CO31aHUE pa3IMYHbIX TGOpI/Iﬁ SI3BIKOBO BapUaTUBHOCTH.

KiroueBble €JI0Ba: BapHATHBHOCTh, BapWaHT, WHBAPMAHT, CBOWCTBO, CHCTEMa, IMOACHCTEMa, YPOBCHb,
€MHNLIA, TIOAXOI.

S. N. Dubrovina



Variability as a universal property of language

The article looks at the phenomenon of language variability as an object for a number of linguistic
researches. The problem of variability has been studied at all levels of the language system and in the opposition
“language — external world”. It has interested the researches of the language at phonological, morphological,
lexical, syntactic levels and at the level of text, as well as the supporters of sociological, functional-
communicative, pragmatic and other approaches to language. These scientific researches have resulted in
creating different theories of language variability.

Key words: variability, variant, invariant, property, system, subsystem, level, unit, approach.

VK 81'42 + 81'367
IO. B. ByTtbko

TpanchopMupoBanHas napemMusi Kak 01HO(QPa3oBbIid TEKCT

B craree paccmarpuBaercsi SIBICHHE COBPEMEHHOW pPe4YeBOH KOMMYHHUKAIMU — TpaHC(HOPMHPOBAHHAS
TIapeMus 4epe3 Mpu3My CTPYKTYpsl U GpyHKuni ogHodpasoBoro tekcrta. COBpEMEHHBIE PyCCKOS3bIYHBIE TEKCTHI
HaleJIeHbl Ha WPy C MOIydaTelasIMH HHPOPMAIMH; OHW HANOIHEHbl yCTOWYMBBIMHE COYETaHUSIMH, MAPEMHUIMH,
KOTOpBIE B TIPOIECCe KapHABAIM3AIMM S3bIKa TPAHCHOPMHUPYIOTCS, TpHOOpeTas HOBBIE 3JIEMEHTHI
TpanchopMHupOBaHHBIC YCTOWYMBBIC COUCTAHHS 00JIANAI0OT CIIOCOOHOCTHIO K Pa3HOOOPa3HbIM CTIJINCTHYECKUM
TpaHcopmanusM, 3aBHCSAT OT CHTyallMM M Te3aypyca ajpecara, aBTOCEMAaHTHYHBI, MOTYT OIMpaThCs Ha
BUJICOPSIZl, UMEIOT CKJIOHHOCTh K IMKJIM3alM U aJpecOoBaHbl CaMOW MAacCOBOW ayAMTOPUH, TaKUM 00pa3oMm,
JEMOHCTPHPYIOT CBOWCTBA OJJHO(PPA30BOr0O TEKCTA.

KnaioueBble ci1oBa: KapHaBalu3alMs, TEKCT, OAHO(MPA30BBIH TEKCT, TPaHC(HOPMHUPOBAHHAS TAPEMHUS,
YCTOWYHMBOE COYETaHUE, SI3BIKOBAS KapTHHA MHUPA.

Yu. V. Butko

Transformed proverb as a monophrase text

The article deals with such a phenomenon of modern speech communication as transformed proverb in terms
of structure and functions of monophrase text. Modern Russian-language texts aim at the game with the
addressee; they contain a lot of collocations and proverbs which, in the course of language carnivalization, are
transformed and acquire new elements. Transformed collocations are capable of various stylistic
transformations, they depend on the situation and the addressee’s thesaurus; they are autosemantic, can base on
video sequence, tend to appear in cycles and are addressed to mass audience, thus showing the characteristics of
a monophrase text.

Key words: carnivalization, text, monophrase text, transformed proverb, collocation, linguistic picture of the
world.

V]IK 81'276.6 + 81'373; 001.4
B. B. Ky3neuos

HexoTopsbie 0c00€eHHOCTH TEPMHUHOCHCTEMbI
CyOBbA3bIKA KOMIILIOTEPHOH 00pPa0OTKM U CO3TAHUS
MY3bIKH

Lenpto cratbm sBisiercss ONMCAHUE TepMHHA, TEPMHUHOCHCTEMBI M TEPMHHOJOTHH CYOBS3bIKA
KOMITBIOTEPHOH 00pabOTKM M CO3JaHUsl MY3BIKH, a TakXKe PAacCMOTPEHHE HMX HEKOTOPBIX OTJIMYHTENbHBIX
ocobenHocTeil. HecMoTps Ha Hanmu4ue WCCIeOBaHUI B 00JAacTH KaK MY3BIKAJBHOH, TaK M KOMIIBIOTEPHOI
TEPMHHOJIOTHH, MaTepHall CyOBsI3bIKa KOMITBIOTEPHOW 0OpabOTKH M CO3JaHMS MY3BIKH OCTaeTcsl 1Mo OobIei
YaCTH HEU3YYCHHBIM, UYTO OOBSICHIET BHIOOpP TEeMBI JAHHOW CTaThU U ee crnenuduky. TeopeTudeckoir OCHOBOM
MOCITYKIJIN PabOTBI OTEYECTBEHHBIX SI3BIKOBEJOB M 3apyOE€)KHBIX JIMHTBUCTOB, MATEPHAIIOM Ul MILTIOCTPALIUH
COJEp)KaHMsI CTaThH — TEPMHUHBI CyOBsI3bIKA KOMIIBIOTEPHOH 00pabOTKM M CO3JaHMS MY3BIKH W3 CIIOBapei,
MHTEPHET-3HIUKIIONEANH, My3bIKaIbHBIX (POPYMOB U >KypHaIbHBIX crareil. CTaThss MOXKET OBITH IIOJIC3HA B
Kypcax Mo TEpMUHOJIOTUH.



KiaroueBble ciioBa: KOMIIBIOTEPHAasA MY3bIKa, Cy6’BH3LIK KOMHL}OTepHOﬁ 06pa6OTKI/I n CO34aHuA MY3bIKH,
TCPMUH, 061.1.[3.5[ TCPMHUHOJIOT WA, ClICHIUAIbBHAs TCPMUHOJIOTHUA, TCPMHUHOCUCTEMA, IMOJTUCEMUA, OMOHUMUA.

V. V. Kuznetsov
Term system of sublanguage for computer processing and creating music

The article aims at describing the term, term system and terminology of sublanguage for computer
processing and creating music, as well as considering some of its features. Despite the fact that there are certain
researches in the fields of both music and computer terminology, the material of the abovementioned
sublanguage hasn’t still been investigated properly; hence the choice of topic for this article and its specifics.
The material for the article is terms of the sublanguage taken from dictionaries, internet encyclopedias, music
forums and magazine articles. This article may prove useful in courses on terminology.

Key words: computer music, sublanguage for computer processing and creating music, term, general
terminology, specialist terminology, term system, polysemy, homonymy.

VIIK 81'1
H. 10. Jlykuna

«Hpe}lMeT» KakKk pe3yJjbTaT nmpouecca BOCIIPUATHA U (l)yHKIII/IOHaJILHaH CUCTEMA
Ka4yeCTB

ABTOp aHaAMU3UpPYeT MOHATHE «IpPEeAMET» KaK OCHOBY AJIS CYLIECTBOBAaHMSA KaTETOPHH NPEIMETHOCTH U
cyOCTaHIIMOHAILHOCTH, KOTOPHIE, B CBOIO OUepE/ib, CBA3aHbI C BHIACICHHEM CYILIECTBUTEILHOIO KaK YacTH PEUH.
Kateropust «mpenmer» paccMaTpHBaeTCs aBTOPOM B IMHMPOKOM (HIOCO(CKOM M IICHXOJOTMYECKOM aCHEKTax
KaKk pe3yabTaT Ipolecca BOCIPUATHA W (YHKIMOHAIbHAs CHCTEMa KadecTB. ABTOpP pacCMaTpHUBAeT STAllbl
(OpMHPOBAHUS MOHATHS «IPEAMET», 0CO00 MOTUYEpKHBas (PyHKINOHAIBHYIO CBA3b MEXK/Y €T0 KaueCTBAMH.

