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Annomayus. B paboTe uccnemyroTCsl TENCBU3HOHHBIE THUTPBI KakK 3JIEMEHT BepOalM3aliil BEXINBOCTH B
MenuanpocTpaHcTBe. OTMeyaeTcs, YTO B KOHTEKCTE POCCHHCKOM MPAKTHKH OTCYTCTBYIOT €AMHBIE TpeOOBaHMS K
O0(OPMIICHHIO THUTPOB, YTO YACTO NMPUBOAWUT K PA3HOYTEHHSM M KPHTHKE CO CTOPOHBI CIEIHAINCTOB-PabOTHHKOB
teneBunaeHus. B 2021 rogy aBropoM ObUT IpOBesieH psit ITyOMHHBIX HHTEPBBIO, B X0/1€ KOTOPBIX MOAHUMAIICS BOIIPOC O
LeNIeCOO0pa3HOCTH PacIpOCTPAHEHHOW TPAKTUKU YCKOPEHUS] KOHEYHBIX THTPOB, YTO MOXKET BOCIPHHUMATHCS Kak
HEeyBa)XEHHE K aBTOpaM M 3pUTEISIM, CTPEMSIIMMCS OIYyYUTh OoJibilie HHGOPMAIMU O Iporpamme. MHEHHsT IKCIIEPTOB
BapbUPYIOTCS OT MOJAEPKKU TEHACHIMM 3aMeUIATh [I0Ka3 THUTPOB, KOTOpas ObLIa MpejcTaBieHa B OTKJIOHEHHOM Ha
JTAaHHBIF MOMEHT POCCUIICKOM 3aKOHOIIPOEKTE «O TUTPaX», 10 COMHEHHUI B ee 11eJIeCO00Pa3HOCTH.

B cratbe mpencTaBieHbl pPEKOMEHIAIMM IO CO3AAaHUIO TUTPOB OT Kommanun BBC, rae crporue yxasaHus
MOJTYEPKUBAIOT UX BAKHOCTH KaK 3HaKa OJarogapHOCTH CO3AaTeNsAM BUICOKOHTEHTA.

CpaBHeHHe ¢ 3apyOeKHOHM NPAaKTHKOW MOKAa3bIBACT, YTO 3alafHbIE MEIHACHCTEMbI 0ojee BEXIIMBO OTHOCITCS K
TUTpaM, PacCMaTpuBas MX KaK 4acTb BEpPOAJbHOTO BBIPAXKCHUS NMPH3HATENbHOCTH. KOHIENIMS THTPOB Kak 3JIEMEHTA
KOMMYHHKaTUBHOM 3THMKH CTAaHOBUTCS IEHTPAJIBHON B aHAJM3€, NMOJYCPKUBAS HEOOXOOMMOCTh YUUTHIBATH MHTEPECHI
Kak cos3zareneil BUAEeONnpoIyKTa, TaK U 3pUTEIIeH.

B 3aBepiieHne crTaThM BHMMaHHE AKLIEHTHUPYETCS Ha HEOOXOAMMOCTH BBIPAOOTKHM HOPM W TIPaBWI B 00IacTH
coznanust TuTpoB B Poccuiickoit denepanyn At yaydlIeHUs] TOHUMAHUST UX 3HAYMMOCTH a/IpecaToM U aJ[pecaHTOoM.
ABTOp mpeanaraeT paccMaTpuBaTh THTPHI KaK CIIOCOO BBIPAKEHUS BEXIWBOCTH M IOJYEPKHBAET IIEHHOCTh
YeJI0BEYECKOTO TPy/a B CO3aHNHU BHICOKOHTEHTA.

Knrouesvie cnoga: TeneBU3MOHHBIE TUTPHI, BUJICOKOHTEHT, CyOTHTPHI, KOHEUHBIE THUTPBI, KaTETOPUs BEXIJINBOCTH,
0IaroJapHOCTH; 3aKOH O TUTpax
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Television credits as a text-verbalizer of the politeness category

Irina M. Doronina

Candidate of philological sciences, senior lecturer at the institute of high-tech law, social sciences and humanities, insti-
tute of linguistic and pedagogical education, Moscow institute of electronic technology. 124498, Moscow, Zelenograd,
Shokina sg., 1

doronina.im@gmail.com, http:orcid.org/0009-0004-7326-8064

Abstract. The paper examines television credits as an element of verbalizing politeness in media space. It is noted
that in the context of russian practice there are no unified requirements for the design of credits, which often leads to
misunderstandings and criticism on the part of television professionals. In 2021, the author conducted a series of in-
depth interviews, during which the question arose regarding the justification of the common practice to speed up the end
credits, which may be regarded as a lack of respect for the authors and viewers who wish to learn more about the
program. Experts' opinions range from support for the tendency to slow down the credits, which was presented in the
Russian draft law «on credits» that has been rejected so far, to doubts about its expediency. The article presents
recommendations from the BBC on how to design credits, where strict instructions emphasize their importance as a sign
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of appreciation to video content creators. A comparison with foreign practice shows that Western media systems treat
credits more respectfully, considering them as part of a verbal expression of gratitude. The concept of credits as an
element of communicative ethics becomes central to the analysis, emphasizing the need to take into account the
interests of both the video product creators and the audience. At the end of the article, the author focuses on the need to
develop certain norms and rules in the field of creating credits in the Russian Federation in order to improve the
understanding of their significance by the addresser and the addressee. The author suggests considering credits as a way
of expressing respect and emphasizing the value of human labor in creating video content.
Key words: TV credits; video content; subtitles; end credits; category of politeness; gratitude; the law on credits
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BBeaenne

Psin ydeHbIX cumTaer, 4to BepOann3anus BEKIU-
BOCTH HaNpsAMYIO CBsi3aHa ¢ pedyeBbIM 3THukeToM [Co-
kosoBa, 2021], KoTopeIid «ompenenseTca <...> Kak
WHCTPYMEHT ISl peai3allii MPOAYKTUBHOTO MEX-
JIMYHOCTHOTO OOIIEHHS B COOTBETCTBUH C 3THUYECKU-
MH HOpMaMH OOIIEeCTBa C Y4ETOM TOW WM MHOU CH-
Tyanuu oOmienus» [Bnacsa, 2010, c. 6]. BepOanuza-
LS BEXKIIMBOCTH MOKET INPOSIBISITBCSI HE TOJIBKO B
pedeBoM ((hoHETHUIECKOM) acrieKTe, HO U B MTUCbMEH-
HOM TEKCTE: B HallleM CIIy4ae — B TEKCTE Ha HKpaHe, B
KOTOPOM MOXeET OBITh 3aKIIIOUeHa He TOJIBKO MHpOp-
MaIlys O CO3/1aTeNsX BUACOKOHTEHTa, HO U OTAENIb-
HBIE BU/BI OJIArOJapHOCTEM:

1. ®unancupyoommM opranuzanusaM (QoHIb,
CIIOHCOPBI, TOCYJapCTBEHHBIE YUPEKICHUS U 1IP.);

2. CrienManbHBIM TOCTSM, KOHCYJIBTaHTaM;

3. BmagenbiiaM CbeMOYHBIX TUIOIIA/IOK;

4. CeMbsIM U Ipy3bsiM (4acTo OnaronapsAT OJIM3KHX
JrO/IeH 3a MOJICPXKKY B Iporiecce padoThl Haj Guib-
MOM);

5. IIpousBoanTEISIM BasKHOTO ISl CO3/1AHUSI KOH-
TEHTa 000PYIOBaHHUS;

6. Bonontepam u ap.

Ha naHHBII MOMEHT €IMHBIX HOPM IOCTaHOBKU
TUTPOB B mporpammy / GuiabM (J15000# BHICOKOH-
TeHT) B Poccuiickoit Denepanuu HET, a €CTh JIUIIIb
PEKOMEHIaIK, KOTOpble peako cobmopatotcs [Pe-
KoMeHganuu 1o odopmitenuro. .., 2021; 11T2-2002,
2022]. Hanipumep, OTKJIOHEHHBIN Ha TAHHBIK MOMEHT
3aKOHOMPOEKT «0 TUTpax» [JKImaHOoB...], KOTOpBIH
npeaiarajg MEepPecMOTPETh MPAKTUKY YCKOPEHHBIX
TUTPOB B 3dupe (IpPOsSBHUTH YBAKEHUE K aapecaram,
KOTOpBIE XOTAT YCNETh UX NPOYHUTATh, M K aBTOpaM —
co3/aTesisiM BHICOKOHTEHTa) BbI3BaJ HEMajo Hera-
TUBHBIX peakuuii [3akoHonpoekT Ne 1024918-7...].

