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Annomayun. CraTbs TOCBAIIEHAa HCCICIOBAHUIO TUATOTHYECKOTO XyHOXKECTBEHHOTO JUCKypca. BBIsSBIEHBI
JIMHTBOIIParMaTH4eckue OCOOECHHOCTH aHIIOS3BIYHOTO JUAJOIMYECKOro XyI0)KECTBEHHOTO AWCKypca Ha MaTepuae
npousBenenuit A. Kpuctu. [IpuBeneHsl onpeneneHus MOHITHH «IUCKYPCY», «XyA0XKECTBEHHBIN IHUCKYPCY, «IHAIOT» H
«BBICKa3bIBaHHE-PEIUINKa». B pesynsrare 0030pa IUTEpaTyphl MO MCCIEAyeMOH TEMaTHKE aBTOPHI CTaThH MPUXOAAT K
3aKJTFOYEHHIO, YTO XYAOKECTBEHHBIH AMAJOT MPEICTABIAET aHAJIOT JHajora peaJbHOM XU3HM M 00IafaeT TAKUMH Ke
XapaKTepUCTUKAMH KaK TMOCIEOHUNA. ABTOPHI IPUBOIAT NMIPU3HAKY, XapaKTEPHbIE KaK Ul AMAJNOTa B PeallbHOM JKU3HU,
TaKk U B XyJO)KECTBEHHOM IUCKYpCE, 9YTO HAaXOAUT CBOE MOATBEPXKACHHUE B MPOLECCE aHAIM3a BBICKAa3bIBAHUN-PEILINK
aHION3BIYHOrO auanora. llemp paboThI — HMccnemoBaHUE JMHTBONPArMaTHIECKUX OCOOCHHOCTEH aHITIOS3BIYHOTO
JIMAJIOTMYECKOr0  XYIOXKECTBEHHOIO  JMCKypca Ha  JISKCHYEeCKOM, TI'pPaMMaTHYecKOM (MOp(OJIOTHYECKOM U
CHHTAKCHYECKOM) U CEMAaHTHUYECKOM YpPOBHAX. B pe3ynbraTe aHamu3a BHICKAa3bIBAHUH-PEIUIMK aHIIOA3BIYHOTO JMANOra
aBTOPBl CTaThM HPHUXOMAT K 3aKIIOYEHHIO O TOM, YTO Ha JIEKCHYECKOM YpPOBHE AMANOr IpeodiaJaeT HMEHaAMH
COOCTBEHHBIMH, COKpPAIICHHBIMH CJIOBaMH, YCHIHTECISIMU-UHTEHCU(QHUKATOpaMy, OpaHHBIMH CJIOBAMH WIH HX
9BQEMU3MaAMH, MEXKJIOMETHIMH U MEXIOMETHBIMH BBIPDAKCHUSIMH, OOpAallleHUsMH, BBOJHBIMU CIIOBaMH, (pa3zamu,
STUKETHBIMHU (hopMysamu U Jip. Bce nepeuncieHHble S3bIKOBbIE CPENICTBA CIOCOOCTBYIOT aJeKBaTHOMY XO/y JHajora,
€ro €CTECTBEHHOMY 3BYYaHMIO, YMOLUUOHAIBHOW HArpy3ke M Jp. AHNIOA3BIYHBIA TUATOTMYECKHH XYJ0KE€CTBEHHBII
JIUCKYPC XapaKTepHU3yeTcsl CIEeAYIOINMH MOPQOIOTHIECKUMI OCOOCHHOCTSIMHM: B HEM Mpeo0IagaloT MECTOMMEHUS
MIEpBOTO W BTOPOTO JIMIA, COKPAIIEHMS, CTSDKCHHBIE IVIaroibHbIe (OPMBI, aHanuTHdeckue sMmpartndeckne (Gopmsl,
(dpazoBple Iaroasl M IJIAaroibHbIe codeTaHust M Jp. Cpead CHHTaKCHYECKMX XapaKTePHCTHK aHIIIOA3BIYHOTO
JIUAIOTUYECKOTO  XYJI0KECTBEHHOTO JUCKYpca aBTOPHI BBLAEISIOT: OJHOCOCTABHBIE MPEIJIOKEHUS, CBA3aHHBIE B
JUAIOTUYECKHE €IUHCTBA: BONPOCHO-OTBETHBIE, C TOAXBATOM, C MOBTOPOM WM CHHTAKCUYECKH MapaslleNbHBIE;
SJUIMITHYECKUE O00OpPOTHl M MPEIOKEHUS; BOMPOCHI B CHHTAKCHYECKOH (OpMe YTBEPAMTEIBHOTO IPEIONKEHHS;
rpaMMaTHYeCcKHe KOHCTPYKIIMH COCJIarareJbHOTO HAlkJIOHEHUs. TakuM 00pa3oM, aHIIOSA3BIYHBIN IHAJIOTHYECKUI
XyAOKECTBEHHBIH ~ JAMCKYpC  COCTOMT W3  BBICKA3bIBAHUI-PEIUNIMK  KOMMYHHKAHTOB,  XapaKTEpU3YIOIIUXCS
crnenu(UIecKIMH, MPUCYITIMH TOJBKO €My JISKCHYECKHUMH, IPaMMaTHYeCKUMU U CEMaHTHYECKHUMH OCOOCHHOCTSAMH,
peaM3yONMMU IPArMaTH4ecKyto (GYHKIIMIO BHICKa3bIBAHUH-PEIUIMK YYaCTHUKOB JIHAJIOTa.
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Abstract. The article is devoted to the study of dialogical fictional discourse. Examining A. Christie’s stories, the au-
thors identify linguopragmatic features of english dialogical literary discourse. The article defines the concepts of «dis-
coursey, «fictional discourse, «dialogue» and «utterance». After reviewing the literature on the topic under study, the
authors conclude that the literary dialogue is analogous to the real life dialogue and possesses the same features as the
latter. The authors show features that are characteristic of dialogue both in real life and in fictional discourse, which is
confirmed in the course of analyzing utterances in the english dialogue. The purpose of the work is to study linguistic
and pragmatic features of the english dialogical fictional discourse at the lexical, grammatical (morphological and syn-
tactic) and semantic levels. As a result of the utterance analysis, the authors of the article come to the conclusion that at
the lexical level the english dialogue is dominated by proper names, abbreviated words, intensifiers, swear words or
their euphemisms, interjections and interjectional expressions, addresses, introductory words, phrases, etiquette formu-
las, etc. All of these linguistic means contribute to the adequate development of the dialogue, its natural tone, emotional
intensity, etc. The dialogical fictional discourse in english is characterized by the following morphological features: it
contains the first and second person pronouns, abbreviations, contracted verb forms, analytical emphatic forms, phrasal
verbs and verbal expressions, etc. Among syntactic characteristics of the english dialogical fictional discourse the au-
thors distinguish: syntactically simple sentences, parallel; elliptical phrases and sentences; questions in the syntactic
form of an affirmative sentence; grammatical constructions of the subjunctive mood. Thus, english dialogical fictional
discourse consists of the interlocutors’ utterances characterized by specific lexical, grammatical and semantic features
that realize the pragmatic function of the interlocutors’ utterances. All these features characterize the verbal form of
speech.