KoaioueBble ciioBa: Teopus 4acTell peuu, CyNIeCTBUTEIbHOE, IIPEIMET, IPEIMETHOCTD, IOHATHITHAs KapTHHA
Mupa, pedepeHT, NeHoTaT, QYHKIMOHANbHAs CUCcTeMa, (PyHKIMOHAIbHAS CBS3b.

N. Yu. Lukina
«Subject» as a result of perception and functional quality system

The author analyses the notion “subject” as the basis for the categories of objectness and substantiality
which, in their turn, are connected with defining noun as a part of speech. The category “subject” is considered
in broad philosophical and psychological aspects as a result of the process of perception and as a functional
quality system. The author looks at the stages in forming the notion “subject” paying special attention to the
functional relations between its qualities.

Key words: parts of speech theory, noun, subject, objectness, conceptual worldview, referent, denotatum,
functional system, functional relationship.

YVIK 811.112.2
0. A. Cocoii

Oo0pa3 Poccun B Hemenkux 3j1eKTpoHHbIX CMU

B crarbe npoBoguTCS aHANN3 IMyOJIMKAMi HEMELIKOTO JIeKTpOHHOTo M3nanus Spiegel online konna 2014 —
Hadana 2015 r., nocesmeHHbIX Poccuy U akTyalIu3upyOMKX EHHOCTHOE OTHOIIEHUE HEMELKUX JKypHAIIUCTOB
K Hamed cTpaHe, B TOM 4YHCI€ M B CBS3M C IMOCIEIHUMH COOBITHSAIMH Ha YkpamHe. OTmewaercsi, 9TO
aHATM3UPyEeMbIe CTAaThH COACP)KAT HETaTHBHYIO OIICHKY IOJMTHKH POCCHIICKOTO TOCYJapCTBa, CO3IAIOT H
MTOJIAEP)KUBAIOT OTPHULATEIFHBIA UMIJDK JIU/Iepa HaIIeH CTpaHBl Kak arpeccopa. B kauecTBe MPpUYIHHBI CO3AAHUS
HEeraTuBHOTo 06pa3a Poccun B CO3HaHMM MacCOBOTO YHTATENs 32 PyOeKOM HA3bIBACTCS CIICAOBAHUE 3alaJHBIX
MaccMeaua MOJUTHIECKUM KypCOM CBOWX HAI[OHAIBHBIX IPAaBUTEIBCTB.

KiaoueBbie ciioBa: POCCI/ISI, IIOJIMTHKA HyTI/IHa, nepCcoHaaIn3alnus MNOJUTUYCCKUX BOIPOCOB, 33py6C)KHLI€
MaccMeaua, CHUXKCHHUEC MU IPKaA, OLICHOYHAasA JICKCHKA, q)pa3€OJ'IOI‘I/I3MI)I.

O. A. Sosoi

Image of Russia in German electronic mass media



The article analyses publications from German electronic edition Spiegel online from the end of 2014 to the
beginning of 2015 devoted to Russia and actualizing the attitude of German journalists to our country, especially
in connection with the latest events in Ukraine. The author notes that the articles under consideration contain
negative evaluation of Russian policy, create and maintain the negative image of the Russian leader as an
aggressor. As a reason for creating a negative image of Russia in the minds of the mass reader abroad, the author
points that western mass media follow the political course of their national governments.

Key words: Russia, Putin’s policy, personalization of political issues, foreign mass media, lowering the image,
evaluation lexis, phraseological units.

YK 316.776.33

I'.T. IHoyennos

HappaTuBHBIi HHCTPYMEHTAPUI BO3/1eHCTBUA

B crathe momguepkuBaeTCcs HEOOXOIUMOCTD pa3TPaHIMUCHHS METOIOB MH(DPOPMAIIOHHBIX, HACOIOTHICCKUX 1
BO3JICHCTBYIONINX HaykK, paboTamommx B chepe KOMMyHHKaUd. B mocinenHee BpeMs K HUM 100aBWIIACh U
MOJTyYHBIIAs 00ee OOBEKTHUBHBIC METOJAUKY HAayKa Pa3BIICUCHUS, OOCTYKHBAIOIAs TAKUE MPUKIIaTHBIC ChEpHI,
KaK KHHO, TEJIEBUACHUE U JPYTHE TUIBI MACCOBOW KyIbTyphl. HappaTtus ctanoBuTCs 0a30BOW €OMHHUIICH HAyKU
BO3JEHCTBUS.

KnaroueBrble ciioBa: I/IH(I)OpMa].[I/ISI, nacoJIoruA, BOSHeﬁCTBHG, Ppa3BJICUCHUC, BHUMAHWEC, HAPPATUB.

G. G. Pocheptsov

Narrative impact tools

The article emphasizes the necessity to differentiate methods of information, ideological and impact sciences
working in communication sphere. In recent years, added to them is the science of entertainment which has
received a more objective methodology and is used in such spheres as the cinema, television and other types of
mass culture. Narrative is becoming the basic unit of impact sciences.

Key words: information, ideology, impact, entertainment, attention, narrative.

YK 811.161.1°342

JI. H. Caaksn, O. . CeBepckasi

IBdeMus B MEKKYJIbTYPHOH KOMMYHHKALMHA

B cratbe paccMaTpuBaroTCss 0COOEHHOCTH YMOTPeOIeHNUsT KOHTEKCTHO-00YCIOBIIEHHBIX U KaJlbKUPOBAHHBIX
9B(EMHU3MOB B PYCCKOM, aHIIIMHACKOM, (PpaHIy3CKOM M TOJBCKOM s3bikaX. Oco0oe BHUMaHHE YICNACTCS
MPUHYTUTENBHON 3BdeMuzanmy, GurypaM yMoT4aHUs, HAIIMOHATHHO-CIENU(UICCKON IBOEMUH, TPYIHOCTIM
nepeBosia. HanmonanpHas ciennguka MoKa3bBacTCsl Ha MPUMEPE BRIPAKCHUN (purarcogas mypoyieHmHOCHb |
NpONOPYUOHANbHBIN OMEen, TIPEICTABICHHBIX B aKTyalbHOM ITyOIMIHOM JAUCKYpPCE HECKOIBKUX CTPaH.

KiroueBble coBa: sBhemus, 38(peMu3Mbl, HAITMOHAIBHBIE OCOOCHHOCTH, MEXKYIbTYpHAsT KOMMYHHUKAIIHS,
KOHTEKCT, IEPEBOI.

L. N. Saakyan, O. I. Severskaya

Euphemisms in cross-cultural communication

The article looks at the usage of context-conditioned and loan-translated euphemisms in Russian, English,
French and Polish. Special attention is paid to forced euphemization, figures of silencing, specific national
euphemisms, translation difficulties. The national specifics is shown in the expressions financial turbulence and
proportionate response which can be found in actual public discourse of several countries.

Key words: euphemisms, national features, cross-cultural communication, context, translation.