MeToanl HecJIeq0BaHUA

B cBs3u ¢ HesCHOM HOPMATHUBHOW 0a30i IS TMO0-
CTaHOBKH TUTPOB B 2021 romy Mbl BBIHECTH 3TOT BO-
Mpoc Ha OOCYXXJIEHWE C TPHUBICYEHHBIMH SKCIepTa-

Russ.).

http://dx.doi.org/10.20323/2499-9679-2025-1-40-112.

MH — TIpakTHKamu TeneBuacHus [[/loponmna, 2022,
c. 176-196].

B uHTEpBBIO OBUTH 33/1aHBI BOIIPOCHI, HACKOJIBKO
HEOOXOMMO YCKOPSITh KOHEUHBIC TUTPHI U HE SBJIS-
eTcsl JIM ATO HEeyBa)KEHHEM K aBTOpPaM W TEM 3pHTe-
JSIM, KOTOPBIE XOTAT y3HATH OOJBIIE O MPOrpaMme
(¢ubme) mocne ee (ero) mpocmorpa. Ecte mu Bo3-
MOXHOCTh PEaHHMMHPOBATH 3aKOHOIPOEKT «O THT-
pax», YUYHTBHIBash COBPEMEHHOC COCTOSIHUC WHIY-
cTpun?

Pe3yJI]>TaT]>l HCCICA0BAaHUA

OKcIepThl pa3feiuiiNch BO MHEHHUSIX OTHOCHU-
TEJIbHO YCKOPEHHBIX THTPOB, MPHU 3TOM OCHOBHOM
HEJIOCTaTOK, KaK TPaBHIIIO, 3aKITIOYANICS B HEBEXKIIH-
BOM OTHOIIIEHHH K CO3aTeNsIM KOHTEHTa U 3pUTEIISIM,
KOTOpBIE XOTAT Y3HATh HH()OPMAIIHIO O CIICHAPUCTAX,
CTYAMSAX aHUMAllUU, MY3BIKAJIbHOM COMPOBOXKJIEHUU
U JIp. DTO MHEHHE MOJIZIEP>KUBAET U3BECTHASI POCCHIA-
ckasi aktpuca Mapust ABaeeBa (MUMsi M3MEHEHO IIO
npockOe mpomarocepa). OHa OTMETHIIA, YTO MUMPbL
O0JIICHBL OMOOPAICAMBCA ¢ KOMGDOPMHBIM 0151 8OC-
NpUAIMUSL XPOHOMEMPAdceM, MAK KAK 3pumen 4a-
CMO He NOHUMAIOm, Ymo HAYALAch HO8ASl NPOZPAMMA
M3-32 CJIMIIKOM OBICTPOTO IMPOKPYYHUBAHUS TENCBU-
3MOHHOTO TEKCTOBOTO OJI0KA.

Pexxuccep Anekcanap 3aMmbICIIOB CYMTAET, 4TO
YCKOpeHUue Mumpog Aeisiemcst 8bIHYHCOEHHOU Mepoll,
MIOCKOJIBKY «(pHHANbHBIE TUTPBI HUKTO HE CMOTPHUTY.

Tenesusnonnslil npoatocep Enena Crenanumiena
[IOJIAraeT, YTO 3AKOHONPOEKMm «O MUmpaxy umen
bonvbule He2amusHyr HANPAGIEHHOCHb, HEXKEIU TI0-
3UTUBHYIO: 3HAYHUTEIIbHAS YacTh TEIEBU3NOHHOTO
KOHTeHTa (pUHAHCHpYETCsl peKiIaMoIaTelIsIMHU, a co0-
CTBEHHBIC CpEJICTBA KOMIIAaHWH, KaK TPAaBHJIO, Orpa-
HuueHsl. E. CrenaHuiieBa MOTYEpPKUBAET, YTO CO-
XpaueHue peKIamMHO20 MeCma 3d cyem YCKOPeHUs
Mmumpos He MOJbKO NO360J5em c030a8amb OOblLe
UHMEPECHO20 KOHMEHmMA, HO U OMKPbIBAeH 803MOMHiC-
HoCcmb co30asams 0onbule pabouux mecm IS TeX,
KTO B TUTPax YIOMHHAETCS.

Kactunr-gupexrop Enena IlImakoBa cuMTaer He-
HYXXHBIM TIOKa3 TMOJHBIX BEPCHH THTPOBBIX OJIOKOB,
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npejiaras co30amo CHeyuanbhblil pecypc Ol pas-
MeujeHusi uHgopmayuu U3 Mumpos, KOTOPhIi, BIIPO-
4eM, TaKkKe OyleT MHTepeceH JIMIIb I MPogecCHo-
HAaJIOB.

Cepreit KopuryHos, pexxuccep, ykas3bIBaeT Ha To,
4TO NpUHAIUE 30AKOHONPOEKmA «O MUMmMpaxy He
VMEHbWUL0 Obl KOIUHECMBO PEKIdMbl — OHA TPOCTO
qamie Obl MOSABISIACH BO Bpems Tenenepexad. OH
TaKKE CUUTACT, YTO VGeauueHue 6peMeHu NoKa3a
MUmMpo8 omeaeyem spumeneti Om OCHOBHO20 -
exma gpurvma (nepedauu), Tak KaK 4acThie PeKIIaM-
Hble OJIOKH HE CIOCOOCTBYIOT BOBJICUCHHIO B KOH-
TEHT.

AHanM3 MOMCKOBBIX 3alPOCOB IO TEME «3aKOHO-
MPOEKT O TUTPAx» MOKa3bIBAET, YTO POCCUICKUE 3pU-
TEJIM HE TOTOBBI BOCIIPHHUMATH TEKCTOBYIO HH(OP-
MallMIO Ha 3KpaHe B TOH Mepe, KaK 3TO IpeJroiara-
ercst apropamu [[loponuna, 2025]. Ha mam B3rin,
3aKOHOIIPOEKT «O TUTpax» He OyAeT MOBTOPHO MHU-
IUUPOBaH JI0 TeX IOp, MoKa He OyAer pa3paboTaHa
COOTBETCTBYIOIIIas HOpMaTHBHAsI 0a3a, 00sI3bIBAIOIIIAs
co3zarenel BHICOKOHTEHTA yKa3blBaThb B THTPaxX Te
WIM WHBIE JOJDKHOCTHBIC TIO3UIIMH, a TaKKe BpeMs,
KOTOpOE HYXXHO BBIJCIIITh [ KX YTCHHUSI.