Key words: discourse; fictional discourse; dialogical discourse; dialogue; utterance; lexical; grammatical; semantic
features
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BBenenue KOMMYHUKAaTUBHBIX TIPUEMOB, UX BepOaTbHOE U He-
BepOabHOE BOIUIOIICHHWE B TPAKTHKE OOIICHHUS
[Hdenwucos, 2012, c. 127]. AucKype — CBA3HBIA MOHO-
JIOTUYECKH / TUAJIOTHUECKUH TEKCT, MPEJICTaBIISIO-
it co00l CeMaHTUYECKU M TPAMMATHYECKU CBS-
3aHHYIO MOCJIEI0OBATENBHOCTh peIJIOKEHUM-
BBICKA3bIBAHUI-PEIUVIUK B YCTHOW / MHUCbMEHHOMN
(dopme, oOpallleHHBIH K CIyIIATENI0 / YATATEIIIO
(ampecary), oTpakaroUINii METOCTHYI0O KOMMYHHKA-
THBHO-PEUYEBYIO CUTYAaIlMI0 U YUYUTHIBAIOIIMNA B Ka-
YECTBE SKCTPAJIUHIBUCTUYCCKUX (haKTOPOB BCEX €€
yaacTHUKOB [babasu, 2021, c. 68]. uanor, npen-
cTaBysst cO00# YCTHYIO peub JIBYX WJIH HECKOJBKHX
JIMII, SIBJIIETCS OJHOM M3 BaKHEHIIWX crenupuye-
cKkux (OpM IMATUIECKOTO MEKIUYHOCTHOIO B3aM-
MOJICHCTBHS.

«Xy0KeCTBEHHBIII TUCKYPC» 9acTo Toapa3zyMe-
BaeT AMCKYPC XYIOXKECTBEHHOM JMTEpaTyphl. XyHo-
’KeCTBEHHbINl JUCKYPC — 3TO «COBOKYIHOCTH BEp-
OaJbHBIX BBICKA3bIBaHWH, CHOPMUPOBAHHAs B pe-
3yJAbTaTe B3aMMOJICUCTBHSI aBTOpPA-XYyJAOKHHKA U
quTaTeNs (3PUTENS, CITYIIATeNs ) TIOCPEACTBOM TIPOH3-
BE/ICHUS UCKYCCTBA, C Y4ETOM 3CTETHYECKUX (haKTO-
POB TIOPOXKIEHHUS W BOCIPHSITHSI dTHUX BHICKa3bIBa-
HUH B KOHKPETHBIX BHIaX M (opMax HCKyCCTBa.
ITog «mpousBegeHMEM HCKYCCTBa» ITOHUMACTCS

[IpoGiemam dYenmoBeueckoro OOIIEHUS BCera
YAENSUIOCh OOJbIIOe BHUMaHHE, TaK Kak OOIeHHe
Kak crnenuduueckas popma AeITeIbHOCTH 3aHUMACT
OJTHO M3 JOMUHHPYIOIIMX MECT B )KU3HU COBPEMEH-
HOTO YeJIOBeKa.

KoHeuHBIM MPOAYKTOM JIFO0Or0 aKTa KOMMYHH-
Kallui KaKk MUHHMYM JIBYX €r0 yYacTHUKOB SIBJISIET-
csl muanorndeckuil auckypc. Ilo MHeHmo psina wc-
ciemoBaresei, TUCKYPE — 3TO CIOXKHOE KOMMYHH-
KaTUBHOE SIBJIEHUE, BKIIOYaroliee B ceds dKCTpa-
JUHTBUCTUYECKUE (AKTOPbI, TaKue KaK 3HAHHUSA O
MUpE, UHTEPECHI, eI KOMMYHHUKaTopa [ApYTIOHO-
Ba, 1999; babasH, 2006; ['puropss, 2005; MensHu-
koBa, 2021, 2022; Kymos, 2016; Trokuna, 2021;
[lunosa, 2022a]. Jluckypce sBISETCS OTpakKECHHEM
SI3BIKOBOI M COLIMOKYJBTYPHOH peanbHOCTH. OH AB-
nsieTcsi 0coOBbIM CIOCOOOM  HICIIONB30BAHUS  SI3bIKA
JUISl BBIPAXXKEHHUST MEHTAJIBHOCTH, YTO OTPAaXKaeTcs B
0c000if rpaMMaTHKe W MpaBUiaxX JISKCHUKH U, B KO-
HEYHOM CYeTe, CO3/1aeT OCOOBIN «MEHTAIBHBIA MUP)
[CrenmanoB, 1995, c. 38-39]. «/Imckypc npeacrae-
JSIeT HMHTEPAaKTUBHYIO JEATENbHOCTh YYaCTHHUKOB
oO1ieHus, oOMeH uHpopmMaliueii, okazaHue BO3JCH-
CTBHSI JpyT Ha JpyTa, HWCIIOIBb30BaHWE Pa3IMIHBIX
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TEKCT, OOBEKT MU COOBITHE, 00IANAIONIEe ICTETH-
YEeCKON IEHHOCTBIO M SIBIISIONICECS MPOIYKTOM XY-
JIO’)KECTBEHHOTO TBOPUYECTBA. JTO ONPEACICHHUE CTa-
BUT, TAKUM 00pa30M, KATETOPHIO XYI0KECTBEHHOTO
JMCKypca B PsI IPYTHX JIMHTBOACTETHICCKHUX TIOHS-
THIA KaTErOpUid, TAKUX KaK XyIO0KECTBEHHBIH TEKCT,
XYJ0KECTBCHHAsT KOMMYHUKAIIUS, XyI0KECTBEHHOS
BBICKa3bIBaHue U 1p.» [Demenko, 2021, c. 30].

«Imagaor (ot rpeu. dialogos), ...hbopma ycTHO
peuHn, pa3roBop JBYX MM HECKOJBKUX JIMII, peUeBas
KOMMYHHUKAIIUS TOCPEJACTBOM OOMEHa pPEIlTUKaAMID
[BDC, 1. 1, 1991, c. 388]. g HETO XapakTepeH P
mudpepeHInaTBLHBIX TPU3HAKOB: HAJTHYHE HE MEHEe
JIBYX COOECEHHMKOB; 00s3aTelIbHAs CMEHA TOBOPSI-
NIMX; YYACTHUKU JUAJOra MOHUMAIOT SI3bIK, HA KO-
TOPOM BEJICTCS JMANIOT; YYACTHUKHU JHANOra BUJIAT,
10 KpaHe# Mepe, casluaT apyr apyra. Juanor mo-
HHUMACTCs KakK (I)yHKHI/IOHaJ'H)HaH Pa3HOBUAHOCTD
peuu, BUJ peuu, TUI KOMMYHHKAIIWH, TPUHIIHAIT Op-
raHnm3anuyu KOMMYHHKalWKU, pCalru3alus KOTOPOTo
CO3/71aeT OCOOBII THI TEKCTA.