VK 81°38
M. A. DokuHa

IIpeuenenTHbie GeHOMEHBI B ACNEeKTe JHHIBUCTHYECKOT0 AaHAJIN3A TOJEPAHTHOCTH
0J1I0Tr0B MOJIUTHKOB

[Ty6ankanms moarorosieHa B pamkax nognepxkanHoro PIH® nayunoro npoexra Ne 15-04-00534

Crarpsi TOCBsIIEHa CIIOCOOHOCTH TPELENEHTHBIX (EHOMEHOB CIIY)KUTh MapKepOM TOJEPAaHTHOCTH H
WHTOJIEPAHTHOCTH TOJHMTHYECKOTO jauckypca (O6moroB momutukoB). OOBEKTOM HCCIEJOBAHMS BBICTYIIHIIH
IpeneeHTHEIe (eHOMEHBI, YIOTpeOJeHHBIE B 3alUCiX OJOroB IIONUTHKOB. B KadecTBe mpenmera
HCCIICOBaHMA OBUIH BBEIOPAaHBI OCOOCHHOCTH (DYHKIIMOHHUPOBAHHS IPEUEACHTHHIX (PEHOMEHOB B KOHTEKCTE
TOJIEPAHTHOCTH  yKa3aHHBIX OOpasloOB  IOJMTHYECKOTO JAWCKYpCa; YCTAHOBIEHa BOCTPEOOBAHHOCTD
NpEeLeIeHTHEIX (PeHOMEHOB, 0COOSHHO NPELECICHTHBIX HMEH, B PEAIN3aL11 PEUeBON CTPATEI Uy AUCKPEIUTALUH
Yyepe3 IKCIUTyaTalldilo KOMMYHHKATHBHBIX TaKTHK OCKOPOJICHHUS, U3/ICBKH U OOBHHEHHUS; 0OOCHOBAaH BBIBOX 00
HCIOJIb30BaHUN NPEUCACHTHBIX q)CHOMeHOB C ICJIbIO HAMEPCHHOI'0 JOCTUIKCHHA TAaKOro KadeCTBa IUCKYpCa,
KaK MHTOJIEPaHTHOCTb.

KiaroueBbie cjioBa: NPEUCACHTHBIC (beHOMeHLI, MIOJIUTHYCCKHI JAUCKYPC, TOJICPAHTHOCTD,
MOJIMTKOPPEKTHOCTD, pCUCBasA CTPATCIUsl JUCKPCAUTALINH, OCKOp6J’ICHI/I€, HU3OCBKaA.

M. A. Fokina

Precedent phenomena in the aspect of linguistic analysis of tolerance in politicians’
blogs

The article deals with the ability of precedent phenomena to serve as a marker of tolerance and intolerance in
political discourse (politicians’ blogs). The object of the research is precedent phenomena used in politicians’
blogs. The research subject is specific features of precedent phenomena functioning in terms of tolerance in the
abovementioned examples of political discourse. The research shows the demand for precedent phenomena,
precedent names in particular, in realizing discredit speech strategy through using communicative tactics of
insult, mockery and accusation. The author draws a conclusion that the use of precedent phenomena aims at
achieving such quality of discourse as intolerance.

Key words: precedent phenomena, political discourse, tolerance, political correctness, speech strategy of
discredit, insult, mockery.

YJIK 070.15

H. A. TopryHoBa

CBoeoﬁpame JIEKCUYECCKHUX €AUHUI B MAJBIX KaHPaX MOJUTHYCCKHUX TEKCTOB

Cratps gBISETCA Pe3yIbTaTOM MHOTOJETHUX HAOJNIOIEHHH aBTOpa Haj JIEJIOBOH KOMMYHHKAIHEH, BaKHON
Pa3HOBUIHOCTBIO KOTOPOH SIBIISI€TCSI MOJMTUYECKAs KOMMYHHUKAIMs, U IOCBSIIEHA AHAIU3Y JIEKCUYECKOTO
COCTaBa COBPEMEHHBIX IOJIMTUYECKUX JIO3YHTOB. SIBISSCh MalbIMU KaHpPAMU MOJUTHYECKOTO IHUCKYypCa,
JIO3YHT'H 00JaJlal0T YHHUKaJIbHOW (opMoH, crenuduieckoll KOMIIO3MIMEH M OTIMYAIOTCS XYI0)KECTBEHHBIM
cBOEOOpa3ueM, KOTOpOE YacTO BBIPAKEHO MPH MOMOIIH JIEKCHYECKUX SAMHHUIl. ABTOp aKIEHTUPYET BHUMAaHHE
Ha AHAJIN3EC TOJMTHYECKUX TEPMHHOB, HAEOJOTreM, OOLIeynoTpeOUTENbHON JIEKCHKH, MpHOOpeTaromeld B
JIO3yHTax creruduyeckoe 3Ha4eHUe, a TAKKe AETATBHO M3YJaeT JIKCHIECKNE €IMHHIIBL, IPH MOMOIIN KOTOPBIX
B TEKCE JIO3yHTa OCYILECTBISAETCS BO3ACHCTBHE. B craTtbe naH ucTopuUecKuii 0030p CTAHOBIICHUS JIO3yHTa
KaK jKaHpa TOJIMTHYECKOM KOMMYHHKAIIWM, MPEJCTaBIeHA KJIACCH(HKANNSA JIO3YHTOB IO HPUHIUITY OTOOpa
JIEKCUYECKUX €UHULL.

KiarwueBble ciaoBa: JIO3yHI, TOJUTHYECKHUH  CJIOTaH, TMOJUTHYECKUNA TUCKYPC, TOJUTHYECKAs
KOMMYHHUKAIIHS, PeIeBOE BO3/ICHCTBIE, TICKCHYECKIE SAHHUIIBL.



. A. Tortunova

Peculiarity of lexical units in minor genres of political texts

The article is the result of the author’s observation of business communication, an important type of which is
political communication. The article is devoted to lexical analysis of political slogans. Being minor genres of
political discourse, slogans have a unique form, specific structure and distinctive artistic originality which is
very often expressed through lexical units. The author focuses on the analysis of political terms, ideologemes,
common lexis acquiring specific meaning in slogans; and examines lexical units by which the slogan texts exert
influence. The article gives a historical overview of how the slogan has become a political communication genre
and presents the classification of slogans according to the principle of selecting lexical units.

Key words: slogan, political slogan, political discourse, political communication, speech impact, lexical units.
YK 659.123.4

E. C. Kapa-Myp3a

JKCTPATHHTBHCTHYECKHE (PAKTOPHI (POPMHUPOBAHUS PEKJIAMBI U ee HaNPaBJIeHU

B crarbe o0cyxaaeTcs HepenleHHast MpoOJieMa JIMHIBUCTHYECKOTO OIMCaHUs 00mIel crienn(uKN peKIaMbl 1
ee  audpdepeHumanun.  PemmTh ee  mpeanaraeTcs — 4epe3  HCIOIb30BaHWE  HHCTPYMEHTApHs
SKCTPATMHIBUCTHIECKUX (PAKTOPOB B MX HMEpapXuH. AJICKBAaTHOE pa3IMuCHHE HANPABICHUN M BUIOB PEKIAMBI
Ba)KHO B NIPAKTHKE KPEATHBA, By30BCKOM MeIMa00pa30BaHUH U THHIBOIKCIIEPTHON AEATEIHHOCTH.

KaroueBble caoBa: uepapxusi OKCTPAJMHTBUCTHYCCKHX — (AKTOpOB, OOWIasg XapaKTepUCTUKA H
muddepeHnnanist peKIaMBL.

E. S. Kara-Murza

Extralinguistic factors in the formation of advertising and its directions

The article discusses the problem, still not solved, of linguistic description of advertising, its general
specificity and differentiation. It is offered to solve the problem through the use of extralinguistic factors in their
hierarchy. Adequate differentiation of types and directions in advertising is important for creative practice,
university media education and linguistic expertise.

Key words: hierarchy of extralinguistic factors, general characteristics and differentiation of advertising.