CpaBHeHHE ¢ 3apyOeXKHBIMH MCTOUYHHKAMH IIOKa-
3bIBaET, YTO 3alajHble MEAWAKOMIIAHHH YICNSIOT
OoJibIlle BHUMAHHS CO3AaHUIO TUTPOB U BBIPAKEHHIO
OnaroapHOCTH y4acTHHKAM IPOH3BOjCTBA. Hamnpu-
Mep, Ha OJTHOM W3 aMEPUKAHCKUX CaHTOB MOJYEPKH-
BAeTCs, YTO TEJIEBU3MOHHBIE THUTPbI INPEICTABISIOT
co00i1 B MepByI0 o4yepeb 0JIaroJapHOCTh BCEM MpH-
YacTHBIM K co3fanuio nporpammel  [USLegal /
airSlate Legal Forms, Inc....], wHbOpMaTHBHOCTH
3THUX OJIOKOB BTOPHYHA.

Crapeiimas teneBusznoHHas komnanus BBC nme-
eT JjaXke psJl BHYTPSHHHUX PYKOBOJCTB IO CO3/IaHHIO
TUTPOB, U IMOJMTHKA KOMIIAHMM PEKOMEHIYeT CO-
Omronath OalaHC MEXIY OTpaKEHHEM TBOPUYECKOTO
BKJIaJIa co3Jaresel U JKelaHueM n30exaTh HeraTrusa
CO CTOPOHBI 3pHUTeNed M3-3a UINTENBHOIO II0Ka3a
TuTpoB. BHyTpennme moxkymeHntsl BBC coamepixar,
HarpuMmep, TaKue yKa3aHus:

— BricoTa OykB nomkHa coctaBisiTh He MeHee 40
MMHKCEJICH;

— l'opuzoHTaNBHBIE CKPOJUIEPHI Pa3peIeHbl TOJb-
KO JIJISl CIIOPTHBHBIX M pa3BJIEKaTENbHBIX MOy B TIpsi-
MoM 3¢wupe;

— Koneunbie TUTPBI JOIKHBI OBITH BEIPOBHEHBI T10
HEHTPY W, N0 BO3MOXHOCTH, COZAEPKATh BH3YaJILHO
UHTEpecHYI0 TpaduKky WM >KuBOe AelcTBue Oe3
HapYIICHHS IEJIOCTHOCTH MPOTPAMMBL.

B T0 %*e BpeMms pykoBoactso BBC nomyckaer co-
KpalleHHEe BPEMEHH I10Ka3a KOHEYHBIX TUTPOB B

MOJIb3Y PEKJIaMbI, OTHAKO 9TO HE OCBOOOXKIACT pe-
JIAKTOPOB OT OTBETCTBEHHOCTH 32 Pa3MEIIaeMyl0 WH-
(dopMmanuo B TUTpax, KOTOpas I0JDKHA OBITh «I0CTa-
TOYHON.

[TocraHoBKa TeKCTa B BHACOKOHTECHT OCYIICCTB-
JISETCSl COTJIACHO O(HIMAIBHBIM BHYTPEHHUM JIOKY-
MEHTaM KOMITaHHH.

[MpuBenem BoiepkKH U3 TOro aokymenra (Taob-
aunpl 1, 2 mpencTaBiaeHsl HA OPUTHHAIBHOM SI3BIKE;
nepeBoJ] TabIMI] Ha PYCCKUH SI3BIK NpEICTaBlIeH B
pabote [[loponuna, 2022, c. 171-176]).

Opening and Closing Credits

Opening Credits: This section provides infor-
mation on what categories may be used in Opening
Credits.

Note that opening credits may not credit the com-
missioning channel (e. g. «cBBC ONE presents...»).

Programme-makers may choose from the follow-
ing list of credits only.

Note: Words in round brackets are optional; words
in square brackets and sub-headings should not ap-
pear on screen.

Tab6numa 1

Opening Credits

Opening Credits Credits that can be used

Title [programme title]

[and selection from the following, where appropriate]

Performers (Cast) [main characters only] Starring
[main characters only] Commentary by /
Commentator Introduced by
Presented by / Presenter Narrated by / Nar-

rator
Writers, creators, Adapted by
formats etc. Based on an original idea by Based on the
book by
By

Devised by / Deviser Dramatised by For-
mat devised by
From an idea by
Screenplay by
Series created by / Series creator Series
devised by / Series deviser Written by /

Writer
Production / Producer / Produced by Director /
Editorial Directed by

[Only credits for performers may appear also in closing credits]

Closing Credits: This section provides infor-
mation on what categories may be used in Closing
Credits. Programme-makers may choose from the
following list of credits only.

Note: Words in round brackets are optional;
words in square brackets and sub-headings should
not appear on screen.
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Tabmuna 2

Closing Credits

Performers

(Cast)
Cast/ Performers (in order of appearance) Commentary by / Commentator
Guest(s) / Panellist(s) / Participant(s) Introduced by
Presented by / Presenter Narrated by / Narrator
Reconstruction Cast (for drama documentaries — only if the drama recon is substantive and
speaking)

Advice / Consultants

Adviser(s) / Programme Adviser(s)
Consultant(s) / Programme or Series Consultant(s)
[subject] Adviser(s) / Consultant(s) [e. g.] Historical
Adviser(s) / Medical Consultant(s)
Technical Adviser(s)

Combined credits

Adapted and Directed by
Devised and Produced by
Directed and Edited by
Narrated and Produced by
Produced and Directed by
Written and Directed by
Written and Narrated by
Written and Produced by

Crafts
Please refer to the Choice of
Credits in the Credits A — Z PDF

Animation (sequences)

Animation
[if significant in programme]

Aerial Photography Camera Operator Camera(s)
Camera Supervisor Clapper Loader
Director of Photography [for major productions] Film Camera
Focus Puller Grip
Location Camera(s) Photography Steadicam Operator Studio
Camera(s)

Camera

Costume Design / Designer Costumes

Costume
Dresser Wardrobe

Art Director
Assistant Art Director (only in major productions)
Design / Production Design(er) Designed by / Designer Produc-
tion Buyer Properties / Props Buyer Properties / Property Master
Set Designers

Design

Stage Designer
Stage Director
Stage Lighting

Stage Production

Design (Theatrical
productions only)

Floor & Studio Assistant Floor Manager Floor Manager(s)
Management Stage Manager
Graphics & Still Graphic Design / Designer / Graphics Opening Titles
Photography Stills Photography or Stills Photographer [only if stills included
in the programme]
Rostrum Camera
Lighting Best Boy Lighting
Lighting Director Lighting Gaffer / Gaffer
Television lighting [when there is also a stage lighting credit]
Make-up Make-up (Hair)

Make-up Artist
Make-up Design

Outside Broadcast / OB Cameras Outside Broadcast / OB Light-

Outside Broadcasting
ing Outside Broadcast / OB Sound

[Film & Video]
Assistant Film Editor (only in major productions)
Film Editor / Editing
On-line Editor / Editing Off-line Editor / Editing Picture Editor /
Editing Telecine
Video Editor / Editing Colourist
[Sound]
Assistant
Editor

Post Production
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Mixer
[General]
Post Production Co-ordinator

Sound Boom Operator
Film Sound
Location Sound
Sound Effects
Sound Recordist
Sound Supervisor
Studio Sound
Television Sound [when an SB with radio]

Special effects Special Effects
Vision mixing and visual Video Effects Vision Mixer Visual Effects
effects
Editorial and Production Editorial Assistant Editor (for major productions)

Deputy Editor Edited by / Editor Script Editor Script Su-
pervisor Series Editor Story Editor
Television Presentation by

Production Assistant director ([including] 1st, 2nd, 3rd) [for major
productions]

