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VK 82-14

A. M. Ilenkuna

Haponnast necust B TBopuecTBe Ocuna Mangeabmrama

B 1930-e roxer O. 3. ManzaenpmTaM, 4ei CTUIIb, Ka3aJoch OBI, HE MPEATIONaracT UCIOIB30BaHUs (DOIBKIOPHBIX
3aMMCTBOBaHMH, oOpaliaercs K INpueMaM HapoJHOM TeCHH M (ONBKIOPHOW CTWIIM3AIMU; N0 BOCIOMHHAHMAM
3. I'epmrteiin, yBieuenHo uutaet «Ilecan, coopannsie I1. B. Kupeesckum». Ecmu B mpomssenennsax 1910-1920 rr.
HHTEpeC MOo3Ta K (ONBKIOPY MPEACTABIACTCS DMU30IUYSCKUM, TO B BopoHexkckuit mepuon (1934-1937 rr.) on
NpPOSBIAETCS B LEJOM pAJEC TEKCTOB. B  CTaTrhe BBIABHHYTO MPEANOIOKCHHE O MPUYMHAX —YBIICUCHUS
O. D. ManjenpuiTaMma HapoIHOM TIECHEH, a TaKKe paccMOTpeH Ccrelu(UYecKuil XapakTep HCHOJIb30BaHHSA
(hOTBKIIOPHBIX MPUEMOB — COTIOJIOKEHUE UX C CYIy0O JUTEpaTypHBIMHU JIEMEHTAMU B CTUXOTBOpeHUAX 1930-x .

KaiouyeBble ci10Ba: BOPOHEXKCKHH TIepHoJ TBOpYecTBa MaHzaenplmiTama, IO3QHHE CTHXOTBOPEHHS
Mangensmrama, (GoNbKIOpU3M, (OIBKIOPHBIE BIMAHUS B JuTeparype XX Beka, (oNbKIOpHAs CTHIM3aNus,
JETCKUH (OTBKIOP, HAPOAHAS MIECHSI.

A. M. Penkina

Folk song in Osip Mandelshtam’s poems

In 1930s, O. E. Mandelshtam, whose style didn’t seem to involve the use of folklore elements, turns to devices
used in folk songs and folk stylization. According to E. Gershtein, he read “Songs collected by P. V. Kireev” with
enthusiasm. The poet hardly showed any interest to folklore in 1910-1920, but in his Voronezh period (1934-1937)
it was expressed in quite a number of poems. The author of the article puts forward a suggestion about the reasons
for this interest of O. E. Mandelshtam to folk song and studies a specific character of using folklore devices — their
juxtaposition with purely literary elements in 1930s’ poems.

Key words: Voronezh period in Mandelshtam’s work, Mandelshtam’s late poems, folklorism, folklore
influences in XX century literature, folklore stylization, children’s folklore, folk song.

YIK 82-14
B. A. I'aBpukoB
Cy0bekTHBI HeocuHKkpeTH3M y Ocuna MaHaeabmrama

Crarpsg moCBsIeHa CyOBEKTHBHOMY HEOCHHKpETH3MY B TBopuecTBe Ocuma Mangensmrama. [Ipenmaraercs
HECKOJIbKO BEpPCHH TMOSIBJIICHHMS JAHHOTO TpaMMaTH4eckoro (eHoMeHa Yy modta. Bo-nepBbX, CyOBEKTHBIN
CHHKPETH3M MOXKET BO3HUKHYTH [0 TNpPUYHMHE T'€HETHUECKONW IPUKPENIeHHOCTH ManaensmraMa K 033U
HeTpaIuIHOHaIN3Ma. BO-BTOPHIX, B CBA3M C OCOOEHHOCTSMH TEMIIOPAJBHBIX XapaKTEPHCTHK MaHIEIbIITAMOBCKOM
MOSTHKU. B-TpeTbuX, NPHYMHON paccMaTpuBaeMOrO SIBICHHS MOMKET OKa3aTbCsl CyOBEKTHBIH H30MOp(U3M —
MPOXOJMMOCTh T'paHHIl MeXay «SI» n «pyrum». B-ueTBepThixX, ykazaHHBIH ()EHOMEH MOXET OBITH 0OYCIIOBIECH
0COOBIMH OTHOIICHHSMHU MEXX/Y YacThIO U IIEJIBIM B MaHAEIbIITAMOBCKOH nodtuke. Hakonen, mnosBieHue
CyObEKTHOTO CHHKPETH3Ma MOKET OBITh HHCITMPUPOBAHO MCIIOIb30BaHNEM HECOOCTBEHHO-TIPSIMON PEUH.

KiroueBble cioBa: ManzaenpmraM, CyOBEKTHBIH HEOCHHKPETH3M, HETPAIUIIMOHAIN3M, 30H, 300MOp(H3M,
JIBOWHUYECTBO, IMApajUIen3M, HECOOCTBEHHO-TIpsAMAasi pe4b, TEMIIOPAJbHBIE XapaKTEePUCTHKH, CYOBEKTHBIH
n30Mophu3M.

V. A. Gavrikov
Subjective neosyncretism in the works of Osip Mandelshtam

The article is devoted to subjective neosyncretism in Osip Mandelshtam’s creative work. The author offers
several versions of this grammatical phenomenon in the poet’s heritage. Firstly, subjective syncretism can occur
because of genetic non-traditionalism of Mandelshtam's poetry. Secondly, it occurs because of the temporal
characteristics of Mandelshtam’s poetics. Thirdly, the cause of this phenomenon is subjective isomorphism, or lack
of boundaries between «self» and «other». Fourthly, this phenomenon occurs because of the special relationship



between the part and the whole. Finally, the emergence of subjective neosyncretism can be inspired by the use of
experienced speech.