VJIK 81'255.4
JI. B. YxoBa, 10. M. YUepHununa

Pexsamubie GyHKIIMM NepeBO1a Ha3BaHUH 3apy0e:KHbBIX Xy/A0KeCTBEHHBIX (PHIBMOB

Cratbsl BEIIIOJIHEHA NIPH NoAepskke MuHHICTepcTBa 00pazoBanus U Hayku Poccuiickoit @eneparm (mpoekt Ne
01201455067)

Cratbs IOCBSIIIEHA 0OCOOCHHOCTSM IIEPEBOJIa HA3BAHUI 3apyOEKHBIX XYJOKECTBEHHBIX (DIIBMOB Ha SI3BIK
MIPUHUMAIOIIEH CTOPOHBI. PaccMaTpuBalOTCs MPUHLIMIIBI CO3/JaHUSI Ha3BaHUM XYJ105KECTBEHHBIX MPOU3BEICHUH,
BBISIBJISIETCSI UX CXOJCTBO C NMPUHIUIIAMH CO3[IaHUSI PEKIAMHOIO MMEHH, KOTOPOE SIBJISIETCS] IEPBBIM ATAIlOM B
MIPOABIKCHHUY TPOJIYKTa/YCIyTH HA PHIHOK, aHATH3UPYIOTCS CTPATETHH MEPEBOJIa XYI0KECTBEHHBIX (DUIBMOB,
OTIpeNIeNAeTCs 3aBUCUMOCTh KOMMeEpYeCKorH 3(PQPEeKTUBHOCTh MPOU3BENEHUS OT TPaMOTHO COCTaBIEHHOTO
3arojioBka. Pe3ysibTaThl MPOBEAEHHOTO aBTOPAMM IKCIIEPUMEHTA IMO3BOJISIOT YTBEPKAaTh, YTO B IOCIE/IHEE
BpeMs 3HAYUTEIILHO CHU3WJIACH JIOJIS IIPSIMOTO TIEPEBO/IA, Yallle CTAIN MPUMEHITHCS CTPATErnu TpaHchopMaIimu
U 3aMEHbI, UTO, B MIEPBYIO0 OYEPEb, CBA3AHO C TEM, UTO UMEHHO 3TH CTPATETHH MO3BOJISIIOT MAKCUMAIILHO MOJIHO
peanu30BaTh peKIaMHYI0 (GPYHKIIHIO TIEPEBOJIA U, KaK CIEJCTBUE, 00ECTICYUTh PUIbMY KOMMEPUYECKUH yCTIeX.

KnroueBble cioBa: 1epeBoj, CTHIMCTHKA IIEpeBOJA, CTpPAaTeTHH IIEPEeBOAa, MPSIMOH IEPEeBOJ,
TpaHcopMmanusi Ha3BaHMS, 3aMEHAa Ha3BaHUsS, KOMMEpYECKHH IIepeBOJl, JEC30PUEHTUPYIONIMK IepeBo/,
pexiiaMHble (YHKIMM TepeBoja, 3arojioBOK, pEKIaMHOe WMs, KOMMYHHMKaTHBHas 3(QQEKTHBHOCTS,
KoMMepuecKasi 3 (eKTUBHOCTb.



L. V. Ukhova, Yu. M. Chernitsina

Translation of foreign film titles: advertising functions

The article is devoted to peculiarities of translating foreign feature films’ titles into the language of the
recipients. Principles of naming works of art are considered and their similarity to the principles of creating an
advertising name — the first stage in promoting a product/service — is studied. The authors analyze the strategies
of translating feature films and establish that commercial effectiveness of the film depends on a properly
composed title. The results of the authors’ experiment show that literal translation is now less common than
strategies of transformations and substitutions which is caused by the fact that these strategies help to realize the
advertising function of translation to the full extent and, consequently, ensure commercial success to the film.

Key words: translation, translation stylistics, strategies of translation, literal translation, transformation of the
title, substitution, commercial translation, disorienting translation, advertising functions of translation, title,
advertising name, communicative effectiveness, commercial effectiveness.

YK 82-3
E. A. Epmosiun

IIpo3a 1yX0BHOI0 ONBITA KAK AKTYAJbHbIH TBOPYECKUH IKcNepuMeHT: Tpuiiorus KOpus
MaJsenkoro

beckoneyHo pedaeKCUBHBIN, HHTEJUIMTEHTCKU Pa3BOCHHBIN, IO BUIUMOCTH, METYIIUICST U
KOJICOTIOLIUIACS] COBPEMEHHBIN pycCcKHid mpo3auk FOpuii Manenkuii Ha peIkocTh
MOCJIEIOBATENILHO U 1I€JICYCTPEMIICHHO BBIPAIIIMBAET BEYHOE U3 OBITOBOTO M MTOBCEHEBHOTO.
HOpuit Maneukuii-aBrop aneumMmpyeT K OpTOJOKCATbHBIM CMBICIIaM U OOHOBJISIET HACTOSIIHIH,
CTPOTHI{ U TEMHBII OTOHb BEPHI, COMPSHKEHHOM € TPeX0oM, H30bIBAIOIIEH OCTPO MEPEKUTHIN Tpex.
B ero nocreneHHo CIOXHUBIICHCS JIMPUKO-paMaTUIecKoi Tpusioruu «JItoowtoy, «dusunonorus
nyxa» 1 «KoHel uribn Mbl IMEEM KOHUEHTPAT HEMOBCEITHEBHOT'O OMNBITA, OPUTUHAIIBHOE
CBUJIETEIBCTBO O COBPEMEHHOM YEJIOBEKE, PEATTM3ALMIO CMBICIIO)KU3HEHHON KOJUIM3HUH B
tpaguimu JloctoeBckoro u Toscroro. B npo3ze Manenkoro npeicraBieHbl ONBITHL O
COBPEMEHHOM 4Y€JIOBEKE C €ro BEepoil U ero 6e3BepreM, Ha rpaHulile ObITHS U CMEPTH, B
HanpsHKeHHOM auainore ¢ borom u ¢ IpyrumM 4einoBeKoM, ¢ HepeIIeHHOM npodaemMoit
OJIMHOYECTBA, C HAJPHIBHO-YIIOPHBIM [TOUCKOM JFOOBU KaK HEU30EKHO-MYUUTEILHOTO
CPENOTOUHS CYLIECTBOBAHUS — U C ONIBITOM HEY/1ay KAaK LEHTPAIBbHBIM OIBITOM YEJIOBEYECKOU
JKA3HU B 3TOM MaJIIEM MHPE.

KnaioueBble caoBa: 1po3a JyXOBHOTO ONbBITA, AaHAINTHYECKUH OSKCIEPHMEHT, TpaHC(opMaunus
MOJECPHUCTCKUX ITPUEMOB.

E. A. Ermolin

Prose of spiritual experience as an important creative experiment: trilogy by Yuri
Maletsky

Infinitely reflective, intellectually ambivalent, restless and hesitant contemporary Russian novelist Yuri
Maletsky depicts eternal in trivial everyday matters. Yuri Maletsky appeals to the orthodox sense and vitalizes
genuine, severe and dark fire of faith. In his lyrical and dramatic trilogy we find concentrated non-everyday
experience, original information of contemporary Man, realization of the meaning-of-life collision — all in
Dostoyevsky and Tolstoy’s tradition. Maletsky’s prose presents contemplation of a modern man with his belief
and unbelief, between life and death, in a tense dialogue with God and another man, with an unsolved problem
of loneliness, in dramatic and determined search of love, and with experience of failure as the major human
experience in this corrupt world.

Key words: prose of spiritual experience, analytical experiment, transformation of modernist techniques.



VK 821.161.1-93/930.253
H. H. UBanos, C. I'. MakeeBa

HBan KansieB u Aunexkceii Pemu3os:
SIPOCJIABCKHE BCTPEYH

B cratee ycTaHaBIMBAIOTCS M KOMMEHTUPYIOTCS JIMYHBIE, JHTepaTypHele oTHomenus WM. I
Kansea wu A. M. PeMu3oBa u MecTo «sIpociaBCcKOi TeMbl» B Ouorpaduu u TBOopyecTBe Kaxkaoro. IlokazaHo
TOHKOE IieperieTeHne Onorpaduii M XyJOXKECTBEHHBIX MOTHBOB. [10-HOBOMY IIpEICTaBIECHBI H3BECTHBIC
JaHHBIC; BOCTPEOOBAaH M WHTEPIIPETHPOBAH OPUI'MHAIBHBIN MEMyapHBIH MaTepHal. AHAIH3UPYIOTCS MEX- U
BHYTPUTEKCTOBBIE MEPEKIINYKH, aCCOLMANNH, auTio3un. Clenana MONbITKAa HAWTH TTyOMHHBIC apXETUIIHIECKUE
CBSI3W UACHHBIX, TOJUTHICCKUX M XyJOXKecTBeHHBIX yerpemiuennii M. Kansesa, ycranosuts poss b. CaBuHKOBa
B €ro cyzpOe 1 posib PeMu3oBa B ocMBICIIEHHN OTHOIIECHNUH Beex Tpex: ceds1, KanseBa n CaBuHKOBA.