Enununeii quckypca NpUHITO CUUTATh 6bICKA3bL-
6anue. BbICKa3pIBaHHE — PEUYEBOC TMPOU3BEICHHE,
rae GopmanbHO-COaepKATeIbHBIC XapaKTEPUCTUKU
CBS3aHBl C ONPEICICHHOW CUTyalueld KOMMYHHKa-
TUBHOTO akTa [Opinos, 1991, c. 165]. BeickazbiBanue
CJIelyeT paccMaTpUBaTh B KaueCTBE MHHHMAJIbHOU
CTPYKTYPHOM €IMHHUIIBI BEpOAIILHOTO OOIICHHUS, TaK
KaK 3aBEpIICHHBIA peueBOil OOMEH COCTOUT M3 Coue-
TaHUS OTHENBbHBIX (MUHUMYM [BYX) peniux-
6bICKA3bIAHUL YIACTHUKOB KOMMYHUKaUu | Troku-
Ha, babasH, 2020, c. 21].

dopma U cojiepiKaHle TUaora 3aBUCAT OT LENI0-
ro psaa ¢aktopoB. HecMoTpsi Ha HEKOTOpPBIE OTIIH-
Yus XyJOXKECTBEHHOTO JMaiora oT JHaiora B pe-
QIBHOU YKHM3HHU, BOKHO MOJYEPKHYTh, YTO 00a THUIMA
Jasnora o0JiaaloT B OCHOBHOM OJTMHAKOBBIMH OCO-
O6enHocTsmMH. J[aHHBIN (akT elie pa3 MoATBEPKIALT,
YTO XYA0KECTBCHHBIA JUANIOT SIBISICTCS aHAIOTOM
PEAILHOTO M B 3HAYUTEIHHON CTETICHU MOTUYUHICTCS
3aKOHaM Pa3BUTHS MTOCIIEIHETO.

I'unore3a

JMamorn4HoCTh, KaK XapaKTEpHBIM MpH3HAK
YCTHOH peud, HakKJaAbIBaeT Ha YCTHYIO pedb CBOE-
00pa3HbIii OTHEYATOK, BBHIPAKAIOUIMICS KaKk B ee
JIeKcuyeckoll, Tak U epammamuieckoll (mopghonocu-
YeCcKoU U CUHMAKCUYECKOU) U CeMaHmu4eckoll Cre-
nuguke.

AHaJIM3 MaTepHaJa

T'oBOpst O JIeKCHYECKHX 0COOEHHOCTSIX TUAJIOra,,
ClIeyeT OTMETHUTh, YTO JUAJIOIH HACHIIIEHb HUMCHAMU

COOCTBEHHBIMH, KOTOpBIE NPUAAIOT PeYd KOMMYHHU-
KaHTOB OOJBIIYIO PEATHCTUIHOCTD, €CTECTBEHHOCTD H
HAllMOHAJBHBI  KonopuT. llpuBeneM  HECKOJIBKO
HanboJiee YacTo BCTPEUAIOIINXCS UMEH COOCTBEHHBIX
B mpomsBenenusnx A. Kpucru: Scotland Yard, Hamp-
stead, the Channel, Charing Cross, Sloane Street,
Chelsea, the Home Office u ap.

(1) «This is Detective Barnes, of Scotland Yard,
and Major Norman. They will hold themselves en-
tirely at your disposal. Good luck to you...»

(2) «He and O’Murphy were driven straight to
the house of ‘Mrs. Everard,” at Hampstead, Dan-
iels’ so-called ‘aunt’»

(A. Christie. The Kidnapped Prime Minister).

l'oBopst 0 nekcuuecknx OCOOEHHOCTSX IUANora,
N. B. ApHOnbA BBIACNISET TaKUE IBE MPOTUBOIOIOXK-
HbIC TCHACHIHNHU, CBA3AHHBIC C KOHKPCTHBIMU YCJIOBU-
siMH OOIIeHMsI (TO €CTh MPEXJE BCEro C €ro yCTHOM
(hopmoii), KaK KoOMIIpeccUsi, KOTOpas TMPUBOIUT K
pa3HOTO poja HEMOIHOTE BBIPAKCHUS, U HM30OBLITOY-
HOCTb.

Ha ypoBHE nexcukyd KoMIpeccHs TPOSBISIETCS B
MIPENMYIIECTBEHHOM YIIOTPEOIEHIUH OTHOMOP(PEMHBIX
CJIOB, TAKOBBIMMU SBJIAIOTCA:

— rJ1aroJjibl ¢ mocTno3uTuBamu ((hpa3oBwie ria-
roJjel): give up, look out,

— a6opeBuaTypsl: frog, marg, vegs;

—3Jjutarnce Tana: mineral waters — minerals;

— apyrue BuabI dutunca: Morning!;

— ¢JIOBa IUPOKoi cemanTuku: thing, stuff;

— TPaH3UTHBHOE YNOTpedJieHHe HenepexoaHbIX
rJaarojioB: gO it u T. .

Juanormyeckas pedb XapaKTepu3yeTcs HEOArOTOB-
JIGHHOCTBIO, CTIOHTAHHOCTBIO, YTO MPHBOAHUT K €€ H3-
ObITouHOCTH. K W30BITOYHBIM 3JIEMEHTaM OTHOCST
MIPEXJE BCETO T. H. «COPHBIE CIIOBA» W BBIPAKEHUS
(anen. «time fillersy), He wMeromMe ceMaHTHYECKOM
Harpysku: Well, | mean, you know, you see, so to
speak. Harpumep:

(3) «it’s like this, you see. As Uncle Mathew
grew older, he got more and more suspicious. He
didn’t trust anybody» (A. Christie. Strange Jest).

(4) «But do you really think — I mean, it seems to
me that Iris will be keener to get rid of me than ever»

(A. Christie. The Case of the Discontented
Husband).

M3BecTHO, YTO YCKOPEHHBIA TEMII YCTHOW pedu
SIBJISIETCA TOW OCHOBOM, HA KOTOPOM BO3HUKAIOT HO-
Bble ()OPMBI CJIOBA, SIBISIFOIIUECS COKPALCHHEM OT
noiHeix (Gopm. TakoBbl pasroBopHbie ciioBa: mike
ot microphone; knickers ot knickerbockers; gent or
gentleman; car or motorcar; cab or cabriolet;
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phone ot telephone; cycle u bike ot bicycle; exam
ot examination; sub ot submarine u gp.