Key words: subjective neosyncretism, non-traditionalism, Eon, zoomorphism, duality, parallelism, experienced
speech, temporal characteristics, subjective isomorphism.

VIK 82-14
A. H. Mypamos
KonTekeT nTtanssaacknx ctuxoB Ocnna ManaeasmraMma

B craree paccmarpuBaioTcs Heokiaccuimctuaeckne coOoprumku 1910-x rm. B. @. Xopmacesmua, B. B.
Boponaesckoro u B. A. Komaposckoro. BHUMaHue ynensiercs pasieny «MTajJbsSHCKUX CTHXOB» B COCTABE Ka)J0I0
cOOpHHKa, XapaKTepU3yeTCsl MO3THKA, OOIas Ui 3THX KHHUL. OTH pa3fenbl IpeularaeTcs paccMaTpuBaTh Kak
KOHTEKCT ISl «UTaJbIHCKUX CTHXOBY» B coctaBe kHUTH O. Manaenbiitama «Tristiay.

KiaroueBsie caoBa: B. ®. Xopacesuu, B. B. bopomaeBckuii, B. A. KomapoBckuii, HEOKIacCHUIIU3M,
«UTAJBIHCKHE CTHXHY», «Tristiay.

A. N. Murashov

The context of Osip Mandelshtam*s Italian verses

The article looks at 1910s neoclassical poetry books by Khodasevitch, Borodayevsky and Komarovsky. Special attention is
paid to «Italian verses» sections in each book and the poetics common to these books is analysed. These sections are considered
to be the context for O. Mandelshtam’s Italian verses in his book «Tristia».

Key words: Khodasevitch, Borodayevskiy, Komarovskiy, neoclassicism, «ltalian versesy, «Tristia».
VIIK 82

JI. ®. Kanuc

HemnsBectHslii «Crnucox Manabspo» 1934 rona u pasrosop b. Ilacrepuaka ¢ U. CtaauHbiM
00 Ocune Mangenbmrame

B craree mpeacraeneH ananus peakuuu O. Manzaensmrama Ha paccka3 H. SI. MannenbiuraM, HOCBSILIEHHBIH
pasroBopy b. JI. [1actrepraka ¢ 1. B. CramiabiM 0 cynp0e momasmiero B Oemy aBTopa « MBI KUBEM, IO cO0OK0 He
4yyst crpaHbl..». B orBere O. ManpenpmTama Ha 3TOT paccka3 JKeHbl OBUIO YNOTPEOJICHO BBIpaKCHHE
«HAIIaMaHUTh» MPUMEHUTENBHO K «Oos3HM» U. B. CranmuHa. ABTOp MOKa3bIBaeT, YTO HCTOUYHHUKOM JTOTO
BBIPOKEHUS SIBIISICTCSI TEPMHUHOJIOTHS, CBA3aHHAs C MHCATeNsIMH omnmno3uimonHoro k M. B. Cranuny HampaBiieHHs,
cpenu kotopbix 0buT U O. MannenbintaM. CHHCOK 6 COBETCKUX MUCATENEH-«IIIaMaHOB» U OJHOTO MX (PaHIy3CKOTO
cobpara coxpaHuicsi B 3amucsax (paniry3ckoro mucarens A. Manbpo o nocemennn CCCP Bo Bpemsi paOoThI
IlepBoro cre3na coperckux mnucareneil B 1934 roxny, omyOnukoBaHHBIX MO-(ppaHITy3cku Toiabpko B 2007 roxy. B atom
KOHTEKCTE JJaeTCsl aHAIM3 CEMAHTHKH CIOBOYIIOTPEOIICHHUS «HAIIAMAaHUTE), OIIEHUBAETCS TOCTOBEPHOCTh CBEICHUH
H. 5. MannenbsitamM 00 3TOH CHTyallMu ¥ CTENICHb €€ BKIIOYEHHOCTH B PEAJbHBIH MOJIUTHYECKHH KOHTEKCT TOTO
BpPEMEHHU.

KualoueBbie ciaoBa: O. Mangensmiram, A. Manbpo, b. Ilactepnak, WM. Cranun, nucareian-«iaMaHbly,
H. 4. Mangensmram.

L. F. KATSYS

Unknown 1934 «Malraux“list» and the conversation between B. Pasternak and I. Stalin
about Osip Mandelshtam

The article analyses O. Mandelshtam*s reaction to the story by N. Mandelshtam about the conversation between
B. L. Pasternak and I. V. Stalin concerning the fate of Mandelshtam who was in trouble. In the answer to his wifes
story, O.Mandelshtam used the expression «practise shamanismy referring to I.Stalin“s «fear» of poets who can do
it. The author shows that the source of this expression is the terminology connected with the writers in opposition to
1. V. Stalin, Mandelshtam being one of them. The list of 6 Soviet writers-«shamans» and one French writer can be
found in the notes of A. Malraux about his visit to the USSR during The First Congress of Soviet Writers in 1934



which were published in French only in 2007. The author gives semantic analysis of the expression and evaluates
the accuracy of N.Mandelshtam®s description of the situation and its correspondence to the actual political context
of the time.

Key words: O. Mandelshtam, A. Malraux, B. Pasternak, I. Stalin, writers-«shamans», N. Mandelshtam.

YIK 82
JI. b. bpycunosckas

IaptcaenoBartens C. B. bepe3nep: cyab6a «codeceqnuka» Ocuna Mangeabmrama

B craree mompoOHO paccMmaTpuBaeTcs BOCCO3/laHHash Ha 0a3e apXMBHBIX MCTOYHHMKOB Ouorpagus C. B.
Bepesnepa — nmapruiiHoro ciepoBarens, kotoporo B 1930 roxy cyasba cena ¢ O. 3. Mannensiitamom. IloBogom
JUISL 9TOH BCTPEYM CTal KOH(IIMKT I03Ta C €ro KoJuleraMH-TIepeBOJUUKaMHU, KOTOPBIA BIOCIEACTBHU IOCITYKHI
TOJYKOM [Tl co3aHust «HeTBepToil mpo3bIy.