Karwuesnbie cioBa: 1. Kanses, A. Pemusos, b. CaBunkoB, Onorpadudeckre u TBopueckue cBsa3u, Kases u
Pemusos B fpocnasie.

N. N. Ivanov, S. G. Makeeva

Ivan Kalyaev and Alexei Remizov: Yaroslavl
meetings

The article describes and comments on personal and literary relations between I. P. Kalyaev and A. M.
Remizov and ‘Yaroslavl theme’ in the biography and work of each of them. The authors show subtle
interweaving of their biographies and artistic motifs, present well-known data in a new way and interpret
original memoir material. Inter- and intratextual references, associations and allusions are analysed and an
attempt is made to find deep archetypal links between I. Kalyaev’s ideological, political and artistic aspirations
to establish the role of B. Savinkov in his life and the role of Remizov in understanding the relationship of the
three people: himself, Kalyaev and Savinkov.

Key words: Kalyaev, Remizov, Savinkov, biographic and creative links, Kalyaev and Remizov in Yaroslavl.
YK 82-3
M. U. Mapuyk

IIpuHIUIBI MOAEPHUCTCKON MMOITHKH B TBOPYECTBE
3aMaHOEBPONEICKIX NucaTeJiel pydexka
XIX-XX BB.

B cratbe paccmarpuBaeTCsi ~ JUCKYCCHOHHBIM  BONPOC O  CTHJIMCTHYECKOM  MPHUHAAJICKHOCTH
3amagHoeBponeiickol ymurepatypsl pybexa XIX-XX BEKOB, XpPOHOJOTHUECKH PACIIOJOXKECHHOH MEXIY
peanu3MoM U MOJEpHU3MOM. B mporecce uccieqoBaHus BBISICHAETCA, YTO B TO33MM 3asBJICHHOTO Iepuoja
MIPUCYTCTBYIOT TAaKHWE YEPTHI, KaK CTPeMIICHHE TpaHC(HOPMHUPOBATh PeaTbHOCTh, BOCHPHUSATHE PEATHHOCTH Kak
xaoca 1 OECCMBICIUIIBI, ONIYIICHUE Kpaxa YCTOSB U TPaIHIUH, BICKYIIEe 32 COOON CTpeMIICHHE K OOHOBIICHHIO
XYJIO’)KECTBEHHBIX CpPENICTB, PAa3BUTHE U IEPEOCMBICIEHHE MHOTMX MPHUHIMIIOB POMAHTUYECKOW IOITHKH,
MIPUCYTCTBUE MOJICPHUCTCKOTO TE€POsI, OTIYKACHHOTO OT OECUYETIOBEYHOTO COLUYMaA.

KuaroueBble ciaoBa: peanusMm, MOJEPHU3M, UMIPECCHOHM3M, CHMBOJIM3M, HATypallu3M, aBaHTapAu3M,
MIO3THKA, PyOeXk BEKOB, repoi, KOH(IHKT.

M. 1. Marchuk

Principles of modernist poetics in western European literature at the turn of XIX-XX
centuries

The article deals with the stylistics of Western European literature at the turn of XIX-XX centuries which is
chronologically situated between realism and modernism. As the research shows, the poetry of this period



possesses such features as the desire to transform reality, perception of reality as chaos and nonsense, sensation
of collapsing foundations and traditions leading to the desire to renew artistic means, development and
reconsideration of romantic poetry principles, a modernist hero who is alienated from inhuman society.

Key words: realism, modernism, impressionism, symbolism, naturalism, avant-gardism, poetics, turn of the
century, hero, conflict.

V]IK 82-3
A. B. BoakoBa

IHpunnune! npo3sl XX Beka B TBopuecTBe JI. Xapmca

B cratee BnepBble guTeparypHoe  TBopuecTBO J[.  XapMca  pacCMOTPEHO  CKBO3b  IPU3MY
chopmynrpoBanHbIX B. PynHeBsiM npuHnnmnoB npo3sl XX Beka: HEOMH(OIJIOTH3M, TEKCT B TEKCTE, IPUOPUTET
CTHJISL HaJl CIOXKETOM, YHHYTOXeHue (Gadynbl u ap. OOGHapykeHbl TOYKH CONPUKOCHOBEHHS W KIIOYEBBIC
OTIMYMA JHUCKypca XapMca B CpPaBHEHHHM C JUCKYpCOM MOJEpHM3Ma M IIOCTMOJCpHHM3Ma. B craTthe
PacKpBIBAIOTCS CIIEAYIONINE OCOOEHHOCTH TO3THKH, SCTETHKH M XapaKTEpPOJIOTHH XapMca: aHTUMH(OIOTH3M,
WHBEPCHUS WUTIO3UH U PEATBHOCTH, KYHHUTOXKECHHE) CIOXKETa, OOHOBIJICHNE B3IIIAa HAa MUP, AJIOTH3M MOBEACHHS
MIEPCOHAXKEHW NPH MOAYECPKHYTOH CBSI3HOCTH TEKCTa, ABTOPUTETHOCTH IO3WIMH HAOIIOaTeNs, ayTHCTHU3M.
Marepuanom HCCeIOBaHMS TOCITYXHIN MPO3andecKUe TPOU3BEICHUS ITHCATES.

KaroueBble cioBa: npoza Xapmca, TBOpUECTBO XapMmca, JIUTEpaTypa aBaHrapia, JUCKYypC MOJCpHH3MA,
JIMCKYPC MOCMOJIEPHU3MA, TIPHHIHIIBI TIPO3bI XX B.

A. V. Volkova

Principles of the XX century prose in D. Kharms’s work

For the first time, D. Kharms’s literary work is seen through the prism of the principles of the XX century
prose formulated by V. Rudnev: neomythologism, text inside text, priority of style over story, destroying the
plot, etc. The author has discovered common points and key differences between the discourse of Kharms and
the discourse of modernism and postmodernism. The article reveals the following features of Kharms’s poetics,
esthetics and characterology: antimythologism, inversion of illusion and reality, “distruction” of the plot, a new
view of the world, lack of logic in characters’ behaviour within obviously logical text, observer’s authoritative
position. The material for the research is the writer’s prosaic works.

Key words: Kharms’s prose, Kharms’s work, avant-garde literature, modernist discourse, discourse of
postmodernism, principles of the XX century prose.