3aMeTI/IM, YTO HCKOTOPLIC M3 3TUX 06pa3OBaHHI>'I
YCTHOM PEYM PACCMATPUBAIOTCS HE KaK pPa3roBOP-
HBIE CJIOBA JIMTEPATYPHOI'O A3bIKa, a KaK CJIOBA, CTO-
SIIIME HA TPaHU IPOCTOPEYMS MM KaprOHU3MOB.

OMoTuBHass (QyHKOHSA ABISIETCS NPUYUHON OOU-
JIMS B pa3srOBOPHOM peud pa3HOIo poja yCUuJInTeae
(anen. intensifiers), koTopsie MOTYT BBICTYNATh B
Pa3IMYHbIX COYCTAHUAX W PA3JIUYHbI AJId JUATEpaA-
TYPHO-Pa3roBOpHOTO U Q)aMHHLHpHO-pHBFOBOpHOFO
ctuneit. Tak, B (paMHIIBIPHO-PA3TOBOPHOM CTHIIE
how, when, where, which, what, why coueTarorcs co
CJIOBOM €Ver, uiu cyQpQpuKcoM -ever, Wil ¢ TaKUMHU
BeIpaKeHUsiMHU, Kak: on earth, the devil, the hell u
1. . Hanpumep:

(5) «Whatever you should have done nine years
ago, it is too late now! New tactics must be
adopted...»

(A. Christie. The Case of the Discontented
Husband).

(6) «What the devil do you want?» a man’s voice
demanded harshly.

(A. Christie. The Adventure of the Cheap Flat).

(7) «What on earth, Dollyy, said her husband,
«do you know about Mr. Curle’s underwear?»

(A. Christie. The Herb of Death).

Crnenyer 3aMeTUTh, YTO TAKOW THI 3MQa3bl BO3-
MOKCH TOJIBKO B 60npocumejlbHblx WIN 60CKIUYA-
menbHbIX TUINAX BBICKa3bIBaHUI-perink. Kpome To-
T'0, SMOIMOHAILHOCTH TIPH 3TOM UMeeT rpyOblii, He-
BEXJIMBBIN XapaKTep, TO €CTh CBS3aHa C pasdpadice-
HUem, Hemepnernuem, YynpexKom.

He mumensr SMOIIMOHAJIBHOCTHU U 3aBUCAT OT KOH-
TaKTOYCTaHABIMBAIOIIEH (D)YHKIINH TaKUE YCHIINUTENH,
kak after all, actually, really, certainly u T. n. Haripu-
Mep:

(8) «I needn’t make it so very long after all», said
Sir Henry.

(A. Christie. The Four Suspects).

(9) «So you really find it difficult, Mrs. Rymer?»

(A. Christie. The Case of the Rich Women).

(10) «You really think that this plan of yours will
do the trick?»

(A. Christie. The Case of the Discontented

Husband).

3MOI_II/IOHaJH>HOCTB ompuyameibHvlmM U 60npo-

cumejibHbiM  BbICKA3bIBAHUAM-PCIUIMKAM  IIPUAACT

BeIpakeHue ...at all, o0b4HO cTOsIIEe B KOHEYHOMH
JRL077000%05

(11) «We weren’t there so very often. No, I no-
ticed nothing at all».

(A. Christie. The Mystery of the Spanish Chest).

OfHAaKO OTMETHM, YTO UMEIOTCS Cly4aw YIIo-
TpeOIIeHns 3TOro 3MGaTHICCKOTO BBHIPAKCHHS U B
HEOOBIYHOM 1y Hero mnosunmu. llogoOHoe ymo-
Tpebnenue Boipaxkenus ...at all MoxHO 00BICHUTH
Pa3TOBOPHBIM CTHJIEM JAHAJIOTHYECKON peyn:

(12) «The old man wasn’t at all pleased to see
him...»

(A. Christie. The Adventure of the Egyptian
Tomb).

B ¢damumbsapHO-pa3roBOPHOM CTHIIE C €0 3MOIIH-
OHAJILHOCTBI0 M 3M(ATHUYHOCTBIO COYETAIOTCS H
MHOTHE OpaHHbIEe CJOBa WM UX JIB(eMU3MBI.
damn, dash, beastly, lousy u ap. Ouu moryT Bbipa-
JKaTb KaK OTpHUUATCJIbHBIC, TaK WU IMOJOXUTCIbHBIC
sMmoruu u omenkw: damned pretty, damned nice,
beastly mean, damn decent u ap.:

(13) «Odd, damn odd! A death. Fancy her light-
ing upon that!»

(A. Christie. Accident).

(14) «Yes, but this isn’t at a price. It’s dirt cheap.
Eighty pounds a year!»

(A. Christie. The Adventure of the Cheap Flat).

Criertnukoil pa3roBOpHON THATOTHYECKON pedn
TaK¥XKE€ SABJISICTCA O6I/IJII/I€ TaKUuX IpaMMaTHYCCKN HE-
3aBHICHMBIX SI3BIKOBBIX SJIEMEHTOB, KaK:

a) MEKIOMETUSI U MEeKIOMETHbIE BbIPAKEHMHSI.
N3BeCTHO, YTO OHM CIY’KAaT /IS BBIPA)KEHUS UYBCTB
U NOOYXKJCHHM, HE Ha3bIBas WX, HE SABJISSCH YICHA-
mu npeioskenns: ah, oh, eh, hallo, why, well, alas,
tush, come, goodness gracious, dear me, etc. Otot
JICKCUYECKHI TUIACT sI3bIKA TPUHAJICKUT K SMOTHB-
HOH JIEKCUKE M MOXXET BBIPAXKaTh Pa3IUYHBIE dMO-
unu (eres, padocmsv, neyamov, yousieHue, pazopa-
arcenue u m. 0.). Harmpumep:

(15) «Well, it’s not really a very pleasant story,
M. Poiroty.

(A. Christie. The Mystery of the Spanish Chest).

(16) «Alas, no! For my flowers the rain is need-
ed. See, they are all dried up».

(A. Christie. The Mystery of the Blue Jar);

b) oGpamenus (BokaTuBBI). DTH TpaMMaTHUe-
CKH HE3aBHCHMBIC SI3BIKOBBIE AJIEMEHTHI TPEICTaB-
JSIOT CJIOBA WM CIIOBOCOYETAHUS, IIPUBJICKAIOIINE B
Iponecce KOMMYHHMKAIIMM BHUMAHHE IMapTHEpaA II0
nuanory. BokaTuBoM MOTYT CIyKUTh ums adpeca-
ma, e2o/ ee npogeccus WM 36anue, Cl060, 8bipa-
arcarowee / 0003HaAYAIOWEe OMHOUEHUSL MECOY 20-
sopawumu u ap.. «Alicey, «Dr. Browny, «Doctory,
«my dear fellowy, «my darling», «you swiney, «you
old rascaly, etc. Hanpumep:

(17) «Won't you come back with us and have a
quiet cup of tea, Mr. Evans?»