XKusup C. B. bepesHepa yBnekarelpHa M camMa IO ceOe — OHa SBIAETCS CBOETO POJa OTPAXKEHHEM TeX
UCTOPHYECKHX U MOJMTUYECKUX IMPOLECCOB, KoTopble mpoucxoamwm B 1920-1950-x rr. XX B. B CCCP. Onnako B
OTIIMYHE OT MHOTHX KOJUIET, HAaUMHABIINX MapTHiiHYyI0 kKapsepy BMecte ¢ C. B. bepe3nepom, nocnennuii ocrancs
KB M Ja’ke HE ObUI B TIOPEMHOM 3aKIIFOYCHHUH, XOTs BO BpeMs Bemmkoit OTeuecTBEHHOW BOMHBI OKa3ajcs B IJICHY,
HO OJIaroIoIydHO BEpHYJICS Ha POIHHY.

KaroueBble ciioBa: maprcnenoBarend bepesnep, nompoc mosta Manpensiirama, «YerBepras mposay,
MapTUHHBIE YNCTKH, MAPTHHHAS Kapbepa.

L. B. Brusilovskaya

Party investigator S. V. Berezner: the fate of O. Mandelshtam“s «interlocutor»

The article contains a detailed description of S.V. Berezner’s biography based on archive materials. S.V Berezner
was a party investigator whose fate brought him together with O. E. Mandelshtam in 1930. The resaon for this
meeting was the poet“s conflict with his colleagues-translators, which resulted in his writing The Fourth Prose.

Berezner*s life was fascinating in itself — it reflects the historical and political processes taking place from 1920
to 1950s in the USSR. However, unlike many of his colleagues who started their party career with him, Berezner
survived and escaped imprisonment; he was held in captivity during the Great Patriotic war but returned home safe
and sound.

Key words: party investigator Berezner, interrogation of the poet Mandelshtam, The Fourth Prose, party purge,
party career.

VIK 821.161.1 + YIK 008 (091)
H. H. UBanos, O. H. CkubuHckas
J30Tepruka B XyAo:kecTBeHHOM Mupe M. I'opbkoro
ABTOpBI CTaThll aKTyaJM3HPOBAIM HEPACKPHITHIE JyXOBHBIE CMBICIBI B JIMTEPAType PYCCKOTO HEOpean3Ma.
YcraHOBNIEHA PONb 330TEPUKM KaK OJHOTO M3 (AKTOPOB XylOXKECTBEHHBIX MouckoB M. Topekoro. Ilo-HoBomy
NPE/ICTAaBIEHbl W3BECTHBIE TEKCTHl [OpBHKOro: HaWJeHO OTpaKEHHE »J30TEPUYECKUX HIEeH B aIIIO3MAX U
acconpanusix, MOTHBAaX M apxeTHnax. AHaJIM3UPYIOTCS MEXTEKCTOBBIE IEPEKIMYKH, DIyOHHHBIE CBSI3H
MPOU3BENICHUI.
KoaroueBble cioBa: pycckuii HeopeanusM, M. [opbkuii, ero ¢punocodust n scTeTHka.

N. N. Ivanov, O. N. Skibinskaya

Esotericism in M. Gorky’s artistic world

The authors have highlighted unsolved spiritual meanings in the literature of Russian neo-realism. The role of
esotericism as one of the factors of Maxim Gorky’s artistic searches is substantiated in the article. The well-known
texts by Gorky are presented in a new way: a reflection of esoteric ideas in allusions and associations, in motifs and
archetypes can be found. Intertextual references and underlying connections of his works are analysed.



Key words: Russian neo-realism, Maxim Gorky, his philosophy and aesthetics.
VIJK 808.1

O. U. CeBepckas
IHo3TH4yeckast KyJ1IUHAPHUS

B cratee paccMarpuBaroTCsi OCOOCHHOCTH TaKOrO COBPEMEHHOTO IOSTHYECKOTO JKaHpa, Kak peIentT, Ha
Marepuaie ¢paHIy3ckoii u pycckor mosa3unm XXI| Beka. Meromonorndeckoii OCHOBOW aHamm3a SBISETCS
cemuoTtnueckas teopus P. bapra, ero monoxenns 06 0co60M «KyITHHAPHOM KOJE», «OPHAMEHTAILHON KyITHHAPHI
B CpPaBHECHWH C «OPHAMEHTAJBbHOW» mo33Mell H mpo3oid. Ocoboe BHUMAHHE YIACHACTCS MPO3aMUECKUM U
nostuyeckuM tekctaMm H. AzapoBoil.

KiroueBble cn0Ba: MO3THKA, CEMHOTHKA, KyJAMHapHbIM KOJ, COBPEMEHHas [O033Ms, pPEUYEeBO >kaHp,
OpHaMEHTAaJIbHAs TUTEPaTypPa, XyA0KECTBEHHBII TEKCT.

O. I. Severskaya
Poetic cooking

The article discusses the features of a modern poetic genre, the recipe, in the French and Russian poetry of the
XXI century. The methodological analysis is based on R. Barthes’ semiotic theory, its provisions on the special
«culinary code», «ornamental cookery» in comparison with «ornamental» poetry and prose. Special attention is paid
to prose and poetic texts of N. Azarova.

Key words: poetics, semiotics, culinary code, modern poetry, speech pattern, ornamental literature, literary text.