Assistant Producer Associate Producer Casting
Casting (Director) [for major productions]
Co-producer
Continuity
Directed by / Director Executive Producer (for BBC) Loca-
tion Manager
Outside Broadcast / OB Director Produced by / Producer /
Production Production Accountant
Production Associate Production Coordinator Production
Executive [For major productions at BBC’s discretion]
Production Manager
Production Secretary Production Team Programme Associ-
ate Series Producer Studio Director
Unit Manager

Engineering Communications Electrician(s) Engineering Engineering Coordinator Engineering Manager
Resources Coordination / Coordinator Technical Coordinator
Transmission Manager Video Supervisor
Facilities BBC Resources Voting (system)

[Name of supplier or name of individual, not both]

Producers may only credit facilities, such as post-production houses, if this represents an outstanding creative contribution. Such
credits may include the name(s) of the individuals(s) or the name of the organisation, but not both. Credits cannot be given in ex-
change or waived or a reduced fee, or for any other benefit or advantage. The supply of basic facilities, e. g. studios does not merit a

credit.
Journalism Correspondent
Journalist
Reporter
Locations Filmed at / in [e. g. name of property, town]

[If a producer judges that it would be of interest to the audience to know the name of a location used in a programme, and it is not
apparent within the programme itself., it may be identified in end credits. Such references cannot be given in exchange for a waived
or a reduced facility fee, or for any other benefit or advantage. Where a location is given, the name must appear in the same style as

the rest of the credit sequence. Location owners’ names, logos or house colours cannot be used.]

Music and dance

Choral Director / Direction Choreography
Chorus Master / Mistress Composer
Conductor(s) / Conducted by Incidental music (by) / (composed by) Leader
Libretto Music Adviser
Music Arranged by / Music Arranger Music by
Music Composed by / Music Composer Music(al) Associate
Musical Director Orchestrations (by)
Original Music (composed by) Score Reader
Songs composed and performed by Sung by
Title music [name]
Title music (composed) by
Title song performed by / sung by Music and lyrics
Vocal arrangements(s)
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Sources of programme material

Archives [followed by list of sources] BBC Information and Archives
With thanks to
The BBC wishes to thank [for major productions]

Research Question Setter Research / Researcher
[subject] Research / Researcher (s)
[e. g.] contestant research, celebrity research, film research, historical research, picture research
Specialisms Armorer Cartoonist Stunts
Stunt Arranger Stunt Coordinator
Translation (by)
Websites Normally the website should be quoted as bbc.co.uk/sitename (where «sitename» is the relevant
programme or category site e. g. bbc.co.uk/eastenders) however BBC THREE and CBBC pro-
grammes have special requirements
See Credit Guidance for information
With thanks With thanks to
Please refer to the Credits A - Z The BBC wishes to thank [for major productions]
PDF

Writers, creators, formats etc.

Adapted by

Based on an original idea by Based on the book by

By

Devised by / deviser Dramatised by Format devised by From an idea by Screenplay by
Series created by / series creator Series devised by / series deviser Written by / writer

[not if already in opening credits]

[MpucyrcTBue Takoro macmTabHOTO MEepeyHs
HauMeHOBaHWH mpodeccril co3maTenell BHUACOKOH-
TEHTa M COIYTCTBYIOLICH HMH(OpMamuu B THUTpPax
3apyOeKHbIE MCCIIEAOBATEIH MOTUBUPYIOT TEM, YTO
TUTPBI — 3TO TPOCTOH CIOCOO0 [aTh TEIE3PUTEIIO
OTBETHI Ha I1aBHbIE Bompockl 0 kaptune: Kak? Ilo-
yemy? [ne? Kro? Korma? Uro? [G. Stanitzek]. W13
TUTPOB MOXKHO y3HATh HE TOJILKO HMEHA U (DaMUITUH
Y4aCTHUKOB CHEMOYHOIO INpoLEcca, HO W Ha3BaHUE
[IPO3BYYABIIEH MY3bIKH, MECTO IE€UCTBHUSI, IPUUHHBI
BbIOOpA JIOKAIIMH, yKa3aHUS JUIsl OTJENbHBIX TPYIII
muu, Hanpumep, ¢ OB3 (B HekoTOphIX mHepemadax
MPUBOJATCS U TAKHUE IAHHBIE).

[Ipu BHUMaTENHHOM U3y4YeHHH IepevHs npodec-
cuii B TaO0munax 1 1 2 MOKHO 3aMETUTH TEHICHIINIO:
oYepeHOCTs Ipodeccuil HaeT Mo cTeneHdu BOBIIE-
YEeHHOCTH B MPOEKT. V1 B Ha4albHBIX, U B KOHEYHBIX
TUTPax TMEpBBIM YKa3bIBAaeTCSd AaKTEPCKUH COCTaB,
3aTeM — KOMMEHTATOpbl (€C OHM €CTb), Jajiee —
Ha3BaHWE KOMIIAHWH, JUPEKIMs, pexXUccepcKas
rpynmna u T. A. B KoHIIe, Kak IpaBUiIo, BEIPAKAIOTCS
onarogaproctu («The BBC wishes to thank...») u
JIeNaloTCs  CclieualbHble  1oMeTku  [JlopoHuHa,
2022].

Ha nam B3rmsia, takas uHpopManusi MOXKET Ka-
YECTBEHHO PACIIUPUTH KPYro3op 3pUTEINs, IMPUTOM,
Kak IpaBuiio, Bcs MHQoOpManus B TUTpax Bepudu-
nupoBaHa. M3 manapix Tabmwimpl 2 ciemyer, 9To B
TUTPBI HENb3s MONACTh 32 JEHBI'M WM HUCKIHOYHTH
13 HUX KaKOW-TO IYHKT 3a JE€HBIH.

BonpIIMHCTBO €BpPONEHCKUX M  aMEPUKAHCKHUX
peXHCCEpPOB  MOJAEPKMBAIOT  3HAYEHHE  TaKUX
SKCTPAIMHTBUCTHYECKHX (pakTopoB. OHAKO HEpen-
KM CJIy4ad, KOIZia ISl COXPaHEHU PaMaTHYeCKOro

Hayaja BHJIEOMATEepHaJIOB CO3JaTeld HACTAauBaIOT
Ha TOM, 4TOOBI Ha4aJIbHbIE TUTPHI OBUIN IEPEHECECHBI
BHYTph (ubMa (IIporpammbl), WIH BooOIIe orpa-
HUYUBAIOTCS KOHEYHBIMU THTPAMHU.

[Ipumepom MoxeT OBITE GHIIEM «3BE3HBIE BOM-
HBD («StarWarsy, pex. Jx. JIykac, 1977), koTopsiid
BIIOCJIECTBUM OBUT BBIMYIICH 0] HAa3BaHUEM
«3Be3nHbIe BoiHBL. Onu3o [V: HoBas Hagexaay.

Pexuccep «3Be3nHbix BoiH» Jxopmk Jlykac B
1977 romy, moiias mpoTHB ['HiIbAMM pEXHCCEPOB,
OTKA3aJICsl OT HAYAITBHBIX THUTPOB (OCTABHB JIUIIE JIO-
rotunsl komnanuii «KLUCASFILM» u «Century 21»)
U UCTIONB30BaJl BMECTO HUX OTJIOXKEHHBIN JIMI — HC-
TOPHIO, OTPaXEHHYI0O Ha JKpaHe KPEeOJM30BaHHBIM
TEKCTOM, Ha4WHas CO CTaTUYHOro «A long time ago
in a galaxy far far away...» (/laBHBIM-1aBHO, B Hane-
KOM-IaneKol TajakTHUKe...) M 3aKaH4UBas TEKCTOM,
yxomsmM Baaib: «It is a period of civil war. Rebel
spaceships, striking from a hidden base, have won
their first victory against the evil Galactic Empire...»
(OTo mepmon TpakmaHCKOW BOWHBL Kocmudeckue
KOpaOiM IOBCTAaHIEB, HAHECIIHE YIap CO CKPBITOH
0a3bl, oJiep Kany CBOIO MEPBYIO Modeny Han 3710if [a-
JAKTUICCKON UMITEPHEH. .. ).