(A. Christie. Accident).
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(18) «...The humble spirit, my dear sir, is a
wash-out in matrimony!»

(A. Christie. The Case of the Discontented
Husband).

C) BBOJHBIE cJI0Ba, (pa3bl U MPEeIJI0KEHH.
TaxoBeiMu sBiIsTEOTCS: probably, indeed, certainly, of
course, in a word, firstly, secondly, besides, speak-
ing/ talking of, |1 wonder, | think, you see, as you
know, as a matter of fact, etc. Hammpumep:

(19) «As a result, my income has diminished...»

(A. Christie. Accident).

(20) «At any rate, it didn’t mean ‘Death’».

(A. Christie. The Four Suspects).

HCCHGI{OB&B OCHOBHEIE JIEKCHYECKHE OCOOEHHO-
CTH, MPUCYLIUE AHTJIUHUCKOMY JUAJOry, CUUTAEM
11eecoo0pa3HbIM J1ajiee pacCMOTpPETh TpamMMmaThde-
ckue (MOp(OoJIOrHYecKHe U CHHTAKCHUECKHE) XapaK-
TCPUCTUKHU aAHTJIOA3BIYHOTO JUajiora.

[IpencraBnsier MHTEpPEC PaCCMOTPEHHE BOIPOCA
OCOOCHHOCTEW aHIJIMICKOTO JUajora Ha JIByX OC-
HOBHBIX YPOBHSIX I'paMMAaTHKH: KaK Ha Mopgorocu-
YeCKoM, TaK U CUHMAKCUUYECKOM. Ha KaXXa10M u3
STUX YPOBHEH TIpaMMaTHUKU MPEACTABISIETCS BbI-
SIBUTH CTIEU(PHUECKIE UM OCOOCHHOCTH aHTJIMHCKO-
ro Jauaiora, 3HaHWE KOTOPBIX CIIOCOOCTBYET Ooiee
aJeKBaTHOMY MOHHMAHUIO M HMHTEPHPETALUU pPEYU
HepCOHa)Keﬁ AHTJIOA3BIYHOI'0 AHUAJIOTMYCCKOro Xy-
JIOJ)KECTBEHHOI'O JIUCKYpCa.

Huarnor npencrasisier coboit (unuyuupyrowue n
peazupyroujue) BBICKa3bIBAHUSA-PEIUIUKU  (TIPAMYIO
peub) HEMOCPEJACTBEHHO OOIIAIOIIUXCI MEXIY CO-
ool KOMMYHHUKAHTOB (HeHOCpeHCTBeHHHX Y4aCTHU-
KOB I[I/IaJ'IOFa), MMO3TOMY B HEM HCHOJIB3YIOTCA MC-
CTOMMEHWSI TIEPBOTO U BTOpOTO Juia | u you:

(21) «Welly, demanded Poirot. «What do you
think about it all?»

«What do | think?» Miss Lemon was startled.

(A. Christie. The Mystery of the Spanish Chest).

(22) «Do you remember the name of the Ameri-
can secretary?»

«Harper, I think, but I cannot be sure...»

(A. Christie. The Adventure of the Egyptian
Tomb).

Kax ormeuaror nccnenoBarenu [ApHonba, 2002;
Bbyzapos, 1998; I'ambmepun, 1981; Kymmos, 2017;
Kyxapenxo, 1979; Troxkuna, 2020, 2021; [lunosa,
20226; Crystal 2005; Tyukina, 2021], xapaktepHast
yepTa YCTHOT'O THIIA PEYH — OTO HAJIMYHE COKpallle-
Hﬂﬁ, KOTOPBIC BBI3BIBAOTCA YCJIOBHUAMU 06H_ICHI/I$I.
I/IBBCCTHO, 4TO TEMII YCTHOI'O TUIla PEYH, IO CpaB-
HCHUIO C IIMCBMCHHBIM, 3HAUUTCIBHO YCKOPCH.
yCKOpCHHLIfI TEMII yCTHOfI pc€4U BbI3BIBACT CIUSIHUC
oTaenpHBIX (Gopm crosa: He isn’t..., You aren’t...,

She hasn’t..., | don’t..., | shan't..., They won't...,
She can't..., You mustn’t..., We shouldn't..., he's...,
it’s..., I'll..., they’ve... u ap.:

(23) «That’s just where you’re wrongy, said
Mrs. Bantry.

(A. Christie. The Herb of Death).

(24) «...I can’t help feeling it’s only a matter of
hours nowy.

(A. Christie. The Kidnapped Prime Minister).

ITockonpky MacTepa ClIOBa B CBOMX IIPOU3BELE-
HUAX CTAparoTcs Iepenars 3ByYallyl0 pedb Iepco-
Ha)Keﬁ, B JUAJIOr€ 4acTto BCTPEYACTCA CTHIKCHHbBIC
dopmer: gotta (= got to/ have got to), dunno (=
don’t know), wanna (= want to) u mp.:

(25) «Yeh, that’s all I gotta doy.

«Got back an hour ago. But | dunno if you can
see hery.

(A. Christie. The Witness for the Prosecution).

J{OBOJIBHO MHTEPECHBIM C SI3bIKOBOM TOYKHU 3pe-
HUsI ABJISIETCS €Ile OJMH Ciiydai cTsbkeHus what ¢
HCOIMPECACICHHBIM apTUKIIEM, HpCI[CTaBHCHHBIﬁ B
TEKCTE IUAJora CIeIyIINM 00pa3oM:

(26) «Whatta fooll» roared the big Italian...

(A. Christie. The Adventure of the Cheap Flat).

HpGZ[CTaBJ'IHeTCSI YMECTHBIM TaKXE OTMETUTD,
YTO CTSHKEHHE CIIOCOOCTBYET CTHIIHM3AIMH Pa3rOBOP-
HOM peun.

XapakTepUCTUKON aHMIOA3BIYHOW JHajioruye-
CKOH p€UN TaKXKE ABJIACTCA UCIIOJB30BAHUE aHAJIM-
THYecKoi IMdaTudeckoii T. H. dO-popmer (anen.
do-form) B HacTosiIIeM M MPOLIE/AIIEM BPEMEHU H3b-
SABUTCIIBHOI'O U ITOBCIIMTCIIBHOI'O HAKJIOHCHUSA:

(27) «l suppose such things do happen, M.
Poiroty, said Miss Lemon without interest.

(A. Christie. The Mystery of the Spanish Chest).

(28) «He did come in at that time?» said Mr.
Mayherne sharply.

(A. Christie. The Witness for the Prosecution).