VIK 81°373.43
B. U. KeanBuc
«Bcé ci1oBa, cI0BAa, CJI0BA...»: MBICJIH 0 HEOJOTH3MAX

AHaJ'II/ISI/IpyIOTCSI COBPEMEHHBIC AHITIO- U PYCCKOA3BIYHBIE HCOJOTU3MBI, OTMEYACTCA HX YBCINYHUBAIOUICCCS
KOJIMYCCTBO, HA3bIBAKOTCs CIocoObl UX 06p330BaHI/IH 1 NPpHUYINHBI BO3HUKHOBCHUS. Vka3piBaeTcs JAOMHHHPYIOLICC
BJIMIHUEC Ha OJTOT Mpouecc SHGKTPOHHOﬁ PCBOJIIOLINU, PE3KUX H3MCHCHHUHA B JKU3HHU O6H.IGCTBa HOTpe6J’I€HI/IH n
0COOEHHOCTH CIIOBOCJIOKEHUS AHAJIU3UPYEMBIX SA3BIKOB.

KroueBnble ciioBa: HEOJIOI3Mbl, AHTIIMHUCKUN SA3BIK, pYCCKI/Iﬁ SA3BIK, MOp(l)OJ'IOFI/IH, NEPCICKTUBLI.
V. |. Zhelvis
«Words, words, words ...» On neologisms

The article analyzes modern English and Russian neologisms, draws attention to their increasing number, names
the various ways they are being formed, and offers the author’s view on the reasons of their popularity. Among the
domineering factors pertaining to this phenomenon mention is made of the victorious advance of electronic
revolution, drastic growth of consumerism along with peculiar features of word formation in the languages
analyzed.

Key words: neologisms, Russian and English, morphology, perspectives.



YK 811.161.1
O. E. UBanoBa
K npoo6Jsieme opdorpapudeckoii konupukannyu TePMUHOJIOTHH

B crarbe opdorpadus TEpMUHOIOTHE aHAIU3UPYETCS C JABYX TOYEK 3PEHUS: C IMO3HIUU TEPMHUHOJIOTHYECKOTO
y3yca W HOPMBI, C OJHOH CTOPOHBI, U B COOTHOLICHHH C KOAM(PUIMPOBAHHBIMM HOPMaMH IPaBONUCAHUS
00MmIeynmoTpeONTENFHBIX CIIOB, ¢ Apyroi. Hems0esxxHOCTH opdorpadudaeckoro BapbUPOBAHHS B TEPMUHOIOTHH
00ycJIOBIEHA WEJBIM PAIOM OOBEKTHBHBIX M CYyOBCKTHBHBIX HPHYHMH: TPAIHMLHEH YIOTPEONCHUs, CHCTEMHBIM
(hakTOpoM, CYOBEKTHBHBEIM  (DaKTOpOM, paciiupeHueM cdepsl  (QYHKIMOHHPOBAHUS TEpPMHHA, CaMOHU
NPHHAIUISKHOCTBIO CJI0Ba K TepMHHOChepe. IIpu 5ToM Bce THIBI OTKIOHEHHH B HAaUCAaHHH TEPMUHOB OT
KOIM(UINPOBAHHBIX HOPM SIBISIIOTCS HE CHCTEMHBIMH, a MHAWBHIYaJbHBIMH, «CIOBapHBIMUY. OcoOblil HHTEpec
MPEJICTABIIAIOT ClIy4an, KOTa TEPMHUHBI HAYMHAIOT YIIOTPEOJATHCS! BHE CIIEIMANBHON Cephl, U IOITOMY TpeOyeTcs
X HOpPMHpPOBaHHE B opdorpaduueckoM ciioBape oOLIero THma. B CBSA3M ¢ 3THM ONKMCHIBAIOTCS NPHMEHSIEMBIC B
HacTosIee BpeMs K TepMHHAM CTparerdd KOIWU(HKAIMH, ONpeNelsieTCs BO3MOXKHAsl CO3HATeNbHas TaKTHUKa
KOZM(UKATOPOB 110 PETYIUPOBAHHIO TEPMHHOIOIHIECKOTO y3yca.

KaroueBblie cioBa: ophorpadus, TEPMUH, TEPMHUHOJIOTHS, MTPaBUIIa MPABOMMUCAHUS, UCKIIOUEHHE U3 MpaBHUIIA,
opdorpaduyeckuii croBaph, KOTUPHUKALHUS, Y3YC.

O. E. Ivanova

To the problem of spelling codification of terminology

The paper examines spelling forms of terminology from two points of view: as part of terminology system and as part of
common language, its common obligatory norms. It is shown that the multiple objective and subjective causes determine the
inevitability of spelling variation in terminology and that all types of deviations from standards concerns vocables, not rules. Of
greatest interest are the cases where the terms begin to be used not only in specialized texts, but in commonly used texts too,
sometimes in common usage the term changes its spelling form. So it becomes necessary to codify them in general spelling
dictionary. The author analyzes the previous codifications of terminology in general spelling dictionary, estimates it as a part of
common norm and proposes some possible deliberate tactics how to codify terms without destructing common system.

Key words: spelling, term, terminology, spelling rules, exception to the rule, spelling dictionary, codification,
usage.

VJIK 81'367.5

A. II. YmiakoBa

CTpyKTypa M ceMaHTHKAa CHHTaKCH4YeCKHMX (ppa3zeooru3Mon
€ NOCTOSIHHBIM KOMIIOHEHTOM Hem 4moobl

B crarbe ommcaHbl OCOOGHHOCTH (YHKIMOHHUPOBAHHS B COBPEMEHHOM PYCCKOM SI3bIKE CHHTAKCHUECKHX
(hpazeosa0rn3MOB, NOCTPOCHHBIX 110 MOJIENIN «HET 4TO0BI + MHOUHHUTHBY. [IpHBeaeHBI IPUMEPHI ITyHKTYallHOHHOTO
odopmieHnss u TpaHchopMarMy MOJOOHBIX KOHCTPYKLHUH (pacHpoCTpaHEHHE WX CTPYKTYPHI (DaKyIsTaTHBHBIMU
SIIEMEHTaMH WM MIPEACTaBICHNE IEPEMEHHOTO KOMITOHEHTa HHBIMHU YaCTSMH PEYH WIIM COYETAaHUSIMH CIIOB).