VJIK 82-3
M. I1O. Eropos

«Hexnaccuyeckuit» mup Camu CokosoBa: BapuatuBHocTh MHTepnperanuu «Ikombl
JJISL IYPAKOB»

B cratee paccmarpuBaetcs crenmduka nocTpoeHus HappatiBa pomaHa Camm CoxonoBa «lllkoma mms
JIYpaKoB». ABTOp TpPOHM3BEACHUS «IIOJCKA3BIBACT» YUTATENI0O HE KaKyI-ITHOO CIMHCTBEHHYIO, a HECKOJIBKO
B3aMMOHNCKITIOUAIONINX WA B3aWUMOJOIOJHSIOMUX APYyr Apyra BepCHH HMHTEpPIpeTanud pomaHa. Mup B
Bocnpusatun C. CoOKoJioBa €CThb JAaHHOCTh BO BCEM MHOTOOOpa3Wu €ro MpeIAMETHBIX, CEMHOTHYECKHUX,
HJICOJIOTHIECKUX, AKIIMOHAJIBHBIX, IEHHOCTHBIX MPOSBICHWHA. [lodTOMY IJIs CO3HAHUS, CYIIECTBYIOUIETO B
OBITHH 3TOTO MHUPA, MUP MOXET OBITh YBHICH W MOHAT KaK COBOKYITHOCTh BIICYATIICHUH, PEAKIMHA JIMIHOCTH H
NIPEIMETOB €€ MBICIM BHE CBOETO BPEMEHHOI'O Ppa3BUTHs, BHE 3HAUYUMOCTH XPOHOJIOIMYECKOH
mocienoarensHOCTH coObrThii. YemoBek C. CoxosnoBa, HAampOTHB, €CTb  HEOCTAHOBHMas JUHAMHUKA
CaMOJIOCTAaTOYHOTO JYIICBHOTO OBITHS, IOBOJOM JJIs KOTOPOTO BBICTYNACT JKU3Hb. BBIpa3uth 3Ty



CYOBEKTHBHYIO Pa3biATOCTh MHpa Ha IEPEKUBAHMS U BIECYATICHUS, 3Ty CIIOHTAHHOCTH CaMOOLIYLICHHUS H
CaMOOIIPE/ICJICHUS YeJIOBEUECKOT0 CO3HAHUS M IPHU3BaHBI «CTPAHHBIC» IIPUEMBl NPOAYLUPOBAHUSA TEKCTa B
pomane C. CoxonoBa «llIkona ayst gypakoBy.

Karouesble ciopa: Camra Cokonos, «IlIkona s gypakoBy», TpETbs BOJTHA SMUTPALNHN, PYCCKOE 3apyOexKbe.

M. Yu. Egorov

“Nonclassical” world of Sasha Sokolov: “A School for Fools”. Variability of
interpretation.

The article deals with specific narrative structure of Sasha Sokolov’s novel A School for Fools. The writer
suggests that the reader should consider not just one, but several conflicting and complementing each other
versions of interpreting the novel. According to S. Sokolov, the world is reality with all its object, semiotic,
ideological, actional and value manifestations. Thus for the consciousness existing in reality, the world can be seen
and understood as a set of impressions, personal reactions and thoughts — beyond time development, beyond the
importance of chronological sequence of events.

S. Sokolov’s man, on the other hand, is unstoppable dynamics of self-sufficient spiritual existence the reason for
which is life. To express this subjective disunity of the world, this spontaneity of self-awareness and identity of
human mind, S.Sokolov employs his “strange” methods of producing texts in his novel “A School for Fools”.

Key words: Sasha Sokolov, “A School for Fools”, the third emigration wave, Russians abroad.



YK 821.161.1
A. A. ®egoroBa

Pesurnosusie ajuio3uu B nosectu H. C. JleckoBa «3astuuii peMus»

CraThs TIOCBSAIICHA aKTyaJlbHON Mpobieme aHanmm3a modTHKH mo3nHeit npo3sl H. C. Jleckora. Ilocneanee
XYI0KECTBEHHOE TIPOU3BEACHUE MMUCATEN — TOBECTh «3asunil peMH3)» — pacCMaTPUBACTCA B HEll KaK CIIOKHOE
XYI0KECTBEHHOE E€IMHCTBO, CBOEOOpa3me KOTOPOrO BO MHOTOM OIPEAEIICTCS aBTOPCKON YCTaHOBKOW Ha
MHTEPIPETANI0 PEIUTHO3HBIX TEKCTOB. B craThe BBIIBISAETCA, UYTO (YHKIMOHHPOBAHHE CaKPaIbHOTO
JUCKypca B
«3asiubeM pEeMH3e» CBA3aHO C €ro poJiblo B (hOPMUPOBAHHWU SKBHBAJCHTHOW CTPYKTYphI Tekcrta. [lucarenb
MIPOTUBOIIOCTABISIET TEPOUHIO TIOBECTH, KOTOPO CBOWCTBEHHO MOYTHTENBbHOE U 0JaroroBeiHOE OTHOLIEHHE K
EBanrenuro, o0pa3y apxuepes, KOTOPBIi, 3aHUMasi BELICOKOE MECTO B IICPKOBHOM HEpapXHu U Cleays «OyKBe»
NpaBOCIaBUs, OKa3bIBa€TCA COBEPILICHHO YYKJIbIM JTyXOBHOMY U HPAaBCTBEHHOMY COJEPKAHUIO 3TON PEIUTHH.
[MomoOHBIN MapamoKcadbHBIN KOHTpPAcT XapaKTepeH s mo3aHero TBopuectBa Jleckosa. IloBecTh «3asumit
peMu3y ObLIa HAaKMCaHA B MIEPHOJ OXJIAXKIACHUS MHUCATEI K MPAKTUKE PABOCIABHOMN IIEPKBH, C OJHOW CTOPOHBI,
U TECHOT'O €r0 3HaKOMCTBA C MIPOTECTAHTCKON KyNnbTypoi u yuenueM JI. Toncroro, ¢ Apyroi, 4tro He MOIJIO HE
OTpa3UTHCS Ha CBOCOOpA3NH aKTyaJIM3ally B IIPOU3BEICHUN PEIUTHO3HBIX TEKCTOB.

KnaroueBrble ciioBa: .HGCKOB, «3asunit peMus», 3KBUBAJICHTHOCTD, aJUIFO3UH, UHTCPTCKCTYAJIbHOCTb.

A. A.Fedotova

Religious allusions in N. S. Leskov’s story The Rabbit Warren (Zayachii remiz)

The article is devoted to analyzing N. S. Leskov’s poetics in his later works. The writer’s last work of
fiction — the story The Rabbit Warren — is seen as a complex artistic unity whose originality is mainly
determined by the writer’s intention to interpret religious texts. The article shows that functioning of the sacred
discourse in The Rabbit Warren is connected with its role in forming an equivalent text structure. The writer
contrasts the heroin of the story with her respect and reverence to the Gospel and the bishop who, although
having a high rank in church hierarchy and following “the letter” of Orthodoxy, proves to be completely alien to
spiritual and moral content of this religion. Such paradoxical contrast is characteristic of Leskov’s later works.
The Rabbit Warren was written when the writer alienated himself from the practices of the Orthodox church,
on the one hand, and got acquainted with the Protestant culture and
L. Tolstoy’s doctrine, on the other hand; which couldn’t but reflect in his work.

Key words: Leskov, The Rabbit Warren, equivalence, allusions, intertextuality.
YIK 008 (091)

E. A. Epmosiun

MenranbHoe ypouuie: KyJabT Hukosas Mupaukuiickoro B Poccuu

Kynbr cBarutens Hukxonass Mupnukuiickoro, Hukonsl UynoTBopiia, OpUrHHaIbHO CIHOXKHUIICA B «PYCCKOU
NaMsATH», CTaB Ba)KHEHIIUM PyCCKUM MEHTaNbHBIM ypouulleM. IIo He MMeroIeMy aHaJOroB B XPUCTHAHCKOM
MHpe MacITady SKCTpaopAuHapHoro nmountanus cB. Hukomait B Poccun npupasuen k boromarepu u Xpucry. B
Poccun cnoxxunace yHHMKanbHasl KyIbTypHasl cpefa MpUCYTCTBUs cB. Hukomas, BO3HUK OIpOMHBIN apxumenar
pa3HOOOpa3HBIX JIOKAJbHBIX YPOYMIN, CBS3aHHBIX C HUM. B craThe wmccmemyeTcs ITyXoBHas Tomorpadus
HUKOJIBCKOTO YPOUHIIA TAMSTH.