Untepecno, uro wusnayanbHo Jlykac xorenm B
«3Be3AHBIX BOWHAX» HKPAaHU3UPOBATH HCTOPHIO
®mama Noprona — repost komukcoB 1930-x rr., ¢a-
HaTOM KOTOPOTO PEXHUCCEp CUHUTAN ce0s C JEeTCTBA.
«HecMoTps Ha MOANEPIKKY CBOETO JIpyra, pexucce-
pa ®pancuca Popaa Konmonsr (yxe nmpociaBuBILe-
rocs nmByms ,Kpectaeimu otmamu’), Jlykacy He
yIanoch BBIKYIIUTH MIpaBa Ha nepcoHaxa. He ocras-
Js1s1 HaJleK bl IPUOJIM3UTBCS K YCIEXY KyJIBTOBOTO
nepcoHaxa, Jlykac mOpuHSICS uU3y4yaTb, 4YTO XKe
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BJIOXHOBJISIO aBTOpoB ,,dmama ['opaona”, u Hamen
ncroku ,,dOmmra ['opmona” B ,,MapcHAHCKOM ITHKITE
kHMT Dparapa beppoysa, coznatens Tap3ana. B cBoro
ouepenb Ha beppoy3a okaszan BIHUsHUE poMaH ,,JIei-
TeHaHT ['ymumBap J»koHC”, HamucaHHBIA DIBUHOM
ApuonbaoMm B 1905 roay u cTaBmmii OOHAM U3 TIEP-
BBIX OecTCesIepoB T. H. XKaHpa MJIaHeTapHOH ¢aHTa-
CTUKM» [«B #alekoi-Jajekor TajJaKTHKe»: dYTO
BroxHoBwio JDxopmxka Jlykaca Ha co3gaHue
«3Be3aHBIX BOWH»?]. B urore B QpuibMe «3Be3aHbBIC
BoMHBI» Jlxopmxk Jlykac Bce-Taku ITO3aUMCTBOBAI
koe-ut0 y «®mma I'oproHa»: OOUWH K3 3HAKOBBIX
aTpuOyTOB CBOEH Caru — «MOJ3YIINE» TUTPHI (PUCY-
HOK 1).

Pucynox 1. Jlykac nosaumcmesosan y « @nowa I'opoona»
(cneea) 0OuH U3 3HaKOBbIX ampubymos ceoell cazu «3e30Hbie
B01IHBLY (CNPABA) — «NOA3YWUEY MUMPBL

[Ipuem Takoro odopmieHus — 6e3 GpamMuiIuu, HO
C «HON3YIIUMI» «ACTOPUICCKIMM» TUTPAMHU — CTall
TeHAeHUuuen, Kotopyro JIykac mbITaics COXpaHsTh
BO BCEX CepUsIX «3Be3AHBIX BOilH». OpHako I'nib-
ISl PEXKHUCCEPOB HE TMOJIEpKana 3TO pPElIeHHe U
omrpadosana Jlykaca (1 pexxuccepa-mocTaHOBIINKA
Wpsuna Kepmnepa) nouru Ha 250 000 mommapos
[TIL George Lucas was fined $250,000...] 3a To,
YTO OH HE MPEICTaBWI B HAYAJIbHBIX TUTPAX CaMOTo
ce0sl M TJIABHBIX cO3/aTeNiel KapTHHBI (CYMTANIOCH,
YTO B 3TOM PEKHUCCEPCKOM 3aMbICIie MPOSBUIOCH
HEYBO)KEHUE K JIOASIM, KOTOPbIE XOTEIH 3HATh MH-
(dbopMaruio o coszmatesie GriibMa, U K CaMHM CO3J1a-
TelsiM (B JIaHHOM ciydae — HeyBaxkeHue Jlykaca K
Jlykacy)). Utorom cmopa cramo to, 4uro Jlykac 3a-
TUTATHIT BCe MTpadbl, HO OT UeH yOpaTh HaYaIbHEIE
TUATPBI OTKAa3aJics, a BMECTE C TEM OTKa3ajcs W OT
wIeHCTBa B ['mipnuu creHapucToB, ['mibmuu pe-
KHUCCEPOB M1 AMEPUKAHCKOM accolaliii KUHEMATO-
rpaducToB (Y4TO B JajbHEHIIEM MOMENIAN0 eMy
NPUHATH y4acThe B CO3JaHUU OoJiee MO3IHUX Kpa-
HU3AIUSIX «3BE3THBIX BOMHY).

[IpumepoB pa3HOOOpa3HBIX BapHAaHTOB «BBOJA
TeJe3puTened B CIOKET», KPOME «OTIOKEHHOTO
(xak y Jlykaca), MHOTO. OTHAKO KPYIHBIE MPOU3BO-
JSIIMe KOMITAHUH JI0 CHX TIOp Halie (U3 yBaXeHHs K
Te€M, KTO CO3/1aBajl KapTHHY) BCE-TaKH OCTABIISIIOT
HaYaJlbHbIC THUTPBI, BEIb TEICBH3MOHHBIH KOHTEHT
SIBIIIETCSI CPEACTBOM KOMMYHHUKAIlMM, U OH CO3/aH
Ar00bMu IS iodetl. VICTIONB3ysl TUTPBI Kak CIOCc00

BepOanu3auu  BEXJIMBOCTH, PEXKUCCEPHl MOTYT
MIPUHLUIINAIBHO PACCKa3aTh O LIEHHOCTH Yel08eKd —
KaK I10 3Ty, TaK 1 [0 Ty CTOPOHY KpaHa.

Kak panee oTrmeuanoch, KOJMYECTBO cO3AaTeNei
BUICOMATEPHUAIOB MOXET UCUUCIATHCS] COTHSMU, HE
cuuTasi TeX, KTO, HallpuMep, MO MPUYUHE «CEepPOrod
JIOTOBOpa WJIM HEMpPaBWIbHOW HOMHHAIMM Tpodec-
CHH B TUTpPbI BOOOILE HE TIonaJl.

Koopmurarop Bricmrei mkonsl DFG (Hewmerko-
ro  Hay4YHO-HCCIIEJOBAaTENLCKOIO  COOOIECTBA)
A.3ouc [Zons A. «Thank You for Reading the
Credits» Anmerkungen zur filmischen Danksagung]
C COXKaJICHHWEM IHUIIET O TOM, YTO MHOTHE CO3JaTEH
BUJICOTIPOJYKTOB YacTO OCTalOTCS HEBUIUMBIMH
TOJIBKO TOTOMY, YTO OHH He paboTaloT Ha Kamepy.
[Ipu sTOoM OH OoTMewaeT, YTO eciu OBl aOCOIOTHO
BCEX YYAaCTHHKOB CHEMOYHOTO Tporecca OOJbIIOro
KWHO MOXKHO OBLIO MEPEYUCIUTh 110 UMEHH, TO TUT-
pHI 3aHsuTH OBI OonbIe Mecta, 9eM cam guibM. Ho
Bellb W CO3[aHHE THUTPOB — JOCTATOYHO CIIOMKHBIH
NpoIIecC, OTMEYaeT OH, U €CIM K HeMYy IpaMOTHO
oo TH, TO OYAET BUAHO, YTO YeM OOJbIIIe JFoAeH
BOBJICYECHO B (pHiIbM, TEM JIerde agpecary BHUKHYTb
B JeTand. 30HC TOAYEPKUBACT, YTO TUTPBI YacTO
HCTIONB3YIOTCS KaK CIIOco0 BepOaIi3aIiy BEXKITUBO-
CTH: OHM MOTYT OBITh HEMHTEPECHBI OOBIYHBIM 3pU-
TEJISIM, HO BaXKHBI JUIs CO3/1aTeNiell BUICOKOHTEHTA,
TaK Kak MOTYT 03HauaTbh, HApUMeEp, OTKPBIBAIOIIN-
€csl INePCHEeKTHBBI JABHEHIIEro COTPYIHUYECTBA
JUTSL IPOU3BOIUTEIICH BUJICOKOHTEHTA.