KiroueBble c10Ba: CHHTaKCHUYECKHIA (PPa3e0IOTU3M, TTOCTOSTHHBIN U TIEpEMEHHBI KOMITOHEHTEI.
A. P. Ushakova
The structure and semantics of syntactical idioms with component «HeT 4YT00BI»

The article deals with the problem of describing the productive models of syntactical idioms
with component «HeT 4yToOb» in the modern Russian language. The author gives a detailed
analysis and an example of change of the syntactical idioms structure.

Key words: the syntactical idioms, constant and variable components.



YK 81°255.4
I'. T. Xyxynu, A. A. Ocunosa
O MexKXBA3BIKOBOI Iepeiade 0OAHOT0 HOBO3AaBETHOTO O0paleHNs

B crarbe paccMmarpuBaeTcs BONPOC O pENpe3eHTalMH B pa3iMyHbIX TnepeBomax CesamenHoro Ilucanus
obpaienus kpatiote Oeo@ike, comeprkaiierocs B Havane Epanrenns or Jlyku. DToMmy jKe JMIy aapeCOBaHbI
«JlesiHUS amOCTOJIOBY, OJHAKO yiKe 0e3 Kakoro-iubo snurera (WOOQIAE), MOCKOJIBbKY, C OIHONH CTOPOHBI, KaKHe-
7100 MONOXKUTENBHBIE TaHHBIE O HEM OTCYTCTBYIOT, & C IPYIOil — cama JIeKceMa kpdriote, IpUMEHseMas Takxke B
«JlesHUAX amoCTOJOB» IO OTHOLICHHIO K PHUMCKHM IIPOKypaTopaM, MOXXET HHTEPIPETHPOBATHCSH HECKOJIBKO MO-
pa3sHOMY U Iepe/iaBaThcs B CYIIECTBYIOIINX IIEPEBO/Iax HE BIIOJIHE COBIIQAAIOIINME YKBUBAJICHTAMHU.

KnroueBrsle cioBa: BI/I6J'II/I$I, EBaHFeJ'II/Ie, TCKCT, OpUTUHAJI, TIEPEBOM, 06pa1ueHI/Ie, OKBHBAJICHT, COBIIaQJCHHC,
pacxoxxacHue, )qu)I/IHI/IHI/IH, 3Ha4YC€HUE, CJIOBAPb.

G. T. Khukhuni, A. A. Osipova

On the translation of one form of address in the New Testament

The article is dedicated to the analysis of the representation in different Holy Writ translations the form of address
Kkpatiote@edoile in the beginning of the Gospel according to St. Luke. The same person is also the addressee of the Acts of the
Apostles, but in the latter his name is given without any title (®#®g6@tAe). On the one hand, there is not any positive information
about this person; on the other, the word kpdticte (used also in the Acts of the Apostles towards Roman Procurators) may be
interpreted in different ways. This fact stipulates the use of different equivalents in the existing versions of New Testament.

Key words: Bible, the Gospel, original, translation, form of address, equivalent, coincidence, divergence,
definition, meaning, dictionary.

VIK 81.42
A. A. Tanuukas
KoH1enT «cku3Hb» B XyJ10:KeCTBEHHOM TekcTe (Ha MaTepuaJsie mo33uu H. A. 3aboso1koro)

B crarbe paccmaTpuBaroTCs CHOCOOBI SI3BIKOBOW PENpe3eHTalMK KOHIIENTA (OKU3Hb» B XYJI0KECTBEHHOM MHpE
H. A. 3a6omouxoro. OmnuceiBaeTcs TMSATh KOHIENTYaldbHBIX MOJENEH, KOTOpBIE OTPaKaloT OCOOCHHOCTH
MHUpPOBOCIIPHATHS TI03Ta, CHENH(UKY OCMBICICHHS KOHIIENTa <(OKU3HB» WHAWBHIYAIGHBIM CO3HAHUEM.
KonnenryanpHast Momenb <OKH3Hb KaK IIEMb OCCKOHEYHBIX MeTamMop(o3» peanm3yeT KOHICIIUIO BCEOOIINX
MpeBpalleHnld dYeloBeka U mpuponsl. KoHmenTyambHas MOAETh <(OKH3Hb KaK HCTOPHS Yy CBs3aHa C
BOCTIPHATHEM JKH3HH KaK IpOIecca TyXOBHOTO CTAaHOBJICHMs. KoHIenTyambHash MOJIENb <(OKH3Hb KaK CBEUYa»
pa3BUBaeTCA Ha OCHOBE TPAAWIIMOHHOW MeTadopsl KM3HBb-cBeua. KoHIleNTyaabHasi MOJENb <OKU3Hb KaK «"TycToe
nekyo ObITHsI”» CBfA3aHAa C TPEACTABIECHHUEM O HAMOJHEHHOCTH MHpa BelaMHd W OBITOBBIMH MpeIMEeTaMHu.
KoHnmenryanpHasi MOZENb «OKU3HB KaK CYINICCTBOBaHHE IMPHUPOABD) IMOKA3hIBAECT HEPA3PHIBHYIO CBSA3b UCIOBEKA H
npupoasl. B cTrathe Takoke ONUCBHIBAIOTCS SI3BIKOBBIE CPEACTBA, C IOMOIIBIO KOTOPBIX KOHLENT <OKU3HBY
BOIUIOIIAETCSl B NMPOM3BEACHUAX 1odTa. Hanbonbiee pacrnpocTpaHeHHe MONTYdYaroT TaKHe NMpHUEeMBbl, Kak aHadopa,
MeTamopdo3a, cpaBHEHHE, ONUIETBOPSAIONIAs JeTajb, HOITHUECKUH nepudpa3. AHAIN3 KOHIIENTYalbHBIX MOJENeH
MO3BOJIET cAenaTh BBIBOA O ToM, 4To H. A. 3a0omonkwii OTTaNKHWBaeTCs OT TPAAWIMOHHOTO BOCHPHATHS KHU3HH
B paMKaxX HaIlMOHAJBHON KapTHHBI MUPA U CO3AeT KOHIICTIIIUIO IOCTOSHHBIX M3MEHEHUH 4eT0BEKa U IPUPOIHI.