KiiroueBble c/10Ba: MEHTAJIbHBIM KOHCTPYKT «PYCCKOM mHamsTW», KyiabT cBatutTesns Huxonas
Muprmkwiickoro, Hukomst Uy oTBopiia; Tonorpadus ypouHina maMsaTH.

E. A. Ermolin

Mental memorial: the cult of Saint Nicholas in Russia

The cult of Saint Nikolaos of Myra, Nikolaos the Wonderworker, originally formed in the “Russian
memory”, became the most important mental memorial in Russia. The extraordinary veneration of St. Nicholas



in Russia has no analogues in the Christian world and is equal to the worship of the Mother of God and Jesus
Christ. Russia has a unique cultural environment of St. Nicholas’s presence and an immense archipelago of
different local memory places connected with him has appeared. The article studies the spiritual topography of
Nicholas’s mental memorials.

Key words: mental construct of the “Russian memory”, the cult of St. Nikolaos of Myra, Nikolaos the
Wonderworker, topography of the mental memorials.

YJIK 008 (091)

H. H. Jletnuna

OnToJsiornyeckue akueHTobl peduiexcuii A. bioka

B crathe 000CHOBaHBI UHTYHIIMA MHOTOMHUPHS M IyTH KaK KJIFOYCBBIC MPHUHIUIBI OPTaHU3aIMH OBITUIHHOTO
yHuBepcyMa B pedaekcuu A. broka. OnpeneseHbl MO3UINK, XapaKTCPU3YIONUEe BUAUMBINA, HATUYHBIA MUD B
CO3HAHWU I103Ta. PacKpBITEI OHTOJNIOTHUECKHE OCHOBAHUS MOTPEOHOCTH WHIMBHUIYaTbHOTO M THUIIMYHOTO IS
CHUMBOJIIICTOB yXoaa A. Biioka oT «3Toro Mupa» B «iHBIE MEPBD). [[poaHaIM3HupOBaHEl CYITHOCTHBIC KOHCTAHTHI
Abcomora mepuoga Tespl, MpicmuMmoro A. BiokoM B COMOBBEBCKO-CHMBOJIHCTCKOW MeTadu3mueckon
mapagurMe BeYHOKECTBEHHOH 00pa3HOCTH.

KiroueBble ciioBa: pycckas KyabTypa pyoexka XIX—XX BB., CHMBOIU3M, OHTOJIOTHA, YHUBEpPCYM, A. Biok,
MHOTOMHUpHE, ITyTh, 3TOT MUP / HHOOBITHE AOCOIIOTA.

N. N. Letina

Ontological accents of A. Blok’s reflection

The article substantiates key principles of organizing existential universe in A. Blok’s reflection. The
positions characterizing the world visible and existing in the poet’s mind are defined. The ontological basis for
A. Blok's escape from “this world” to “other worlds”, typical for symbolists, is revealed. The author analyses
intrinsic constants of the Absolute in Teza period conceived by Blok in symbolic metaphysical paradigm of
eternally feminine imagery.

Key words: Russian culture at the turn of XIX—XX centuries, symbolism, ontology, universe, A. Blok,
multiworlds, way, this world/otherness of the Absolute.

YK 008 (091)
T. A. TperbsikoBa

buorpagus @. X. Kuccenst B COHMOKY/IbTYPHOM aCIEKTe

B craTthe ¢ counokyapTypHBIX NO3ULMH npencTasieHa kapbepa @. X. Kuccens, unHoBHuKa MuHMCcTEpCTBa
HapOJHOTO MpPOCBELIEHHs, OJHOBPEMEHHO SIBISBILErOCS OIHMM U3 NEPBBIX HCCIEAOBATENEed HCTOPUHU
Yrauuckoro kpasi, aBTopa MEpBOrO TEYaTHONO KPaeBeI4ECKOro M3JaHus MO UCTOpUM TI. YIUuua,
Beieiero B 1844 roay B r. SIpocnasie. PackpwiThl cepa nHTepeco u yBieueHuit @. X. Kuccens, kpyr ero
obmenns. Briepsrie BBOAATCS B HAY4IHBIH 000poT ganHBIE 0 ceMbe @. X. Kuccens.

Kinrouesbie cioBa: Kuccens ®enop Xapuronosud, yraumuckuil kpaesen Kuccens @.X., ucropus ropona
VYramaa Kuccenst, Kuccens Mapust Hukonaesua, CeBpunoa Mapus HukomnaeBHa, nBopsine CeBpHHOBHI.

T. A. Tretyakova
Sociocultural biography of F. Kh. Kissel

The article is devoted to F. Kh. Kissel, a clerk at the Ministry of Public Education who, at the same time, was
one of the first researchers of the Uglich region history and the author of the first local edition on Uglich history
released in 1844 in Yaroslavl. His career is considered from sociocultural point of view. F. Kissel’s interests and
hobbies and people he communicated with are described in the article. The author introduces the information of
F. Kissel’s family for the first time in scientific literature.

Key words: Kissel Fyodor Kharitonovich, Uglich ethnographer F. Kh. Kissel, Kissel’s history of Uglich, Kissel
Maria Nikolayevna, Sevrinova Maria Nikolayevna, the Sevrinov aristocrats.



VIK 008:1-027.21, 008(091)

H. A. XpeHos

YTonus no-pyccKu: XMIIMACTUYECKHU A MOATEKCT PeBOJIIOIMOHHBIX (priibMoB C. M.
Jii3eHIITeiHA

Cratpst mpeactaBiseT co0OM TPEThIO YACTh KYJIBTYp-(IIOCOPCKOTO WCCICIOBAHUSA YTOMHMYECKOTO
KOMIUIEKCa PYCCKOTO HCKyCCTBA IepBOW IMojoBMHBI XX B. Ha MaTepuaine KuHemarorpada. PackpbiBarorcs
XMJIMAIMCTUYECKUE TOATEKCTH peBonoly B ¢uinbMax C. Dif3eHiureiiHa. 3HauuTENbHOE BHUMAHUE YJEIICHO
npobieMaTUKe S5KCTa3a B TEOPUM M IIPAKTHKE pPeXHCCepa-aBaHTapAuCTa. BBIABIAIOTCS TpaHC(hOpManuu
canbepuaHCKOoro Havajga B jedrensHocTH C. DH3eHIITEHHa B KOHTEKCTE €ro peduieKCHH HaJg METOAOM
cuMBONIM3Ma. Bepudunupyercs nepexoaHasi CUTyalust OJHOBPEMEHHOT0 ()YHKIMOHUPOBAHHS XYHA0KECTBEHHBIX
($OpM ¢ TOUKH 3PSHUS JIMHEHHOTO U IUKJINYECKOT0 MPUHIIUIIOB Pa3BePTHIBAHUS HCTOPUYECKOTO BPEMEHHU.

KaioueBble ciioBa: yTONMMYeCKHi KOMIUIEKC, PYCCKOE HCKYCCTBO, IepBasi MojoBMHAa XX BeKa, aBaHrap,
kuHematorpad, C. Di3eHITeiH.

N. A. Khrenov
Utopia a la russe: chiliastic connotations of S. M. Eisenstein’s revolutionary films

This article is the third part of a cultural-philosophic research. The author studies the utopian complex of the
Russian art, particularly cinematograph, in the first half of the XX century. Chiliastic implications of revolution
in Sergei Eisenstein’s films are revealed. Much attention is paid to the problems of ecstasy in the theoretical and
practical work of the director-avant-gardist. The author analyses transformations of the Salierian in S.
Eisenstein’s work within the framework of his reflection on symbolism. The situation when different artistic
forms function simultaneously is verified from the point of view of linear and cyclic principles in historic time
unfoldment.

Key words: utopian complex, Russian art, the first half of the XX century, avant-garde, cinematograph, S.
Eisenstein.