Hopwmoii aHrnuiickoil pa3roBOpHON peud Takxke
SBJISIETCS MCToJb3oBanue (opm whom Bmecto who,
me Bmecto |, him Bmecto he u ap. Harnpumep:

(29) «...But me, | deal not only with documents
but with human beings...»

(A. Christie. The Mystery of the Spanish Chest).

Kpome Toro, pasroBopHOH pedyu CBONCTBEHHO
yrnotpeOiieHre (ppa3oBBIX IJIATOJIOB U TJIAT0JIb-
HbIX coueranuii: find out Bmecto discover; blow up
Bmecto explode; give in Bmecto surrender; have a
smoke Bmecto smoke u np. Hanpumep:

(30) «Get the boy friend out of it somehow? Is
that it? What a hope!»

(A. Christie. The Mystery of the Spanish Chest).
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(31) «Look over the banisters. Are those your
friends?»

(A. Christie. The Adventure of the Cheap Flat).

TaK, MOXEM CACIaTh BBIBOJ O TOM, YTO JHAJIOT,
SIBJBSISICH OJHOM M3 OCHOBHBEIX (hopM pedm, oOiamaet
0COOBIMHA MOP(OJIOTHUECKUME OCOOCHHOCTSIMH, OTIIH-
YarolmuMu €ro OT APYrux TUIIOB TCKCTA. JZ[aﬂee Inpo-
TOJDKAM PAcCMOTPEHHE TpaMMaTHYECKHUX OCOOCH-
HOCTEM aHMIMICKOro Juajora Ha CHUHTAKCHYECKOM
YPOBHE.

CuHTaKCcHYeCcKast CHCIII/I(l)I/IKa Juajiora COCTOUT B
TOM, YTO eIWHUIeH Ooilee KPYITHOW, YeM Mpeiio-
KCHHUE, B HEM ABJIACTCA COYCTAHUEC pAda BbICKA3bI-
BaHUMN-PEIUIHK, CBSI3aHHBIX CTPYKTYpHO-
CEMaHTHYECKOW B3aUMOOOYCIIOBICHHOCTRIO. [lo-
I[O6HOC COUYCTaHHUEC BBICKaSBIBaHHﬁ-pGHHHK Ha3bIBa-
10T auanorndeckuM eauHctBoM (E). B Gombmmn-
ctBe ciayyaeB JIE  ABywWiI€HHBIE —  80MPOCHO-
omeeniHole, ¢ nodxgamOM, C noemopom 1IN CUHmMaK-
cuvecKku napaijieilibrble. DTa CBSI3b BBHICKA3LIBAaHMIA-
PEIUIMK SBIISETCS [PUYMHOM pacIpOCTPaHEHHOCTH B
TIAAIIOTaX 0OHOCOCMABHBIX NPEOTOHNCEHUL

1. BonpocHo-orBeTHOe JIE:

(32) «What age?»

«About thirty-seven or eight, I should think...»

(33) «The arrest of Major Rich was to be ex-
pected. But what a remarkable case. What a very
remarkable case! Do you not think so?»

«| suppose such things do happen, M. Poiroty,
said Miss Lemon without interest.

(A. Christie. The Mystery of the Spanish Chest).

2. 1E, o6pazoBaHHOe MOAXBATOM:

(34) «And you — were in love with him?»

«I think son.

(35) «There seems to be a suggestion that Major
Rich and Mrs. Clayton were very close friends... It
was a suggestion and not a proved facty.

«That was very correct of you. But it is an infer-
ence that leaps to the eye. Is that all you have to say?»

(A. Christie. The Mystery of the Spanish Chest).

3. IE, o6pa3oBaHHOE MOBTOPOM:

(36) «This violence that has come into your life.
Is it the first that you 've known? »

«Violence?» she frowned, then flushed.

(A. Christie. The Mystery of the Spanish Chest).

(37) «Well, there’s really not much to tell. The
Herb of Death — that’s what put it into my head,
though in my own mind I call it sage and onionsy.

«Sage and onions?» asked Dr. Lloyd. (A. Chris-
tie. The Herb of Death).

4. JIE
perinK:

(38) «Can you tell me a little about your hus-
band — what kind of a man he was?»

She frowned.

«lIt’s difficult. I don’t really know what kind of a
man Arnold was. He was very quiet— very re-
servedy.

(A. Christie. The Mystery of the Spanish Chest).

(39) «...I ask you, Madame, why you are sure that
Major Rich did not kill him?»

«Because», she paused a moment— «because |
know Major Rich so well».

«You know Major Rich so welly, repeated
Poirot tonelessly.

He paused and then said sharply:

«How well?»

(A. Christie. The Mystery of the Spanish Chest).

OCOOEHHOCTBI0  TMANIOTUIECKOW  Pa3rOBOPHOIT
peun ABIIACTCA BAPUATUBHOCTDL THIIOB NMPEAIO0KE-
HUI o HEJIN BBICKA3bIBAHUSA, TO CCTh NPCAJIONKC-
HUS B AWAJIOTE HE CTPOSTCS MO KaKoH-mnbo ompee-
JIEHHOH MOJECIU, OHU MOPOXIAAKTCA CIIOHTAHHO H
€CTECTBEHHBIM 00pa30M, UMEIOT Pa3NYHYIO JUIUHY
u Gopmy. [lnamor MOKeT Ha4aThbCs C ymeepoumeib-
HO20 201051 60npocumesibHoco npe()ﬂoofceuuﬂ—
6blCKA3bl6AHUA, 34 KOTOPBIM MOXKCET CJICAOBATH 60-
npoc WM ymeepoicoenue, KOTOpbIe B CBOIO OYepe/ib
MOTYT B 3aBUCUMOCTHU OT CUTyallUn 06IJ_I€HI/IH 3acTa-
BUTb KOMMYHHKAaHTa IMPOU3HCCTU 60 eonpoc, Jin-
00 Kpamkuﬁ omeem, WIU XKE 60CKIUyameilbHoe
npec)]lOcheHue-GblCKa3b16aHMe, BbIpakaromiee BOC-
TOPIr WJIN MPHUKA3. Brickazannoe MNPpEIIOKCHUC TaK-
K€ MOXKET OBITh MPEepPBAaHO PEIIMKOW MapTHEpa Mo
oOmenwnto u T. 1. Harmpumep:

(40) «You have read the morning papers, | pre-
sume, Miss Lemon?»

«Yes, M. Poirot. The news from Geneva is not
very good».

(A. Christie. The Mystery of the Spanish Chest).

(41) «And did you handle hew affairs for her at
her request?»

«I didy.

(A. Christie. The Witness for the Prosecution).