Kputrka mpakTHUecKoro NpUMEHEHHs MpPOJIOoJI-
KUTEJIBbHBIX 110 BPEMEHH KOHEUHBIX TUTPOB HEPEIKO
00OCHOBBIBAETCS TEM, YTO 3T YaCTh dGHUpa HE SBIS-
eTcs KHHeMaTorpad)uiecKoi, OHa TMPOCTO «IOPTUTH
0CcO0yI0 «KHHemarorpapuueckylo cpexy» (Kak
HayvalbHble TUTPHI A «3BE3JHBIX BOWH», B Tpak-
toBke Jlykaca). Ho, mo mHenuto 3o0Hca, 3Ta mpobiie-
Ma JIErKO PelIaercsi, B Y4aCTHOCTH TPaMOTHBIM MO/I-
O0opoM mpudTa, 4TOOBI «OTPOMHAsI Macca UMEH He
3acTaBuiia (QUIBM HOTEPATHCS.

Hewmerkuit mutepatyposen I'. CTaHuIMr otmeda-
€T, 4TO HEeMeLKasi TeOpHsl KWHO JOCTATOYHO JOJITO
XapakTepu30Balach OTBpALICHHEM K  TUTpaM.
«HazBanusi (pMIBEMOB paccMaTpUBAIUCH KaK HECO-
BepIlICHHAsT KUHeMaTorpaduyeckas ¢Gopma», — To-
BopuJI oH. Takoe HenpusATHE, IO €r0 MHEHHUIO, OBLIO
CBSI3aHO C OCOOEHHOCTSIMU aKaJIEeMHUYECKOTO MEHTa-
nureTa. OUIBMBI BOCIPHHUMAJIHCH JIMIIL KaK aHa-
JIOTOBBI HOCHUTEIIb, «PACTIPOCTPAHSIONINI XapaKkTep
CBOETO MpelIecTBeHHUKA, (oTtorpaduu, Ha IBU-
Kymrecs n3o0paxkenus. Ho aTa koHuenms qomKHa
OBITH TIEPECMOTpPEHa B KOHTEKCTE HOBOW 3psl CMU
<...>. ®unpM cienyeT MOHUMATh KaK CMEIIAHHYIO
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cpeny, a MUChbMO — KaK OJIHY U3 €ro OOBIYHBIX (OpM
BBIpakeHmsI» [Stanitzek, 2006, S. 88]. Yuenslit mpo-
BOIUT WHTEPECHYIO aHAJIOTHI0O MEXKAY KHHEMaTo-
rpadUUeCKUMH THTPaMU W JUTEPATypHBIMH aHHO-
tanusMu. CTOHUIUT TUIIET, YTO B TO BpeMs, KOr/aa
B KHHT€ MOXHO B JIFOO0H MOMEHT MPOYHTATH BCIO
HeoOxonumyto nHpopMalmio 00 aBTope, perakTope
W aBTOPCKWX TMpaBaxX, B BUAEOMaTepHaNax dacTo
HaOIoAaeTCs JINITb «CKOJB3SAIINN Tepexoa K OJa-
roJapcTBeHHOMY yrmoMuHauHuio» [Stanitzek, 2006,
S. 88]. B kHure xe 0JIaroJapHOCTh MOXET HAWTH
CBOE MECTO B COBEPIICHHO pa3HbIX MO3UIIHIX.
«IIpenucioBue, CHOCKa, TIOCIECTIOBHE, ... JaXKe TO-
CBSIILIEHNE MOJKET IMPHHATH ONarogapcTBEHHBIN Xa-
paktep» [Stanitzek, 2006, s. 89].

Ha TeneBU3MOHHBIX 3KpaHaXx K TakoOd MaHepe
6H3FOIlapI/ITL IIPUBLIKJIM HE BCC aApPCCAaHThl, HO MbI
HAIUTM TIpUMep B KMHeMarorpade, Korma aBTop mo-
CTapajics YroguTh BCEM W CHeNal 3TO C YYETOM
MPUPOAHON CITOCOOHOCTH YENIOBEKa BOCTIPHHHUMATH
TUTPBI B KauecTBe BepOANBLHOIO DIIEMEHTa TEJCBU-
3MOHHOTO TTOJTMKOI0BOTO TekcTa [[loponnna, 2018].

B nauane ¢unema «butsa y Jla-Ilmater» («The
Battle of the River Plate», pex. M. ITayamn,
3. llpeccOyprep, 1956 T1.), cpa3zy mocie MOHYMEH-
TajgpbHOTO BCTyruieHns «The rang organization — a
British film made at Pinewood studios, London,
England» u norotuma mpou3BOJCTBEHHOH KOMIIa-
Hun Maiikna Ilaysna u Owmepuka IlpeccOyprepa,
OTHENbHBIM OjokoM uayT THUTphl: «There are
hundreds of invisible people behind every film. Be-
hind this one there are thousands. We would like to
thank them collectively, for if we named them all,
there would be no room for the film. But we would
like to single out for especial thanks the following:
The Board of admiralty, The royal New Zealand
Navy, The Indian Navy, The Uruguayan Navy, the
British Merchant Navy...» (3a BBIIIYCKOM Ka)KJOTO
(nIbMa CTOST COTHM JIFOZIEH. 3a 3TUM — CTOSAT ThICS-
g1. MBI XOTHM MOONAarogapuTh MX BCEX OJHOBpE-
MCHHO, IIOTOMY 4YTO €CJIM Ha3bIBaTh Ka>XI0I0, TO HE
ocTaHeTrcsl Mecta Ha caM ¢uiabM. OTHAKO HaM XOTe-
J0ck OBl BBIPa3sUTh 0COOYIO OJarogapHOCTb AaMu-
panteiictBy, Koponesckomy HoBozemnanackomy
¢braory, @nory Uanuun, Gnoty CLIA, Onoty Ypyr-
Basg, bpuranckomy ToproBomy ¢uioty...). Ilocie
OTUX TUTPOB Ha JKPAHE IIOABIACTCA HA3BaHUEC U
MpEACTABJICHUE TJIAaBHBIX I'€POCB, HO TUTPHI C Omnaro-
JapHOCTSIMH NPOJOJDKAIOT UATH (POHOBBIM IIJIAHOM —
OHHU YHUTaeMBbl, IBIKYTCS ¢ KOM(POPTHON CKOPOCTHIO
(pucyHoK 2).

Pucyrnox 2. Tumpul k punemy «The Battle of the River
Platey, 1956 e.