KioueBble cji0Ba: KOHIENT, )KU3Hb, KOHIIENTYaIbHAsE MOJIENb, MeTaMOp(o3a, XyI0KECTBEHHBIH MHp, TTPUPO/IA,
Jlyllia, cBeyva.

A. A. Talitskaya
The concept «life» in literary text (based on the poetry of N.A. Zabolotsky)

In the article, the methods of representing the concept «life» in the poetic world of N. A. Zabolotsky are
considered. Five conceptual models that reflect the particular worldview of the poet and understanding the specifics
of the concept «life» by individual consciousness are described. The conceptual model «life as a chain of endless
metamorphoses» implements the concept of general transformation of man and nature. The conceptual model «life
as the history of the soul» is linked to the perception of life as a process of spiritual formation. The conceptual
model «life as a candle» is developed on the basis of the traditional metaphor for life-candle. The conceptual model



«life as «thick hell of being» is associated with the idea of the world full of things and household items. The
conceptual model «life as the existence of nature» shows the inextricable link between man and nature. The article
also describes the language means by which the concept «life» is embodied in the works of the poet. The most
common are such methods as anaphora, metamorphosis, comparison, personification of the item, the poetic
paraphrasis. The analysis of these conceptual models allows to conclude that N. A. Zabolotsky, basing on the
traditional perception of life in the framework of the national picture of the world, creates the concept of constant
changes of man and nature.

Key words: concept, life, conceptual model, metamorphosis, poetic world, nature, soul, candle.
VIK 81°42

E. C. 3unoBneBa

I/I3yqemle AUCKYpPCa B paMKaxX MEAUAJIUHIBUCTUKH

B cratbe maercs ompeneneHne MEIUATUHTBUCTHKM KaK aKTyaJbHOTO HAYyYHOTO HANpaBIEHUS MO H3YYEHUIO
s3bIka MaccMenua. CpaBHUBAIOTCS TIOHSTHSL «MaccoBasi KOMMYHHKAIMS» M «CPEACTBA MacCoBOM HH(MOpPMAaLN,
nopdepkuBatoTces ¢ynknun CMU, paccMarpuBaroTcsi MOHATHS «MEIUATUCKYpPC» M «MEANATEKCT» KaK OCHOBHBIC
OOBEKTHI M3y4YCHUS] MEANAIMHTBUCTUKH, BBIACISIOTCS pa3lIMuHbIE MOAXOIbI K OOILEH XapaKTepHCTHKE AMCKYpca,
NPUBOIUTCA CHCTEMa IapaMeTpoB MAJIS aHaliu3a MeEAMATeKCTa, IMOTYEPKUBACTCS paziIMuUe MEXIy «TeMOi»
U «TOTIMKOM», PACCMaTPHBAIOTCS METOABI aHATIM3a MEIMATEKCTa, a TAKKe IIPU3HAKH MacCMEINaIbHOTO JIUCKypCa.

KaroudeBble ciioBa: MCAUAJIMHTBUCTHKA, MAaCCOBass KOMMYHUKaANUA, JTUCKYPC, MCAUATCKCT, MEAUAAUCKYPC, TECMA,
TOITHK.

E. S. Zinovieva
The study of discourse within media linguistics

The article defines media linguistics as the current research direction for the study of mass-media language. We
compare the concept of «mass communication» and «mass-media», highlight the media functions, consider the
concept of «media discourse» and «media text» as the main objects of studying media linguistics, emphasize
different approaches to general characteristics of the discourse, outline the system of parameters for media text
analysis, highlight the difference between «theme» and «topic», consider the methods of analyzing a media text, as
well as the signs of mass-media discourse.

Key words: media linguistics, mass communication, discourse, media text, media discourse, theme, topic.

VIIK 008 (091)

B. A. Jletun, 5. J. [ToranoBa

B. lllexkcninp B mpocTpaHCTBe HEKPACOBCKOro «CoBpeMeHHUKA»

B craree BmepBBIe HCciieayeTcs OMBIT OCBOeHHs TBopuecTBa lllexcmmpa HekpacoBCKUM «COBPEMEHHHKOM)
B iepuox ¢ 1847 mo 1866 rr. O6pameHus K aBTOPOB IMyONUKaIMA CHCTEMAaTH3UPYIOTCS (KPUTHIECKUE, HCTOPUKO-
JUTEpaTypHbIE, MEPEBO/bI) U MHTEPIIPETUPYIOTCS C TOYKH 3PEHHUS aKTyalbHOTO HCTOPHKOKYIBTYPHOTO KOHTEKCTa
Bropoii monoBuHbl XIX B. B pesynasrare uero BbISBISIIOTCA KaK OCHOBHBIE TEHIEHIUU «IIPOUYTCHHS
IIEKCIIUPOBCKUX ITBEC, TaK M NEPEKOAMPOBKH JKAHPOB, OCOOEHHOCTH BOCHPHSTHS MX YHTATEIBCKOH ayauTopuei

TOTO BPEMCHMU.