XapakTepHOW CHHTAKCHYECKOH OCOOEHHOCTHIO
YCTHOﬁ pe€un ABIACTCA HAJIWNYUC ISIMINTHYCCKHX
000poTOB. OmyIIeHne OTACIBHBIX YaCTEH BHICKA3HI-
BaHUs SIBJISIETCS. HOPMOW JMAJIOTUYECKON peuu, Tak
KaKk CaMa KOMMYHUKATUBHO-pCUCBAsd CHUTYyallusl HE
Tpe6yeT YIIOMUHAHUA OITYHICHHOTO. O)_'[HaKO 3aMe-
TUM, YTO IIOJIHBIC IIPECAJIOKCHUSA-BBICKA3bIBAHUA B
,IlI/IaHOFI/I'{GCKOﬁ peun MOI'yT HHOTrAa paccMaTpu-
BaThCs Kak HapylieHue HopMbl. [logoOHbIe npemayo-

CHHTAKCHYCCKHU napajaie/JibHbIX
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JKCHUSI-BBICKA3bIBAaHUSI MOTYT OBITH HCIIOJIb30BAHEI B
0COOBIX TENIX, HAlPUMEp, JUIA BBIPAKCHHUA B JHa-
JIOTHYECKOH PEUYH  pazopadicenus, HOOYePKHYmO-
oQuYUATLHO20 MOHA, BENHCTUBO20, HO HACHOUYUBO2O0
NPUKA3anus, CKPbIMo yepo3sl U TIp.

Haubonee ymotpebutensHON Qopmon srummIica
AHTJIOSI3BIYHON Pa3rOBOPHOM PEYH SBJISCTCS OITyIIe-
HUE noonexcaujeco (9acTo BMECTE C TJarojioM-
CBSI3KOM), UMEHHOU YacCmu CKA3YemMo20 U 6CHOMO-
eamenvbHozo enazona. Hanpumep:

(42) «She’s a little the wife of our bank manager
when we lived at Croydon Heathy.

«Interestingy, said Poirot.

(A. Christie. The Mystery of the Spanish Chest).

(43) «Nice day, isn’t it?» Jack called out cheeri-
ly, cursing the unavoidable banality of the observa-
tion.

«Yes, indeed, it is lovelyy.

(A. Christie. The Mystery of the Blue Jar).

B anrnuiickoM s3bIKe, Kak BUJIHO U3 NPUBEICH-
HBIX BBIIIE IPUMEPOB, B Pa3rOBOPHOMN peuu mecmo-
umeHHoe noonexcaujee omyckaercs. OmHaKO 3ame-
THM, 9TO B aHTJIMHCKOM SI3bIKE HEKOTOPHIE JUIUATITH-
4yeckre 00OpOTHI y)KE€ 3aKpEIUIeHBl OOIIeCTBEHHOM
MPAKTUKOW ¥ WCHOJB3YIOTCI B BHIE WMAMNOS
(popmyn-knuwe) paszeosopnoii peuu.: «Glad to meet
youy; «Most propery; «O ’key!»; «Pardon!y.

%05080%071 CJIOBaMu, HOILO6HBI€ SJUTUIITUYCCKUC
00OpOTHI HE CO3MAIOTCS 3aHOBO, a MOBTOPSIFOTCS B
peun U TeM IpUOIIDKAITCA K (Hpa3eolorHaecKuM
€IIMHUILIAM.

CoBceM WHa4e OOCTOUT AEIO C AITUITHYECKUMHU
000pOoTaMH, KOTOPBIE BO3HWUKAIOT TOJBKO B CAMOM
quanore. Hanpumep:

(44) «We are back at Othello. Yes, Othello... you
have given me there a little idea»

«Have 1?...»

(A. Christie. The Mystery of the Spanish Chest).

(45) «lt’s a long time agox, he said rather weakly.

«Nine years», said Evans, accurate as ever.
«Nine years and three months...»

(A. Christie. Accident).

Kak cmpaBemmuBo ormedaer U. P. I'ampnepun,
auajorndyeckas pe€yb B CBA3M C YKAa3aHHBIMU BBIIIC
YCIIOBHSIMH YCTHOTO THIIA PEYH, XapaKTePU3YETCs
ellle U IPyruM CBOMCTBOM: Ipouecc GOpMHUPOBAHUS
MBICJIH TIPOTEKAET MOYTH OJHOBPEMEHHO C Mpoliec-
coM HeHOCpeHCTBeHHOﬁ KOMMYHHUKAIIUA, KakK OBl
«Ha X01y». CHHTaKCHC IT03TOMY TOJTy4aeT XapaKTep
HETOCJIEI0BATEIbHOCTH, — CIIEACTBUE HEMPOAyMaH-
HOCTH. DTa HEMOCIeI0BaTeNbHOCTh, B YaCTHOCTH,
CKa3bIBacTCsI U B HAPYIIEHWH CHHTAKCHYECKHX
HopM [["ansnepun, 1981, c. 30].

Tak, Hanpumep, U1 YCTHOM pe4d B aHIVIMHCKOM
SI3BIKE XapaKTepeH BONPOC B CMHTakcuveckoii ¢op-
Me YTBEPAUTEIbHOT0 MPe/IJI0KEHUsT:

(46) «l am at your service, Lady Willard. You
wished to consult me?»

«You are, | am aware, a detective, but it is not
only as a detective that | wisk to consult you...»

(A. Christie. The Adventure of the Egyptian
Tomb).

(47) «But I suppose there aren’t very many of
those?» said Mrs. Bantry.

«Aren’t there?»

«Sir Henry! You don’t mean there are?»

(A. Christie. The Four Suspects).

Nuorna  BompocuTejlbHOE — MpeNJioKeHUe-
BbICKa3bIBaHHE YIOTPEOIsIeTCs B ALIMITHYECKOM
¢opMme: omyckaeTcsi BCOMOraresbHbIi riaroi do.
Hamnpumep:

(48) «You think so?»

(A. Christie. Tape-Measure Murder).

(49) «You suspect her then?»

«Of coursey.

(A. Christie. The Case of the Perfect Maid).

Takue MMPCAJIOKCHUA-BBICKA3bIBAHUA CTOAT Ha
TpaHHd HENUTEPATYypPHBIX, TPOCTOPEUHBIX OOOPOTOB,
KOTOpBIE YIIOTPEOISAIOTCS B JKUBOW Pa3TOBOPHON
peun.

B pasroBopHOil peun wyacTto YHOTPeOIAIOTCS
rpaMMaTHYeCKHe KOHCTPYKIMH C€OCJIAraTeJIbHOro
HAKJIOHEHMS, YKa3bIBAIOIINE HA TO, YTO KOMMYHH-
KaHT paccMaTpuBaeT ACHCTBUE HE KaK pealIbHbIN
(hakT, a Kak TpeAroNaraeMoe WM JKelaTelbHOE.
OTMeTHM, 49TO €ClM B PYCCKOM SI3BIKE HMMEETCs
TONBKO OJHa (opMa cocllaraTelbHOro HaKIIOHe-
HUS — codeTaHwe (OPMBI TJAroia MPOMIEIIIero
BPEMEHHU C 4acTHICH Obl (nowen v, coenan 6vi u
T. I.), B COBPEMEHHOM aHTJIHMICKOM fA3BIKE cocliara-
TETbHOE HAKJIOHEHHE BbIpAXaeTcsd pa3INyHBIMU
hopmamu:

(50) «Well, of course there’s some morey, said
Mrs. Bantry. «But if | were to tell you, you’d know
what it wasy.