OTOT mpuUMep ABISIETCS OHUM U3 PEAKHX Cllyda-
€B, KOTJIa HavyaJbHbIE TUTPHl HIYT Oojee IBYX MU-
HYT — B JABYX YMTaOEIbHBIX TEKCTOBBIX OJOKaX, HO
IIPU 3TOM HAxXOAATCSl B IPAaHHUIIAX OTHOIO JKpaHa.
[Ipu xenanuu «(pOHOBBIE» TUTPHI MOTYT OBITH JIETKO
NPOYUTAHBl U WHTEPIPETUPOBAHBL. BapuaTnuBHOCTB,
BbIOOp AJISI YUTAIOLIETO TEKCT C AKpaHa JaeT MpaBo
oJjlaraTh, YTO JAHHbIM IPUEM HE MOXKET BOCIIPHHU-
MaTbCsl Kak OTBIIEKaromas HHQOpMallMOHHasT U30bI-
TouHOCTh [["aBpuin, 2024], a UL MOKA3bIBACT JKE-
JaHue agpecaTa MOJYEPKHYTh 3HAUCHHUE Mepeduc-
JICHHBIX ITyHKTOB.

Bo3MoXkHO, MO TpUYMHE TOTO, YTO aBTOPHI BU-
JNEOKOHTEHTa HE BCErga TOTOBBI JKEPTBOBATH pe-
KJIAMHBIM BPEMEHEM, YTOObI B JIOCTYIHOW ISl UTe-
HUsI GOpME BBIPAa3HUTh OJIArOAapHOCTH TEM, KTO pa-
OoTan Hax co3naHueM (uibMa (0OCOOCHHO B HaYallb-
HBIX TUTPAaX), B UCTOPUH POCCHUICKOTO M COBETCKOTO
KrHemarorpaga MpUMepoB TaKOTO THTPOBAHHS HaM
HAWTH HE yJaloch. DTO MHEHHE MOJTBEPIKIACTC H
HEOJHO3HAYHBIM OTHOILIEHHEM POCCHHCKOTO Telle-
BHU3MOHHOTO COOOIECTBAa K OTKJIOHEHHOMY 3aKOHO-
MPOCKTY «O THTPAX».

Mexay TeM U B Halllell CTpaHe, U BO BCEM MUpE,
YTOOBbI NpPHBIEYb WMHTEPEC 3pUTENEH K TOMY, 4YTO
HAIKCaHO B TPOJODKUTEIHHOM TI0 BPEMEHHU OJIOKe
KOHEYHBIX THTPOB, a/IpECaHThl YacTO MPUOETAIOT K
KpPEOJIM30BAaHHOMY TEKCTY, O(OPMIICHHOMY pPa3iIfy-
HBIMH NIPHEMaMH aHUMAIMK, MY3BIKOH WM Kajapa-
MU, He BomenmuMu B ¢uibM (09kcTeiimk). Takue
TUTPBl HEPENKO SBIISIOTCS OOBEKTOM aBTOPCKOTO
IpaBa M HACTOSIIMM HIeJeBpOM aHuUMauuu (0oib-
I0€ KOWYECTBO TAKUX THTPOB IIPEJICTABICHO Ha
caiite «Art of the Title» [www.artofthetitle.com...].

«Po3zoBas manrepa» (1963);

«Uyxoit» (1979);

«Cemby (1997);

«IToiimait MeHs1, ecitu cMoxeniby (2002);

«Opyxelinbiit 6apon» (2005);

«Xpauurenn» (2009);

«007: Koopaunats! Ckaiidomm» (2012) u np.

B mmckyccusix, KoTopbhle ObUTH WHULMHUPOBAHbI
ocenpio 2021 ., 3TOT BOmpoc 00CYKIaNICS C aKIIeH-
TOM Ha TOM, YTO ONpeJeIeHHbIE MPUEeMbl (HHTEpaK-
TUBHBIE OJIEMEHTHI, MHUHAMAJIU3M, KHHETHYECKAs
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Tunorpaguka U Ap.) JEHCTBUTENBHO MOTYT 3ajep-
KaTh ajpecaTa y 3KpaHa BO BpeMsl I0Ka3a KOHEYHBIX
TUTPOB, HO TOJIBKO B TOM CIIy4ae, €ClId OHU IPaMoT-
HO CPEKHCCUPOBAHBI.

Iled-penaxkrop Enena KopaméBa HamoMHMIA,
YTO MPHEM, KOTZIa TUTPHI OOBIIPHIBAIOTCS] aHUMALIU-
el K KaJipaMH CO ChEMOK, IIHPOKO HCIOJIB3YIOT U
3apyOeXHblEe, M OTEYECTBEHHBIC CO3/1aTeNd BU-
JI€OKOHTEHTa, IIOTOMY 4TO O3KCTEHIX Bceria npu-
BJeKaeT 3putend. «lcnonp3oBaHue 1 O3KCTeHIKa
TUIOINAAKH THTPOB YAOOHO C TOYKH 3PEHHS IKOHO-
MUHM BpPEMEHH M BIIOJHE TapMOHHYHO B (uHaie
¢umeMma /| mepemaum», — roBoputT SKcHepT. OmHAKO
Takoi (opmar mogaunm THTPOB TEPsIET CBOIO COIEP-
JKaTeIbHYI0 CTOPOHY: «BHHMMaHue 3puTenel Bcerga
3aBOEBBIBACT «KAPTHHKA», a HE TEKCT». AKTpHca
Mapus AneeBa MoAep)KUBA€T MHEHHE, YTO MpaK-
THKa BBEJCHUS ODKCTEWmKa BO BpeMsi JAEMOHCTpa-
LAY TUTPOB MpHBIEKAeT 3puTeni. A BoT Enena
[IImMakoBa OTHOCHTCS K OOBITPHIBAHUIO KOHEYHBIX
TUTPOB «CIIOKOMHO», U B 3TOM €€ MOJJEepPKUBACT
Anexcanap 3ampbICIIOB, KOTOPBIA, BIIPOYEM, TOBO-
pHT, YTO (PUHATBHBIE THUTPHI, «BIUCAHHBIC B 3CTECTHU-
Ky (uiIbpMa, HHKPYCTUPOBAHHBIC B BUACOPS... TO-
pas3zmo Jydiie, YeM HPOCTO TUTPHI HA YepHOM (OHE,
€CIIK MBI He TOBOPHM O KaK0#-T0 0co00ii uiee aBTo-
pa — co3/1aBaTh Takue TUTPBD».

Ucnonautensueiit npomtocep Enena Crenanu-
1IeBa B KOHTEKCTE IUCKYCCHHM OOpaTHjia BHUMaHHUE
Ha TO, YTO YXOJHUTh «C TUTPOB» B KMHOTEAaTpe — He-
BEXKIUBO (Tak ke, Kak y0eraTb U3 Tearpa BO BpeMs
(DMHATBHOTO NMPUIIIAIIEHUS] apTUCTOB HA CLEHY JUIS
armogucMeHToB). «IIpocmaTpuBast TUTPEI, BBI MTOKa-
3bIBACTE YBAXKEHHME K Komanze. Ilo stoil mpuuune
4acTo B KOHLE (UIbMa CTaBIT KaKOH-TO Crienalib-
HBIN Kajp, 03KCTEHDK, 4TOOBI YAECP)KATh 3pUTEIIS.

Cepreit KopuryHoB yBepeH, YTO MPOCTOTO 3puTe-
ISl BCeT/ia MPUBIIEKYT (PUHANBHBIC THTPHI, €CIIU OHU
WHTETPUPOBAHbl B KAaKOH-TO MYJIbTQUIBM WM
oopMIIEHBI OYEHb KaueCTBEHHON MY3bIKOH. «B
3TOM ciy4ae pgaxe (aMWINU YEOBEK YHUTAaeT.
CnoxHO He OocTaThCsl MOCMOTPETH TUTPBI, HAIpPH-
Mep, K ,,P030BoM nmaHTepe”, KOTOphIE UAYT MOJ 3HA-
MEHHTYIO0 KOMITIO3ULIHIO ['eHpu MaHuuHm.