KoaroueBsbie cioBa: H. A. Hekpacos, B. lllexcrinp, «CoBpemennux», A. H. Octposckuii, Odenus, [amier.
V. A. Letin, Ya. E. Potapova
W. Shakespeare in the space of Nekrasov’s «Sovremennik»

The article investigates the experience of publishing Shakespeare*s works in Nekrasov’'s magazine
«Sovremennik» from 1847 to 1866. Publications are systematized (critical, historical and cultural, translations) and
interpreted from the point of view of the actual historical and cultural context at the end of XIX century. The author



shows the main tendencies of both «reading» Shakespeare’s plays and re-coding genres, as well as their perception
by the readers at that time.

Key words: N. A. Nekrasov, W. Shakespeare, «Sovremennik», A. N. Ostrovsky, Ophelia, Hamlet.

VIK 008 (091)
H. H. Jletuna
Pycckuii I'amiieT B pOCCHICKOM IJIOCCAPUM HOTPAHUYHOCTH

Crathst pa3BUBAaeT HCCICAOBAHHE INPOOIEMBI TraMieTH3Ma Kak O0CO0OTO KyJIbTYpHO-aHTPOIIOIOTHIECKOTO
Y COLMOKYIBTYpHOTO ()eHOMEHa. Bepu(uuupoBaHbl NEPCOHANINH — HOCHTENM TaMJIETH3Ma B OTEYECTBEHHOMH
KyapTypHO# Tpaaumun XIX—XX BB. OOOCHOBaH IEPCOHATUCTCKHNA MOOYC TaMJIeTH3Ma Ha pPYCCKOW IIOYBe,
Npe/ICTaBICHHbIH B MeTadope «pycckuii ['amiery.

KiroueBble cioBa: pycckas Kynsrypa XIX—XX BB., pyOekHOE CO3HaHHE, MOTPAHUYHBIN cTaTyc, Ioccapuit
MOTPaHUYHOCTH, PYCCKUI I'aMIeT, raMmiIeTU3M.

N. N. Letina
Russian Hamlet in the glossary of boundariness

The article continues studying the problem of Hamletism as a unique cultural-anthropological and sociocultural
phenomenon. Personalities who embody Hamletism in Russian cultural tradition of XIX—XX centuries are verified.
The author substantiates personalistic modus of Hamletism in Russia presented in the metaphor «Russian Hamlet».

Key words: Russian culture of XIX—XX centuries, boundary mentality, borderline status, glossary of
boundariness, Hamlet, Hamletism.

YJK 008:1-027.21, 008(091)
H. A. Xpenos

Jnoxa CUMBOJIM3MA: OT TPAAUIHOHHBIX K HOBBIM CHCTEMAaM BU/IEHUsI, yTBeP:KIaeMbIX
B BO3HHKAKOIIEH BU3YaIbHOH KYJbType

Crarbsl TIpeAcTaBisieT coO00H MpPOJOIDKEHHE KYIBTYP-(DHUII0CO(PCKOTO MCCIIENOBaHUS CHMBOJM3MAa B KOHTEKCTE
MPOTUBOCTOSIHUS /IBYX TPaJUIUil B PYCCKOHM KyIbType — MOJIEpHa M poMaHTH3Ma. Ha OcHOBe pa3MBIIIICHUH O
pycckoit kuBomucu pybexka XIX—XX BEKOB pacKpHITHI OCHOBaHHSA U PE3YAbTaThl AaKTUBHOTO BTOPIKCHUS
CHMBOJIMCTOB B TPAJAUIIMOHHBIE 1 HOBBIE (JOPMBI BU3YaJIbHOCTH.

KiroueBsble c10Ba: CUMBOJIU3M, POMAHTHU3M, JIMTEPATYPOLIEHTPU3M, YTOIHM3M, MY3bIKAIbHOCTb, INIACTUYHOCTH,
BU3YaJIbHOCTb, KYJIBTYpPHBIH peHeccaHc, OndypKaiys, IMIPECCHOHN3M, TPUMHUTHBH3M, HEOIUIATOHU3M, (YTypHU3M,
3ayMb, ONTHYECKas CHCTEMa BHJICHHS, aBaHTap[, apxamka, Mg, cOOOpHOCTh, TUHEHHBIH MPUHIHIL, ITUKIHYECKUHA
TIPYHITHIL

N. A. Khrenov
The Age of Symbolism: from traditional to new systems of vision in the new visual culture

The article continues cultural and philosophic study of Symbolism in the context of two confronting traditions in
the Russian culture — Modernism and Romanticism. Analysing the Russian painting at the turn of XIX-XX
centuries, the author reveals the reasons for and the results of the symbolists* active invasion of conventional and
new visual forms.

Key words: Symbolism, Romanticism, literary centrism, utopianism, musicality, plasticity, visualisation,
cultural renaissance, bifurcation, Impressionism, Primitivism, Neoplatonism, Futurism, nonsense, optical vision
system, avant-garde, archaic, myth, communalism, linea principle, cyclic principle.



YIK 008 (091)
T. B. IOpneBa

AJTapHOE MPOCTPAHCTBO KATOJINYECKOT0 XpaMa KaK 3ala/IHOeBPOIeliCKUii aHAJIOT PyCCKOTro
NMPaBOCJIABHOI0 HKOHOCTACA

Crarbst paccMaTpyBacT Pa3IMYHBIE CHHTETHYECKHE (OPMBI ANTapHOTO NMPOCTPAHCTBA KATOIMYECKOTO Xpama,
TaKHe Kak COOCTBEHHO alTaphb B 3allaflHOM €T0 MOHNMAaHWH, IpefanTapHas mperpana, peradib, MOMUNTHX, KOTOPbIE
MOXXHO paccMaTpHBaTh KakK 3allaJHOEBPONEHCKHE aHAJIOTH PYCCKOTO IPaBOCIABHOTO HMKOHOCTaca. borarcTso u
pa3HOOOpa3ue MaTepuana II03BOJISET aBTOPY CHENaTh BBIBOA O MHOKECTBEHHOCTH (POpM, MO KOTOPBIM MOXKET
Pa3BHBATHCSI XPUCTHAHCKAsI CPEAHEBEKOBasI apXUTEKTYpPa, B KOHTEKCTE KOTOPOH MKOHOCTAc 3aHMMAaeT CBOE 0coboe
creudruIeckoe MeCTo, HaxosICh, TEM HEe MEHee, OJIHMM M3 CIOCO0OB PELICHUs! 3a1auil CUMBOJIMYECKH-00pPa3HOTO
BOIUTOIEHUS aJITapHOTO ITPOCTPAHCTBA.