YJIK 008(091)
T. B. IOpbeBa

Merareorpaus 1 HepOTONHUs: KATErOPUs NPOCTPAHCTBA B CPEAHEBEKOBOM
KYJbTYype
B craThe packpbiBaeTCs CYIIHOCTH BYX HallpaBIICHUH T'yMaHUTapHON HayKH (MeTareorpadus ¥ HepOTOITH)
B COOTHOIIEHUHU UX C OJIHOM M3 OCHOBOIIOJAraroliuX KaTeropuil KyJabTypbl — npocTpaHcTBOM. [loka3aHo, Kak ¢

IIOMOIIIBIO MeTaI‘eOl"pa(bI/I‘IeCKOFO U UEPOTOIMUYECKOI'0 moaxoda IO-HOBOMY pPaCKpbBIBACTCA CYHIHOCTH TaKOTI'o
SIBJICHUS, KaK [IPOCTPAHCTBCHHAA Cpe€la CPEAHCBCKOBOT'O ropoaa.

KnaioueBnbie cioBa: Merareorpadus, MepOTONHs, KapTHHA MHpa, CaKpaln3alys, KaTeropu KyJIbTYpbI,
IIPOCTPAHCTBO, CPEJHEBEKOBLE, TOPOJ], APEBHEPYCCKask KyJIbTYypa.

S. V. Yurieva

Metageography and hierotopy: as applied to the category of space in medieval
culture
The article reveals the nature of the two directions in humanitarian science — metageography and hierotopy —

in their relations with space, one of the basic categories of culture. Using the metageographic and hierotopic
approach, the author shows in a new way how to consider the essence of the space in a medieval town.

Key words: metageography, hierotopy, picture of the world, sacralization, categories of culture, space, Middle
Ages, town, Old Russian culture.



VIK 001.89
E. M. boaasipeBa

Hayuno-meromosiorudeckuii cemunap «TBopueckasi MHIAMBUAYAJIbHOCTH B
AUHAMHMKE UCTOPUKO-JIUTEPATYPHOrO MPOLECCa: KIACCUKH U MOJIEPHUCTHI»
(aHAJIMTHYeCKUI 0030P)

CraTbsl MOCBsIIEHa HayYHO-METOA0IOTHYECKOMY ceMHHapy «TBopueckas MHAMBUAYAIbHOCTh B AMHAMUKE
HCTOPHUKO-JTUTEPATYPHOTO MpoIecca: KIACCMKH M MOJEPHHUCTBI», KOTOPBIA Ipomien Ha Kadeape pyccKoi
mutepatrypel AI'TIY um. K. Ymmackoro B HosOpe 2015 roma. B craThe paccMaTpuBarOTCS OCHOBHBIE
npoOyieMbl, CTaBLIME MPEIMETOM HAayYHOW JAHUCKYCCHM, a TaKKe HEKOTOpble IIOJO0KEHHS JIOKJIAIOB
npenogasateneid JI'TIY — yuacTHUKOB ceMHuHapa.

KiroueBble cjoBa: ceMuHap, TBOpYeCcKas WHAUBUAYAJIBHOCTh, KIJIACCHKA, MOJEPHHU3M, HCTOPHUKO-
JUTEPaTYpPHBII ITporecc.

E. M. Boldyreva

Scientific methodological seminar “Creative personality in the dynamics of historical-
literary process: classics and modernists” (analytical review)

The article is devoted to the scientific methodological seminar “Creative personality in the dynamics of
historical- literary process: classics and modernists” which took place at the department of Russian literature,
Yaroslavl State Pedagogical University (YSPU) in November 2015. The article describes the main problems
which were the subject for scientific discussion, as well as some ideas from the reports of the seminar
participants.

Key words: seminar, Creative personality, classics, modernism, historical-literary process.

YJIK 008 (091)
T. C. 3norHuxkoBa, H. H. Jlernna, A. I1. Crapmosa

Xponuku «TBopYecKOM JHIHOCTHY:
K 25-1eTnio kagenpsl kyabtyposaoruu AMY um. K. 1. Yimmuckoro

B craree 060cHOBaHBI (haKTOPBI, 00YCIOBHUBIIINE aKTyalIbHOCTh AJISI POCCHHCKOTO TYMaHHTapHOTO AUCKYypca
npeiaraemoii kadenpoit kynpryponoruu AITIY B TedeHHE MOCIETHETO NECATIICTHS IPOOIEMBI TBOPUYECKOM
mugHOCTH. 3adMKCHpOBaHA IMHAMUKA Pa3BUTH JAHHOTO MPOOJIEMHOTO MOJISA, OCYIIECTBISIEMOr0 HAayYHBIM
coobmrecTBoM, koTopoe B TeueHue 20122014 rr. cobupanock Ha mpomennmx kKoHpepenuusx u B 2015 r.
IpeAroaraeT cooparsesi Ha KOH(EPEeHINH PEACTOSIIEH, YTO 0COOCHHO 3HAaUMMO B HBIHEIIIHEM To1y: Kadenape
kynbryposorun AI'TIY, ogHoit n3 crapeimmx B Poccun, ncnonusercs 25 ner.

KioueBble ciioBa: «TBopueckas JTHMYHOCTHY», Hay4Has KoH(epeHnwus, SpociaBCKHUil TOCYIapCTBEHHBIN
nefgarornyeckuit yausepcutet uM. K. JI. YmmHckoro, kadeapa KyIbTypOJIOTHH, XPOHHUKA, FOOUIIEH.

T. S. Zlotnikova, N. N. Letina, A. P. Starshova

Chronicles of “Creative personality”: 25" anniversary of the Department of Cultural
Studies, K. D. Ushinsky State Pedagogical University, Yaroslavl

The article substantiates the factors that explain the relevance of the topic “creative personality” for Russian
humanitarian discourse. The Department of Cultural Studies has been working on this theme for the last decade
and this problem field has been developing dynamically. The scientific community organized conferences in
2012-2014 and in 2015 is planning to have the conference devoted to the 25th anniversary of the Department,
one of the oldest departments of Cultural Studies in Russia.

Key words: “Creative personality”, scientific conference, K. D. Ushinsky State Pedagogical University,
Yaroslavl; the Department of Cultural Studies, chronicles, anniversary.



VIIK 81°42
3. M. Panckas

Y4eOHO-TUIAKTHYECKUI TEKCT B JJUHTBONPArMAaTHY€CKOM acleKTe.
Penensusi Ha monorpaguio C. A. 'epacuMoBOil «Y4eOHO-TUAAKTHYECKUHA TEKCT B
MeIarorn4eckoil KOMMYHMKAIMU: JJUHTBONIparMaTu4eckuii acnekr. Monorpadgus.

M. : MI'1lY, 2015. 224 c.»

Penensust mocesmeHa MOHOTpaduy, B KOTOPOH MNpearacTcsi MOJEIb KOMIIIEKCHOTO aHaln3a yd4eOHO-
IUIAKTUYECKOTO TEKCTa Memoouueckds 3anucka Kak AUCKYPCHBHOTO >KaHpa, (YHKIMOHHPYIOIIETO B cdepe
00y9IeHUsI ”THOCTPAHHOMY SI3BIKY.

KiaioueBble ciioBa: METOAUYCCKAsA 3aIllMCKa, JUIAKTUYECKUM TCKCT, HpO(l)eCCI/IOHaJ'II)HO-l'[e)IaFOFI/I'-IeCKaH
KOMMYHUKaIUs.

E. M. Ryanskaya

Training didactic text in linguistic pragmatic aspect. Review of the monograph by S. A.
Gerasimova “Training didactic text in pedagogical communication: linguistic
pragmatic aspect.

Monograph. M. : MSPU, 2015. 224 p.”

The review is devoted to the monograph which offers the model for complex analyses of training didactic

text ‘methodological notes’ as a discourse genre functioning in the sphere of teaching a foreign language.
Key words: methodological notes, didactic text, professional pedagogical communication.