[IpuBrnedr BHUMaHWE K TEKCTY KOHEYHBIX Tee-
BU3HOHHBIX TUTPOB MOXHO HE TOJBKO C IOMOIIBIO
KpEOJIM30BaHHOTO TEKCTa WM OdKCTeimKa. 3Hame-
HUTBI aMepukaHCKuil (uibM «['opsure TONOBBD»
(«Hot Shots!», pex. J. Abrahams, 1991 r.) co3na-
BaJiCsl KaK MapoAMsl Ha €Ile OJUH MOIMyJIApHBIN
dbumeM — «Jlyummii  ctpenok» («Top Guny», pex.
Anthony David «Tony» Scott, 1986 r.). B mapoau-
pyeMoM (uinbMe KOHEYHBIE THTPHI UMEIOT MPOAOII-

JKUTEILHOCTh OoJiee 4 MUHYT M MPH 3TOM Ha4yMHa-
I0TCA Ha TOcieqHeM Kaape ¢uiabMa. TpaHCcaupyroT-
CA TUTPBI C TPUEMIIEMOH JUIsl YTCHHSI CKOPOCTHIO
oJl TMHAMUYHBINA cayHATpeK «Mighty Wings» ame-
pukaHckoit pok-Tpymmsl «Cheap Trick». M1 moa-
CUHTAIH U 3aQUKCUPOBAIIN, YTO B TUTPAX ATON Kap-
THUHBI yKa3aHO 184 mo3uluy y4acTHUKOB (MOJACYET
0e3 yKkazaHus UMEH), B YHCIIE KOTOPBIX — HECKOJIBKO
01oKoB OmaromapHocTel (pHUCYHOK 3) W Ha3BaHHU
MY3BIKAJIHBIX TPEKOB, HCIIOJIE3YEMBIX B (PIITEME.

Pucyrnox 3. @pacmenm Koneunvix mumpos K puiomy
«Top Guny, 1986 e.

ABTopHbI mapoauu Ha «Jlydmero crpenka» («I'o-
psAYMe TOJIOBBI») MOANEPKAIN XKaHpP MapoAUH B KO-
HEYHBIX TUTPaxX: MPOKPYTKa TUTPOB TOXKE HAYMHAET-
csl Ha (uHaANBHOM Kazape. OmHAKO MOcie MATH Iep-
BbIX OJIOKOB C HMEHAaMH aBTOPOB IPOKPYTKA YXOIUT
B YepHOE TOJe, U B KaJpe MOSBISIETCd HEOXKUAAH-
HBIH N1 TUTPOB TEKCT C PELENTOM HaYMHKH IS
NUPOXKHBIX. MCIONB30BaHNEM 3THUX THTPOB aBTOPBI
JOOHMBAIOTCSL TOTO, YTO BIIOCIIEACTBUH 3pHUTENb OY-
JET CIEAUTh 32 BCEM TEKCTOM YETHIPEXMHHYTHOTO
0JI0Ka KOHEYHBIX THUTPOB, OXKHU1As1 JOMOTHUTEIBHBIX
HEOXXMJAHHBIX TEKCTOBBIX BCTaBOK. B THUTpEI K
¢unbMy «[opsiuve TOJIOBB» BOILIH TakKXKe pPEKo-
MeHAaMA «O 4eM MOXKHO 33 yMaThbCsl MOCHE Mpo-
cMoTpa (unbpMa?» W MOAPOOHBIA peuenT MSTKUX
Oynouek. B ¢uHanbHOM Kajipe TUTPOB B ATOH Mapo-
TUHHON KapTHHE OKa3alach HAAMHCh: «Eciu OB BBI
[TOKUHYIM KUHOTEATp, KOIZla Hadajauch 3TH TUTPHI,
BBI ObI ceiiuac ObUTH JoMay» (PUCYHOK 4).

Pucynox 4. @pazcmenm KoHeuHbIx mumpog K uibmy
«Hot Shots!», 1991 2.

Bo3MmoxkHO, TakuMu pa3BlieKaTeIbHBIMH BCTaB-
KaMH aBTOPHI KoMenuu «l opsuue ToJI0BBD) PEIIIN
BBIPa3UTh 0JIar0IaPHOCTh 3PUTEIISIM 3a I0TPauCHHOE
Ha IPOCMOTpP TUTPOB BpeMs. OHAKO He Bcerjaa pe-
JKHUCcepcKas 3aJyMKa «pa3Biieub» IOJOXKHUTEIBHO
OLIEHMBAETCSI 3PUTEIIEM.
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BriBoabI

BepOanuzanusi BeXIMBOCTH HANPsAMYIO CBA3aHA
C PECUCBBIM STHKETOM M MOXET MPOSBIATHCS KaK B
YCTHOM, TaK ¥ B IMCbBMEHHOM acleKTe KOMMYHHKa-
LMY, B TOM YHCIIE B TEJIEBU3NOHHBIX TUTpax. B Poc-
CHUM OTCYTCTBYIOT €IMHbIE HOpMAaTHBHBIE TpeOOBa-
HUS K OpOpMIIGHUIO TUTPOB, YTO MPUBOJHUT K pas-
PO3HEHHOH IPaKTHKE IIOCTAaHOBKU THTPOB: YCKO-
PEHHOM NPOKPYTKE THUTPOB, YAAICHUIO TUTPOB W3
BUJCOKOHTEHTa — HEBEXJIMBOMY OTHOIICHHIO K CO-
30aTeNsIM BUACOKOHTEHTA W 3PUTEISIM, >KEIatoliM
O3HAKOMMTHCS ¢ HHPOpMAIMEl B TUTPaX.

Ananmms 3apy6esxHoro omnbita (Ha mpumepe BBC)
IoKasaj, 4TO KpyIHbIE MEAUAKOMIIAHUU IOAXOMAT K
BOIIPOCY CO3JaHMS TUTPOB 0Oojee OTBETCTBEHHO,
yaensisi BHUMaHUE BepOamu3anuu OJIaroJapHOCTH |
BCKJIMBOMY OTHOIICHHIO K YYaCTHUKaM IMPOU3BOI-
crBa. [Ipumepbl U3 MuUpoBOro KuHemarorpada Je-
MOHCTPUPYIOT, YTO PEXKUCCEPHI UCHONB3YIOT TUTPEI
Kak croco0 BepOanu3amnuy BEXKIMBOCTH, CTPEMSChH
OTpasuThb BKJIad BCCX YYACTHUKOB CO3JaHUA BHU-
JICOKOHTCHTA.

[ns npuBieyeHUsT BHUMaHUS 3pUTENEd K HUH-
(dbopMaluu B THTpaxX MPAKTHUKYETCS HMCIIOJIb30BaHUE
KpPEOJIM30BAaHHOIO TEKCTa, aHUMAalWH, OIKCTEeHIKa,
MUHHMMAJIHM3Ma, TUIOTPaCKUX MPUEMOB, YTO, O/HA-
KO, HE BCerja ClocoOCTBYET COXPaHEHHUIO CoepKa-
TEJIbHON CTOPOHBI TUTPOB.

HecMmoTpst Ha TeHAEHUMIO K COKpAILIEHHIO BpeMe-
HU TUTPOB, pAd SKCIIEPTOB CUHUTACT, YTO YBAKUTCIIb-
HOE OTHOUIICHHE K CO3/aTeNsiM BHJICOKOHTEHTA
JIOJDKHO TPOSIBIATHCS B MPEAOCTaBICHUH BO3MOKHO-
cTel 1151 03HaKOMJICHHsI C MH(POPMALMEH B TUTpaXx.
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