KaroueBble ciioBa: 3amagHOEBpOIICiiCKas KyJIbTypa, PYCCKOE IPaBOCIaBHE, XpaM, ajiTapb, NpeAaiTapHas
nperpaja, peradib, MOJUNTHX, HKOHOCTAC.

T.V. Yurieva

Altar space in a Catholic church as a Western European analogue
of the Russian Orthodox iconostasis

The article looks at different synthetic forms of catholic altar space, such as the western idea of the altar itself,
predatory barrier, retable and polyptych which can be viewed as Western analogues of Russian Orthodox
iconostasis. Rich and varied material enables the author to draw a conclusion about the multiplicity of medieval
architectural forms in Christianity where iconostasis takes a special place being one of the ways to organize the altar
space.

Key words: Western culture, Russian Orthodoxy, temple, altar, predatory barrier, retable, polyptych,
iconostasis.

VIK 008(091); 069; 069.01
J. H. Xmapa

3emckasi 1eSITeJIbHOCTh B KOHTEKCTe KOHCTUTYUPOBAHUS
KYJbTYPHOI'0 POCTPAHCTBA MPOBHHIMH

Ha ocHoBe aHanu3a KyJlbTypHO-TIPOCBETUTEIBCKON U XO3SMCTBEHHOM JnedrenbHOCTH TImacHbIX Illyiickoro
ye3nHoro 3eMckoro coopanug /I. K. banemonTa u M. I1. MuUTbKOBa BBISIBIIEHA CTPYKTYpa M B3aUMOCBS3b JJIEMEHTOB
KyJIbTYypHOTO TpocTpaHcTBa ycaned ['ymHmmm u YepHisl-BoporsiHckux (pacnomaraBmuxcsi B Ilylickom wu
KoBpoBckoMm yesnax Briagumupckoit rybepHun), onpeaeneHbl TOMHHAHTHBIE IIEHHOCTH MPECTAaBUTENEH PYCCKOTO
JBOpSIHCTBA BO BTOpoit moinoBuHe XIX Beka. AHanm3 KyabTypOCOOOpPA3HBIX AaCHEKTOB <(UTHYHOH HMCTOPHH»
JIBOPSTHUHA 3TO0XH JIMOepanbHbIX pedopm Asekcanapa |l mo3BoiseT ycTaHOBHTH, YTO KapTHHA MHpPA BIIAJICIBICB
ycane0, chopMUpoBaHHAS HA OCHOBE CHCTEMBI IICHHOCTEH U OPHEHTHPOB, 3AJI0KCHHBIX B FOHOCTH B YUCIIE TIPOYETO
B 00pa30BaTeNbHBIX YUYPEKICHUSX U B ycageOHOM MPOCTPAaHCTBE, pPa3BHBAjach IIOJ BIUSHUEM pedopM.
Onpeneneno, gto s K. JI. banemonra u M. I1. MuThKkOBa OHHUM M3 OCHOBHBIX MOTHBOB JACATEIEHOCTH ObLIA
yCcTaHOBKA «Ha Oiaro OTe4ecTBY», SBUBIIASACA CTUMYIOM JUIsS aKTHBHOHW KM3HEHHOU mo3unud. OOO0CHOBAHO, YTO
KyasTypHOE nipocTpancTBo Ilyiickoro u KoBpoBckoro ye3mnoB GopMUpOBaIoch Kak CHMON03 ycanieOHON KyAbTYphl H
3eMCKOW JEeSATEeIbHOCTH TPEICTaBUTEICH IBOPSHCKOTO COCIOBHSA, YTO B OONBIIEH CTENEHH CII0OCOOCTBOBAJIO
peanu3aruy TuoepatbHbIX YOIKICHHUHN.

KiioueBble cji0oBa: KOHCTUTYHMpOBaHWE, KylIbTypHBIH oOpasen, ['ymummm, K. JI. bamemont, YepHusi-
Bopotsiackux, M. I1. Mutbkos.



D. N. Khmara
Territorial activity in the context of institutionalizing cultural space in province

The author analyses cultural, educational and economic activity of town councellors D. K. Balmont and
M. P. Mitkov; describes the structure and interrelation of elements in the cultural space of Gumnishchy and
Cherntsy-Vorotynskyh estates (Vladimir province) and determines dominant values of Russian nobility in the late
XIX century. The analysis of culture-related aspects of a gentleman‘’s «private history» at the time of liberal reforms
shows that the country estate owners worldview, based on the values formed in their adolescence at schools and in
the estates, was influenced by these reforms. For K. D. Balmont and M. P. Mitkov, the prime motivation for their
work was the idea «for the benifit of the Motherland» which was the stimulus for active attitude to life. The article
proves that the cultural space in Shuya and Kovrov districts was formed as symbiosis between estate culture and the
work of nobility members in district council which contributed to realisation of liberal views.

Key words: institutionalization, cultural example, Gumnishchy, K.D. Balmont, Cherntsy-Vorotynskyh, M. P.
Mitkov.