(A. Christie. The Herb of Death).

(51) «Yes. He mentioned Marsh’s test for arse-
nic. Said you would know all about it — it was in
your line — and chuckled. He wouldn’t have said
that if he’d thought for one moment»

(A. Christie. Accident).

[IpoBeneHHbIN aHamu3 (HaKTUIECKOTO MaTepuaia
[T03BOJIIET TOBOPHUTH O BBISBICHHBIX CHHTaKCHYE-
CKHMX OCOOEHHOCTSIX aHIJIOS3BIYHOIO ANAJIOTHYCCKO-
ro XyIO>KECTBEHHOI'O NHUCKYypca, KOTOpBIE, KaK H3-
BECTHO, OTPAXalOT €ro crnenu(uky, a UMEHHO uc-
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NONb3068AHUE IIIUNMULECKUX 000POMO8, HapYuleHUe
CUHMAKCUHECKUX HOPM, YnompeOieHue 60npoca 6
CUHMAKCUYeCKoU hopme YmeepOumenbHo20 npeoio-
JHICEHUS, YaCmoe UCNONb308AHUe KOHCMPYKYULL COCA-
2amenbHO20 HAKIOHEHUs, NPOCMOPEYHbIX 000POMO8
U PA3206OPHLIX KAUE U IP.

3akiouenue
[lomBoast wror ckazaHHOMY, OTMETHM, YTO aH-
[JIOSA3BIYHBIA  TUAJOTMYECKUM  XYJO’KECTBEHHBIN

IHMCKypC oOyafaeT crnenuuyecKuMHU JIMHTBOIpar-
MaTHYECKHUMHU O0COOCHHOCTSAMH. ['0BOpsI 0 JeKkcuye-
CKHX 0COOEHHOCTAX JMAJIOra, OTMETHUM, YTO IHa-
JIOTH HACHIIMIEHBI UMEHAMU COOCMBEHHbIMU, COKDA-
WEHHbIMU  CTIOBAMY, PA3TUYHBIMU  YCUTUMETIAMU,
OPAHHBIMU CLOBAMU UAU UX I8PEMUIMAMU, MEHCOO-
MeMUAMU U MEHCOOMEMHBIMU BbIPANCEHUAMUY, 00-
PawyeHuAMU, 6600HbIMU CLOBAMU, PPA3AMU U Npeo-
nooicenusmu 1 ap. I'pammaTuyeckue 0co0eHHOCTH
JMaNioTa TPEACTABISIIOT OCOOBI WHTEpec, TaK Kak
NpUIAIOT €My Takue crenuduyeckne XapakTepu-
CTHKH, KaK pPa32080PHOCMb, CHOHMAHHOCMb U OU-
Hamuky. Cpenu Mop(oIoruyecKux oco0eHHOCTeH
AHTJIOS3BIYHOTO TUANOTUYECKOTO JUCKypCca MPExXIe
BCETO BBIJICNISICTCS YACTOE HCIIOJIb30BAaHUE MeCHO-
umeHus nepgozo u emopozo auya | u you, cokpauye-
nuit (1don’t..., | shan't...), cmsowcennvix popm (got-
ta=got to/ have got t0), anarnumuueckux smpamuue-
ckux 1. 1. do-form (do happen), ¢pazossix enazonos
u enazoavuvix covemanuti (find out) u ap. Cunrak-
cHYecKHue 0COOEHHOCTH JHAJOTHMYECKOTO XYJIOXKe-
CTBEHHOT'O JIMCKYpca MPEJICTaBICHBI TEM, YTO B HEM
Yaie HUCHOJB3YITCS 00HOCOCHABHLIE HPEON0diCe-
Hus, cBsizaHHbIe B [IE: sonpocro-omeemusie, ¢ noo-
X8amom, ¢ NO8MopoM WIH CUHMAKCUYECKU Napai-
JenvHble. XapakTepHON CHHTaKCUYEeCKOH 0COOEHHO-
CTHIO YCTHOW pEeYM SBIISETCSH HAIWUYHE IIUNmude-
ckux 0b6opomos. JIns yCTHOH peud B aHIJIMICKOM
SI3BIKE XapaKTepHO U ynompeobienue 60Npoca 6 CuMt-
maxcu4eckou gopme ymeepoumenbHo20 npeonoice-
Hus. BonpocumenvHoe npednodiceHue MOKET YIIo-
TPeONATHCS 6 annunmuyeckoi gopme. Kpome toro,
B JMAJIOTe 4acTO YHOTPEOJSIOTCS IrpaMMaTHYecKue
KOHCTPYKITUH COCIAeamenbHo2o Haxaonerus. 1lpu-
BEJICHHBIC XapaKTEPUCTUKU AHTJIOSI3BIYHOTO JHANIO-
THYECKOTO XYJI0’)KECTBEHHOTO JHCKypca U 00ycClaB-
JIMBAIOT €r0 CeMAHTHYeCKHH ¥ NMparMaTH4ecKui
acmeKThI, 4TO CIIOCOOCTBYET OoJiee aJeKBaTHOMY
MOHUMAHHUIO COJICPIKaHUSI TUAJIOTa B IETIOM.

Takum 00pa3oM, BBIIIEH3IOKEHHBI MaTepual
MO3BOJISIET YTBEPKIATh, YTO AHIJIOS3BIYHBIN JUATIOTU-
YECKUI XYJOKECTBEHHBI JUCKYPC XapaKTEpU3yeTcs
crienn(pUIECKUMH, TIPUCYILIMH TOJIBKO YCTHOH opme
pedr JIEKCHYECKHMH, TPaMMaTHYeCKUMH (Mopdoio-

TMYECKUMH M CUHTAKCMUYSCKUMH) U CEMaHTHYCCKUMU
0COOEHHOCTSIMHU, YTO HE CBOMCTBEHHO AHIJIOSI3LIYHOM
JUTEPaTYpPHOH NHUCbMEHHOU peud. Juanor mpencras-
nseT 0co0yr (GopMy UenoBeYecKoro OOIICHHUS CO
CIIeITM()UISCKUMH  JTMHTBOIIPAarMaTHIECKUMH  OCO-
OCHHOCTSIMH, 3HAHHWE KOTOPBIX TIO3BOJISIET TIIyOXKe
MOHSATh JTUHTBUCTHUYECKYIO MPHUPOAY HCCICAYEMOTO
SIBJICHHSL.
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